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iff, 
ing " r 
Mr FOUNDED IN 1844. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 

No. 788.— Vol. 50. _ . : vice - Postag 
rhe Regs os ved at the Genera al Suing t Ol TOBE R I, 1905 4 Price of; Festnge, ad. 
— iv Canadinn Poctase. Annual Subscription, Post-/ree, 5s. 
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- ROYAL CHORAL SOCIETY. | QUEEN'S HALL. 

ROYAL ALBERT HALL. 
dle. > 
= | PROME NADE | CONCERTS 
Patron: His Majesty THE KING. . 
for Conductor: Sir FREDERICK BripGe, M.V.O. THE QUEEN'S HALL ORCHESTRA 
“ ( Mr. HENRY J. WOOD. 
the I . “I . a . oP Is., } . Full prograr I ire as 
the PROSPECTUS. ree QueeEN’s Hatt Orcut Lt Repent Street 
™ The SERIES w prise SEVEN ( erts, at which the following ROBERT NEWMAN, Manager 
the N Evia THE QUEEN'S HALL ORCHESTRA, Lr». 
we \EC. rue G LEGEND. TT 
gs. r JAN.“ Messtan SY MP HONY CONCERTS 
Ish Jax. Dvorik’s a MATER," a Rock or AGE Mr. HENRY J. WOOD. 
led otis “Due Winpass or Caenomron: sae ete ne ees 
n's 25 Mar. Ba M NI Octobe No cag Dece 
] 9A ° - oo = ‘ y 
nal The! a SATURDAY, OCTOBER 
M \ N Mr. I ( Ov t D erflite M 
es, M ( W Mr. € S ( ( N \. ¢ 
ith Miss I ‘ Mr. Ger Elwes \ E 
01 M Mary ¢ Mr. Walter H New S N The W \ } 
M Aly M \ W ( y ( t 
“ Miss F Mr. Watkin M ; ) 
W M ( | Mr. D ; ( I \ Orchestra I 
T Miss Edna 7 Mr. Ke y I \ 
dd Miss M \ Mr. He Brow ( f I S } 
= M M Mr. Fre Ra ( y ( k 
ng Miss Gw sR t Mr. Albert Garcia ———— 
) Miss M Wright Mr. Julien Henry SATURDAY, NOVEMBER 1, at 
Mr. I Davie Mr. Graham Smart. tp ? “BR y 
~ Mr. William G ” BERLIOZ’S FAUST 
te- Or i Mr. H. L. Balfour, Mus. B. THE HANLEY GLEE AND MADRIGAL SOCIETY 
0 performers Mrs. Ht W 
yn Mr. W H 

VU EN ( » , Mr. R I ¥ 

S “sor egas S S i 

S - Are £1 I (Reserv ), AI 45. ' dae 

Pr I ts f é ( rt: St 7s. 6d.; Arena, : SATURDAY, NOVEMBER 

l C N I 

t I O I \ I ‘Ag ( N D : M 

| i . 
“ FIRST CONCERT, THURSDAY, NOVEMBER 5s, ar 8. I e To Act Il. (“The W } . 
. ‘ELIJAH,” Mes x. ‘i Mr. J — 
to a . . > 
70 MISS AGNES NICHOLLS SATURDAY, DECEMBER 
5 MADAME CLARA BUTT os an , ints M 
IR. CHARLES SAUNDERS | Concer Sow pwew Or 2 
n- MR. DALTON BAKER : 
re Macnaught M Maud Wright, Mr. Albert W I : 
ne Mr. G S S nic P I He K 
rs i > \ \I M S 
i- LONDON HORAI SOCIETY. : — ag Doody ened 
E . i - \ C.B. 7 
\n ; STHUR FAGGI ome Hats Onc l R S W. 
; : SSSA ik ROBERT NEWMAN 
ee GRAN\VILLI BANTOC K’S aa 
OMAR KHAYYAM (Part L.) ae vanes BASS 
> VIO I. RECIT : 
cEDED BY Wis New OVERTURE — YSAYE VIOLIN RECITALS 
‘PIERROT OF A MINUTI WEDNESDAY AFTERNOON, OCTOBER 
EEN’S HALL on WEDNESDAY, NOV . 
MISS PHYLLIS LET! WEDNESDAY AFTERNOON, NOVEMBER 
GERVASE ELWES MR. HARRY DEARTH. - 
rHE LONDON SYMPHONY ORCHESTRA. IISCHA 
; : “ a eer 
Shs gue Sands Seven Teters Ov Gomes of ELMAN'’S VIOLIN RECITAL 
H Square, W.. f H Sec., 12, B a . ; 
( N.W SATURDAY AFTERNOON, OCTOBER 
STEINW AY HALL, LONDON, W. a aaa _MR 

Teg Steinways, | I 1e : Mayfair ROBERT NEWMAN'S ANNUAL CONCERT 

ACOUSTICALL THE MOST PERFECT RECITAL ROOM (By # 

me IN LONDON. MONDAY EVENING, NOVEMBER 1 

NEW IMPROVED SEATING AND VENTILATION. THE QUEEN'S HALL ORCHESTRA 
TERMS FOR LETTING: Arti 6G EVENING, 8 GNs. Cont ; Me. HENRY J. WOOD 
Inclu Atten Lighting, P & | 4 t | . ‘ 
Pp | ickets (for alla \ ( 1 ’ ~a 
Ha E A LA vA ATION. f THe Queen's Hatt O t , Lt Regent Street, W 
J. MACKEY, Hall Manager. | ROBERT NEWMAN, Manager. 
v4 . 
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‘THE, GUILDHALL SCHOOL OF MUSIC. | BATTERSEA POLYTECHNIC, 
x. 1g Witt n :. aes mi " of Ludgate Hill, Fleet Street, and LONDON. S.W. 
Principal: Wittiast H, Cumatncs, Mus.D. Dub., F.S.A., Hon. R.A.M. | UNIVERSITY EXTENSION LECTURES, 


at moderate fe 


110 Pri Me a S urships, giving free and assisted A COURSE of TWENTY-FIVE LECTURES on 





) meng te a oo INSTRUMENTAL MUSIC 
in k t ' G eu Fe a Opera. . y mg (with illustrations up An tent Modern Keyed Inst 





ntry { pplication t H. SAXE WYNDHAM, Secretary. | With Lantern Slides) will be given by 

V I ent, E.C I | No. 1943 H rn. DR. J. E. BORLAND, F.R.C.O., 

BIRMINGHAM AND MIDLAND INSTITUTE. a 
SCHOOL OF MUSIC. 


snmaparimiuaat | Fut ¢ F é 
V Sir } EuGar, Mus. Doc., LL.D ntempecdiownen seas 
\ } W. G. McN M D POLYTECH S ENT 
I ( EB —— 
SESSION 109 Prospectus gratis on agplices ee 


) t ) pril 19 to THE PIANOFORTE SIGHT-READING 
Instruct \ of Mu Students’ Choir and Orchestra, AND TRANSPOSING SCHOOL, 


a 7, NEW BOND STREET, LONDON, W. 





ALFRED HAYES, Secretary. \ COURSE OF LESSONS (Pers ' Corres} 


ROYAL pir a 


MANCHESTER COLLEGE OF MUSIC. rani t sys ; ; 7 : 
—— ion th € sj af f exp 
Her Majesty QueEN ALEXANDRA. P t , . 8 


P t: Sir W. H. H Bart. veh asics saessbonssate 
Dr. A I KY. NATIONAL COLLEGE OF MUSIC. 
Patron: D ESS OF MARI Warde Dr. Tinpatt, A.T.C.L. 
LOCAL EXAMS., October f Diplomas Teachers s 
r Teact 


leachers’ Union. I } October 12 
a Students. CHURCH ORGANISTS’ SOCIETY. 
S to enter upon a complete course of Musical] Special Department for Catholic Organists (Plainsong). I 
I tted for a shorter period than one year. granted. Music P Co-operative Term 
Fee f ya instalments of t the beginning W. J. MOSS, Secretary, 192, Sutherland Avenue, W. 
: Wind I Course, £15. 
S Diploma Regulation, | INCORPORATED GUILD OF CHURCH 


Mr. Max May MUSICIANS. 
wevcnctnastelRestatectiie. kent Incorporate purenant to het f Parliament XXX. and XXXL 
UNIVERSITY OF DURHAM. scan “gale 


Pr ent: THe Very Rev. THe Dean or Brist 





rhe Ex f D in M é in Durham in a : 
M (test a Sept t ASSOCIATE (A.1.G.C.M.), LICE NTIATE (L.1.G.C.M FEI 
I pa t f former Ex inati Papers, apply | LOWSHIP (F.1.G.C.M.) EXAMINATIONS i Lon and at 
vincial € ri 


} t I rsity O Durham approved Prov entres in N D 
CITY OF LONDON COLLEGE, SOMPETTSIONS EUR 
A Silver M wi awardec r the best S A ‘ with Bass 
WHITE STREET, MOORFIELDS, E.C. Sol 


DAVID SAVAGE, Secretary. 


VICTORIA COLLEGE OF MUSIC, sean a 
LONDON. REGISTER OF ORGAN VACANCIES. 
Organists (Members) have the Free use of the Regis 

(l . J Vict ‘ ‘ Corporation, Ltd.) Appointment 
D Ca lar (gratis) and further information of Dr. LEWIS, Warde 


GUILD GAZETTE, 


Re ter of Vacant 


Hon. | Tne M Hor e M » ANGLESEY. \ TILLIAM E. WOLLER’S SCHOOL OF VOICE 
I CULTURE AND SOLO-SINGING 
y . yo, WIGMORE STREET, LONDON 
H D t f ( Sistevy, Mus. Doc. Residence 7, Forest Road W tt 
H G \ , F.LG.C.M, ; RESTORAI 


( 


ION. VOCAL TECHNIQUE, ¢ 
)pera 
P Special attention t ure of (¢ Sore 1 t, Laryngitus 
A.V.C.M V.C.M., F.LV.C.N r the Teacher's Professional | ©°™P#S 
Dis t Art of J DD puptls recely for ng or t per 


‘ ( t ir a Or 


Pr I , a ious Centres Bach SOCIETY.—President, CARL REINECKI 
, aren egal Conductor, C. G. THoma 


Prepars ( ir Plea app er uly n Oct 


. " er tw 
Local Secretaries required for towns not represented 7 and 9, at St. Mark's Schools, Marylebone Ro: ar Edgware R 
A to be re isual to the Secretary, Central | Stati W r write for revised prospectus to C. W. Yates (Hon. 5 


Nottingha 
VOCAL RE-ADJ USTMEN1 
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ME /ENDELSSOHN S( UE. AOEEES 


| FOR CHORAL AND ORCHE STRAL SOCIETIES 








A )LARSHIP f the \ d p num, subject to | 
, sa he ng lenis MR. CH. ARL ES FRY’ 
( , RECITALS WITH MUSIC. 
( Se € y mt e, na > — 
( Britai I 1, I tk fe — » —_ . — —< . 
January 1, 1 ay f entries w MENDELSSOHN ( E NTE NARY, 1909. 
: “ = th MERDSLSSONS “* ATHALIE 
Sch ‘ n Apr (Over I 
7 pp ediins . f nd| MENDELSSOHN’S * ANTIGONE AND **(/E DIPUS” 
Hon. SECKET AN 
S , New ( Carey Str I , W.C. **MIDSUMMER NIGHT’S DREAM.” 
THE MACKENZIE’S “DR E AM OF JUBAL” 
> > . > > _f~ > (Orig Re 
SINGING, L™ rae 
—— JOHN E. WI STs, a KING ; ROB! RT ’F SICILY” 
Dire Mr. I H. Simon, Mme. ELEANOR CLEAVER-SIMON, ens rts). 
Miss E GRISWOLI MACKENZIE’ oR E AM OF EUGENE ARAM” 
Mrs. J. EpGar RupGE, Managing Director, (Prome ) 
12, Hill Road, St. John’s Wood, N.W. AND VARIOUS OTHER WORKS. 
rEACHERS AND STUDENTS OF SINGING, “Mr. Fry nph w r 
CHOIRMASTERS, E Pe The ee 
exerti Mr. € I ati z 
. T - 7 ‘RTP ING Few ¢ t ave delis er 
THE ART OF VOICE-TRAINING) pet topistlts ite S85 : 
‘ rn 4 Few rs greater syme ‘ Mr. I 
ELD HYDE’S ke , t ntt 
COURSE OF CORRESPONDENCE LESSONS The . 
TEACHING AS APPLIED TO VOCAL STUDY, | Mr. |! 1 
g tor t points of a v il method, a Mr. ¢ I y 
f tl : 
experi Mr. ( 
er B It ry 
t i tl € tw t 
k I \ \ pri z 
Ir ) W Mvus.D A ti y wa 1 
I I wit Mr. ¢ s I z 
\ S ’ 
I \ 
F a 7 a eee . 
THE BECHSTEIN STUDIOS, Al Roap, N.W. 
\ S t, I -eeune " . 7 
asap COUNTY OF LONDON. 
SHEFFIELD MUSICAL FESTIVAL. THE LONDON COUNTY COUNCIL i \PPLICATIONS 
. appoint t MUSICAL ADVISER INSPECTOR in 
OCTOBER Kd D t rt re in t 1 f the person t 
HENRY J. WOOD. An a Lay —— 
t t 
W | M I I i { I Salar \ [ ed 
(Madame Carreit fe) ae i y a the 
re D i Ove in G minor, | eveni 
\ } H. W D ( r Vi The , " perm: 
S Org Sea Dri F. Deli aracte yt : 2. 
| M I R St “LE App st ) ¢ 
P ( Deb M: .” Ver The | appli the | Officer, I ( y C 
C R K ff: S Act 3 “Die Mei _ ee eh . . M pene te in 
W r; “The I St. Ma Ba t 5 of we . A ' 
Ch s I I M Adviser a 
oO \ ( \ Ins} es : “ts ed 
( \ tly, w t a « 
F ; : G. L. GOMMI 
Hon. S B c, < Clerk of the I ( yC 
<a ; lucat Offices, \ ria En W.C. 
sTH S: 7: 


T ALS 


XC 


BRIXTON ORGAN REC 


BRIXTON INDEV?ENDENT CHUI 


BRIXTON ROAD, S.W. 
I )- 
VU ( I k ALCO W. G., D 
r Li gE, E. H., Esq. HANn, Sidney, Es 
N \ W. G., D G ( 
Pi Cc. W., I I Lemare, E, H., I 
Dec, Lr E, E. H., I Lemans, E. H., |} 
It w rig yar Mr. | E would give the f 
ast Re t i eri it, 1 € 
Mr. | \ ica gageme Messrs. ALc ( 
a i ar rt at Ww im. 
FOUR-MANUAL ELECTRIC ORGAN (Reconstructed, N A 
B at 8 p.m. Doors open 7.30. All seats free. 
Annot programn Silver Collection 


; Bes YSMEAD STUDIOS.—We have 
r of TEACHING STUDIOS at 12, 









Cavendis h Square V., which we let to th adir 

Musik al Pr fess Stu ! electe 1it Teachers 

SPs cial ey , 1 in a most 
itral re Is mfortable 

w: iting ‘ orating and 





low rent 
dance, &c. 


fu nist in 








wrt hic h are ely 1 L 
If you desire any further particular 
PIANOS! PIANOS! Grand and Upright anofortes of the 
¢| Highest Quality only. Special Terms to Professional Musicians. 
JOHN BRINSMEAD & SONS, Lrv., 
I 20, 22, WIGMORE STREET, W. 

7+;ASY VESPER HYMN.—(Treble and Alto Soli, 
4 and Chorus). By J. P. Howarp. Copi ( ) from the 

| Composer, the White House, Heath End, Farnham, Surrey 
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PROFESSIONAL NOTICES. 
MISS MAUD. BIRT (So) 


y Quadr t Oratorios a spe 


\ ( rts, Ba ets, & iss 
Addre —— 1 Road, Clapton, N.E 


A SPECIAL FEATURE 


OF THE BUSINESS OF ’ 





yrano 


~ NGE OF ADDRESS. 
W |: HII | & SONS MISS KATE CHERRY, Member 1.8.M. (Soy 
. Ae A 4 1 


oprant 


MADAME HANNAH JONES, A.R.A.M 
IS THE 


Ha 
CARLTON VALE, WwW 


REPAIRING OF VIOLINS, VIOLAS, munications re Engag 


MISS BARONS E ATON 
VIOLONCELLOS, AND BOWS. Oratoris, Concerts, Rex 247, Katherine Stret 


ye 
MISS MARION 


Sopr 


HARRIS Soprar 
ts, At Homes 


’ 
laity 


ano), 


10 
Or 
Sinclair Road, West Ke ton Park, W 
one - o£ = , MISS BESSIE MILLARD (Soprar rt 
Their Staff of highly-skilled workmen, their Work MISS | E: ; I r I ! ys prano, Ce 
shops and appliances, are without equal elsewhere in Address, “| y § H en, N.W 
Europe 


MISS DOROTHY PARKS 
oO ( t H R 


The most celebrated instri 


Soprano ° 


iments, especially those in I tes, 14, Plympton A Br bury, N.W 
the possession of great players, have been frequently MISS ETTIE SPICE (Soprano 
, MISS EMILY TANNER, L.R.A.M. (Contralto 
entrusted to them for repairs. Or 5, ( At H 
Duets a S 
l t R ( " S.W 
ESTIMATES FREE. M: ADAME KATE WELCH (Soprano 
oO ( At Hon 
HIGHEST HONOURS FOR VIOLIN, BOW, AND CASE Addr 2, Ha Street, ¢ et Manchester. 
MAKING, MISS ANNIE McbRIDE (Contralto 
c ( 
», Fawnbrake A H Hill, J , S.E. 
W. E. HILL & SONS, MR. JESSE HACKETT (Tenor). 
SOLE VIOLIN AND BOW MAKERS TO H.M. THE KING a See + nen, UO Ee 
iiande : eae . a MR. CHARLES HUTCHINSON (Baritone), 
140, NEW BOND STREET, LONDON, W. ; i Mr. A ' ear dinihesie, Miceeete a 
\ c \ k I in-I 
i , T ) \C] [. ‘ MR. GEORGE STUBBS (Baritone 
MUSIC AND MIRACLES. ag ed 
( Gens & \ Herne Hi 
NEW SEVCIK VIOLIN METHOD. 
A mir at Ww years to defy the Laws of Pror. SEVCIK (Master of Kusettk and KoctAn) METHOD 
: : thoroughly taught by 
Nature I *rfect touch and technique in PROFESSOR KOENIG (of Prague 
plan has hitherto been so rare as almost to be (Pr f Herr Sevéfx). 
CLASSES and PRIV \TI LESSONS. | Particulars, ay 
nted miraculous. The discovery of a new law often | Prof. Herman Koeni ger Road, N.W. 
' miracle \ e realms of science, however ; RTHUR HAY ES (Tk nor Robusto), At a rty for 
4 ( rt ) rl ( S Aberystwyt yer Pavi 
‘ er Mr. Macdonald Smith of the law M®: ERNEST A. FLAMBE (Bass).— Oratorios, 
ver! ! r contr as done this for piano playing. Adare Dresden Road, Hornsey Lane, N 
His System Fr Brain to Keyboard” is merely Ms; ADA ‘ Lee NTS, L.R.A.M. (Violinist 
j ) 2 H Orchestral Work. Also \ 
ci , wir elegraphy is, although pupils | ! re ‘ s. Ad S, 35, Linacre Roa 
ph) : Gres N. W 
mOqneNty Cunemne pene es * auunteTeNe Light on M ISS MARGARET PENDRY, L.R.A.M. (Voca 
Pianoforte Playing,” sent free by Mr. M. Macdonald Smith, ACcompas PoE, SN 
. , Headstone R Har ,» Mi se 
19, Bloomsbury Square, W.C., describes the principles on NOTICE OF REMOVAI 


1] een all R. BRUCE STEANE, Org anist and Choir 
whi IS WElI-KI wr Syste 1, already taught to over 3,000 Director of S . 


B Hos} 
; , CHANGE ADDRESS to Prospect House, Sundridge, Se 
piani er egr pr iency, in all parts of the 
world, 1 
- MISS ESTELLA L INDEN 
(SOP RANO) 
LETE ( i Six Le NS BY CORRESPONDENCE Of Crystal Pal Queen's Ha Principal Choral Societ 
I EE G k ( Instalments if desired). London (Mr. rag ge), — om k seley), es wa 
—— Sang ‘ Jewel S , and was « re Has a a 
» 2 , —_— - seansews true artistic feeling. Birmi am Post Mar 
TANOFORTE PLAY/NG” and other Articles 


For vacant dates, 18, Stanley Gardens, ens ste d, “N. W. 


TI Ait ater ape tis ES ETHEL RADBURN 


(SOPRANO). 





Of the Crystal Palace, Queen's Hall, and Provi ial Concerts. 
quaint Trained and mmende ys he {ARLES SANTLEY. 
All Standard Works and Ora s; Ba S. 
M. MACDONALD SMITH, tg, Bi sspuRY Square, Lonpon, W.C 39, Earlsfield Rox 


, Wandsw orth ( ( ommon, S.W. 


es. 


rd). 





n 


- (Contralto) 





if MI 
\ 





Su 
Exam (M 
For te 
Lyon a ( 
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TURNBULL | 


MISS LIL oo ; 


» Ree | Man ns, Cla NE. 


MISS HOW ARD FE INC H 


‘K prano. The 


(CON TRALTO) 
H St. Jame s Ha (Old), Crystal Palace, Birming 
MADAME ANNIE GREW 
Hav ne Re Balh: “Le ho W. 
MR. WILL AM. FELL 


FRANCIS GLYNN 
<NOR). 
Oratori aes Con erts. 
tratton St. Margaret, near Swindon, Wiltshir 
Teleg., ‘*Glynn,” Stratton St. Margaret. 


SAMUEL MASTERS 


(TENOR). 


MR. 


p é Mr. S M rs, th 

g brit l the s 

hi ui ( , ; aes 

Telep a: Ot P.O. 
Addre 21, Grange Road, Kingston-on-Thames. 
MR. ALBERT MONAG HAN 
PRINCIPAL TENOR—York Mi 

at Poe . 


Ne 


MR. ERNEST PE NE ‘OLD 


PRINCIPAI rENOR, Cit 
\ Kir lusi Sw é age, N.W. 
MR. CH; ARL ES S: AU NDERS 
On T Au nd New Zealand, RETURNS to ENG LAND, 
us Telephone : 4233 ¢ R. 1.6 2 =: oe resi, London, 


MR. ARTHUR WALENN 
(BARITONE). 


20, Ashworth Mansions, Elgin Avenue, London, W. 


MR. SAMUEL MANN 
(BASS-BARITONE). Of the Principal Northern erts. 
z Oratori hy aeemnny 
Sefton H e, Cr y Green, West Derby, Li Ant 


MR. JAMES S MOODIE 


ORATORIOS, CONCERTS, RECITALS, 1 
M ARE Hart, DuNreEr NE, N.B 


ROBIN OVERLE EIGH 


(BASS-B ARETONE) 


MISS mis a CHILDS 
(CHROMATIC HARPIST). 


ard R. A.M. and R.C.M. 


ure pply, 170, Belsize /, :or, Messrs. Ple 
yon and 79 and 80, Baker Street, Portman Square, W. 
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~ MR. HERBERT PARKER 


(BASS 
Of the Leeds M ul Festival, Leeds Choral l Le Philhar 
Society, Newca nd Gateshe Choral Ur Bu ham F 
Choral Society, ¢ s Hall and A ra Palace ( 

N BOOKING, Sea 

\ Cherry Orchard, I 
\ R. wut SOs St. Paul’ s Cathedral supplies Boys, 
4 re ally trained a ughly r Church Festivals, 
>" ncerts, At ” mes, & Fe I acant dates, a irther par- 

dre Ir. Henry 4 Dutt n, 17, Alpha Rd., New Cross, S.E. 


" yy S. 


— 


JAMES BA’ r ES Director 
for Choristers, Author of Novello’s 
n! adSOLO BOYS 
BOYS thoroughly trained, for Oratorios, Festival 
ts, &c. Addre » B mfield Crescent, Hyde Park, W. 
Musi se i¥ hor 490, Mayfair. 


“COMP( ISE RS’ “MSS. 


REVISED an b PREPARED COR PRES SENS ADVI E GIVEN 


SoLo O 

Primers “y 

d LEADING 
€ s, © t 


ar 
Servi 
Te 





as to most su ishers for vari position 
H. ELLIOT BUTTON, “* Harew Ardwi Roa 
Hampstead, N.V reviser to Messrs. Nove & Co.) 


Candidates 
AND MUS.B., 


D". ALL ISON instructed by Post 
oe a “‘MUS.D. 
D l D 


at Oxf ‘ am Universities, 

Dip mas of | I c M., L. . ;. LC M., \ R c M. F. R.C.O., and 

L.R.A.M. Gold Me s, Silver ships Prizes, 

H irs I “( rtificates ( e ( M ) to the 

r wl re Dr. Alli is ‘ g hose 

Ww € sire to pass € H y, Counter- 

poi O u Analysis of ¢ | : Post, to corre 

sp ents anywhere. Personal instructi in Theory, Singing, Organ, 
and Pianoforte. Cambridge House, 68, Ne Street, Manchester. 


] —— OF MU SC Al. COMPOSITIONS. 
. Horton Allison, Mus.D., 68, N Street, Manchester. 
. E. BIBB Y, Mu Bac. Dunelm., F.R.C.O., 

N LRA. 4 Speciz ‘ Pt r Mus. I 

Exams. (Theoretical portion) and I ra rs M F z 

Rudiments). Also TI etica ps ti all Exams. Address, ) 

th Bros., Deansgate, Manchester 


VOICE S TR. \INE D ile included) and SIGHT- 
SINGING a the PIANOFORTE TAUGHI Mr. W, A, 


FROST (Vie -( r f Se. P. ( ) at Amwell Street, 
Myddelton 5 ire, E.¢ Many | Mr. Fr t I 
Cathedral : ther Choir App in O} 

t f t S t Arts I 1 


] a gragae od Mus. Doc. Oxon., F.R.C.QO. 
Tt at y rrespond- 
e1 Org less in : | t ses 
Mus. Bac. O (I F.R.C.O P P: W 
A.R.C.O., &c. rt Be tein Studi Wi St , Wet @ 
,E Road, E 
, Doc. Dunelm., 


I R. CUTHBERT HARRIS, Mu 


F.R.C.O., Author of ‘ ie xamina Que and How to 
Work them” (Novello’s Primers, N , COAL HE S for Musical 
Exam SUCCESSES f 11 1 MUS. DOC. and 
MUS. BAC. (Oxford and Durham), F.1 », and RA O. Alsoa 
large number L.R.A.M 
K.C.U. EXAMS., JULY rHREE P tained the 
F.R.C.O rWO the A.R.C.O. Dip ‘ 
52, Buckleig Road, St tham, S.W. Pele; e: 487 Streatham. 


rO STUDENTS OF ITALIAN <AND OPERA, 
G!¢ rsNOR ROB ERTO HAZON, ¢ MI Royal 
w/ Conservat e CONI IUCTOR Dal Vert I tre, Milan; 
S vey (Au ia) Philh: nd O IS Si sen 
, illi Italian ¢ Ope a 

TEACHER OI VOICE PRODUCTION AND SINGING 
Pupi | for Grand Opera, O x ¢ in Italian, 
and |} is No. 8, Via a Passi R. ( 
), MILAN, It 


R. - HEMMINGS, Mus. Bac 
Ms L. Ro 


. Oxon., F.R 


yo oe s LESSONS in HARMONY, COUNTER 
POINT, & and PREPARES ( ANDIDATES for \RTS and 
MUSICAL EXAMINATIONS y P Lat es Mus. Bac., 
Oxford and Durham, L.R.A.M \ ‘R.A M., F R.C.O., A.R.C.O, 
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LONDON COLLEGE OF MUSIC 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PATRON—HIS GRACE THE DUKE OF LEEDS. PRINCIPAL—DR. F. J. KARN, Mus. Bac. CAntap 
DIRECTOR OF EXAMINATIONS—G. AUGUSTUS HOLMES, Esa. 


HIGHER EXAMINATIONS, 1908, 














The f i List SUCCESSFUL CANDIDATES at the DIPLOMA EXAMINATIONS 
heid in | ind at the Provincial and Colonial Centres for the half-year to July, 1908: 
DIPLOMAS IN PRACTICAL MUSIC. 
LICENTIATES (L.L.C.M.). 
I Mary ¢ gley, Ruby ¢ Marjorie E. G. Cott Christina Cuniffe, Ge 
( ( Ca I ( Ada Davis, H K. D I S. Dallen, tA } 
t ( I May M. | Kat I } ! I Gre x, Be H 
H K Frank W. I H M. Lee, Muriel M. I I \ 
I I ( W L. M k Mer M G. Mi ( M D yO 
i ( I I ! 1 M a ’ Ada M.S rn, Tom L. S$ 
I MI S H s Emily S I y, ¢ ys M. 1 t Ida 1 
\ \. Wr W M. Wi ( W O W: 
( M t Si Me s 
D I uth, I Ske 
( B. G r, } \. Par 
ASSOCIATES (A.L.C.M.). 
A M G. A \ At Annette Allen, S F. M.A Lizzie A 
I \ \ ( FE. A H A. | g R Butcl I | M Bedf ! 
I I B. I Ivy G. I | e C. J. Bar R Kar I S 
. I I ( I l rl I r, Dora E. | iw, | I t M I 
\ I I | | A. | , Cons | | I Elsie I ( I I 
I s Ww. | p, Emily | I Banks, |} I y. Ruby | M D. 
I lay I I ( S. ( I ( Beat \. Came H E. ¢ | ( 
\ ( ( H. ¢ ( ( Ca S ( } M. ¢ M ( M 
I ( Er A. Coot I ( es, M E. ¢ J E. ¢ k I. € ( 
( ( \ V. « 4 Ss r 7 D B. ¢ Vera ( a 
Acla ¢ ( ! A. ( i Cc. . Dew W J. Davies, A D 
I I I | I. D } D Clara D Annie M. | ( y Dodg 
F I \ I b M. Durie, Sister M D N D 
( F I I M | M I. Eav kli I Percy I 4. W I \ 
k ( I I I S. I I , I N i 3 Mar 
I ( I \ r } rice. G \ D. ¢ ] M 1 er 
H I I. ¢ \ s | . AG I AG l 3. Gibber 
( I ( ( I ( Adelaide ( I M. G rney, R 
( I ( ( ( A. D.¢ k ( Vida ’ D M D, 
I I I H i H | J. Hay L. H I H te Iz 
H E. H ( H s J. He ae H M H tHi 
I I I D. H D H I H I es M . Hog 
\\ R. H I e H Et Haw oO A. H H 
I 1 D H I I Neta Ir k F. J Ct I ikins, Mai 
I I M. } ( ! Ma ] ( H. J B 
J I I Ey iN } . M E. E. Keen, O G. K King 
! r \ K ] eS. 1 H ] I I l e A. M. Lewis, Hi I \ 
M I A | H ] Be M. 1 Ida I I I 
I H ! \ Ss. M M Cc. M t N M id 
M I A. M | \ I \ McMi Deila McDermott, \ 
J i S E. V. M 
Macl } 1 S McD 
M N W. Nutt 
Ul O. O N 
I I | 
( I } | } } 
I \. | P I 
R ! 
\ R } 
s S I 
] ( \ _ S 
K , S 
( ( I 
Tay Tay | 
\ 1 W 
M \ 4 W \ IW 
IL H I 
Ml 
\ i N \ \ I h , Mary Branagan, Robert Cook, Elsie J. Davie Sarah Fitzmaurice, Arthur A. 
f i I farris, | e Hardy, R \. Judge, | Levy, Ha Ly Jennie V. McCarter, Emily J. Parn 
I \ \ 1. R \\ S 
I I a G Pr. 3 Ger e Barring I es E. Coles, Aloy s G. Cla I 
D \ K. |} I ( . t E. I \ M. K \ S M Adela McCaft I M 
M g E. M H W.M I N Alice O Geor Se r, Maud § 
Josey i I I | \W | J. Wa 
( \ A r M. Campbell, ( eD J Duckworth, E D. I r 
\ ( W. Edwar 
t Gold Medalist Silver Medalist 
TEACHER’S DIPLOMA. 
on” Bertha F. Forster, I E. A. Hird, Madeleine M. Oakes, Vera Plowman, William L. Webster, George 
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LONDON COLLEGE OF MUSIC. 
DIPLOMAS IN THEORETICAL MUSIC 


ASSOCIATES (A.Mus.L.C.M.). 

















( zg, t 

THE Ca \. Borgen, E 
|. Ma ( . Dunelm I I bac. Cant 
Arthur ( is. Doc. Ox G. A. Higgs, } 
Mus. | J ph Ho I » Mus. D 
T.C.1 Esq. ; M. I ¢ Orlando 
A. Ma l Es I lorgan, E 
F. W Rog O Soe 
k > S. Tear C.M 
Er AL 

There were 861 Candidates for Diplomas, of which number 518 passed, 333 failed, and 10 were absent. 


The HIGHER EXAMINATIONS for DIPLOMAS of ASSOCIATE (A.L.C.M.), LICENTIATE 
(L.L.C.M.) ASSOCIATE IN MUSIC (A.Mus.L.C.M.), LICENTIATE IN MUSIC (L.Mus.L.C.M.), 
TEACHER’S DIPLOMA (L.C.M.), and FELLOWSHIP (F.L.C.M.), are held in London and at certain 
Provincial, Foreign, and Colonial centres in June, July and December. 


In the TEACHING DEPARTMENT of the College the AUTUMN TERM opened on September 21. 


PRIVATE LESSONS are given in Pianoforte, Singing, Violin, Organ, Harmony, Counterpoint and Musical 
Composition (including Fugue, Orchestration, and Musical History), Mandoline, Guitar, and Elocution ; 
also in Violoncello, Flute, Clarinet and all other orchestral instruments. 

There are CLASSES in Pianoforte, Singing, Violin, Harmony, Ear Training, Sight Singing, &c.: also 


PECIAL COURSE of TRAINING for Teachers of Music, and PROFESSIONAL COURSE for Pianists, 
Violinists, and Vocalists. 
\ eg tg LESSONS at Easter, August, and Christmas. 


The College is open from 9.30 a.m. to 9.30 p.m. ‘The staff consists of over go‘professors. 
There isa 1 ULL ¢ ere LADIES’ CHOIR, FULL ORC HESTRA OPERA CLASS, DRAMATIC 
CLASS, STRING QUARTET CLASSES, and CLASS for TRAINING CONDUCTORS. 

Recent performances have included Coleridge-Taylor’s “ Hiawatha’s Wedding-Feast,” also Concertos by 
Beethoven, Mendelssohn, Grieg, and Paganini. 

Further RECITALS upon the Colleg » Organ are being arranged. 

Seven Scholarships and Ten Exhibitiens have been awarded dur ny the year in open competition. 

Full particulars of both Education and Examination Departments of the College vtegeel er with Syllabus 
and Forms of Entry, can be obtained on application to T. WEEKES HOLMES. Secretary. 





R. EAGLEFIELD HUL L, Mus. Doc. Oxon., I R. M: ARC HANT, Mus. D. Oxon., F.R.C.O. 
j r (Au thor . 












F.R.C.O., &c., COACHES for all Examinations, Practical and 1 I a Answers,” Novello's 
Theoretical, pers , e. rg ial Playing Courses, Primers, No. s), &c., P Loy p ARES S ( ANDIDA TES for all Musical 
A.R.C.O. and F.R Speci *Exer Ss Examinati ms by Post. Glebe Cre t, Stirling, N.B. 

Dr. Hull's Doct Exercise” was “spe ially commende y th 
Professor, Sir Hubert Parry. 2 ny yp ON. Mus.D. Jubl.) 
FOUR MORE F.R.C.O. SUCCESSES ; 3 MUS. DOC., 24 MUS D*. + ea. Lo uIDDLET + ee.) 
: “ a : F.R.C.O., L.R.A.M., A.R.C.M., makes a SPECIALITY of 
BAC., 16 F.R.C.O. (Playing), 22 F.R.C .0. (Paper Work), 15 A.R.C.O. COACHING for DEGREES. L.R CM t SEVENTY 
(Playing), 20 A.R.C.O. (I per Work), L. T.C “CESSES: ARGM. 8c, ry IDRED 
For Pro “od a pe A fe L NINE SUCCESSES; A.R.C.M 1897-19 rwo HUNDRED 
ee en ee uddersfiel AND EIGHT SUCCESSES. Equally results in R.C.O. 
F r T : nd il a i + 
Dk. F. J. KARN, Mus. Bac. Cantab. ; Mus. Doc. ™" a Ti tch, 6 Elm Park Road, Finchley, 
zives LESSONS by Post, in HARMONY, COUNTER. ~--7 = : 7 


POINT i E, FORM and ANALYSIS, ACOUSTICS, M8; R. W. A. MONTGOMERY, Mus.b. Dunelm., 
ORC HESTRATION, & 1 prepares for Musical Examinations i R.A.M., L.Mus.T.C.L. TEACHES HARMONY 
e | Musical’ Exe ns for Exas erms 














ou L inatior . and F.R.C.O., Col NTE RPOINT, by POST. Prepa Terms 
puly s. Bac., Cambri A.R.C.M. (Theory, moderate. FREE TRIAL LESSONS. “'S e,”’ Gainsborough. 
} i a ar a hit 8), 1907, 1906, A M. (Pi ) 

nducting, Composition, and Band-Mastership), 1907, &e. ; V OHN REYNOLDS, Mus.D. Lond. 
MUS. BAC, DURHAM, OXFORD, CAMBRIDG E, LONDON, Diy \ciHEs the THEORY OF MUSIC by Corres lence 

DUBLIN; MUS. DOC., DU RRAM, ae x, and DUBLIN; . a See a H hs Riukehe. 
Lites ont Al Mus., L.C.M.; L.T.C.L., and A.T.C.L.; ASSO- Rs Maconrscdecnendcrnno, Bec a 
CIATED BOARD, apeeny sat Cunergeies, 2000, tot, Se. R. HAMILTON ROBINSON (Mus.D. sn 
E. wh BA , ae ts vxaminath (Vurham and Oxtorc y A.R.A.M.. F.R.C.O.), PIANOFORTE, HARMON\ 

: 1: 2 | COUNTERPOINT, COMPOSITION, ORCHESTRATION, 

— PERSON AL Lessons; MSS. corrected r publication. | ACOUSTICS, &c. Preparation for Univ ty, R.A.M., R.C.M., 
yses of Classical Werks & r Examinations. Terms moderate. R.C.O.. and hon SS nantes hs - - ot rre: 
106, Haverstock Hill, London, N.W. Telephone, 524 P.O., Hampstead. , ®-C-O., and other Examinations. Lessons personally or by co 


spondence. 25, Palliser R sad, West Ker 


R. KITSON (M.A., D.Mus. Oxon.) COACHES _.- iat eee dea a sania 
D in the THEORY MA. D-Mus a “ORRESPONDENCE SCHOOL OF MUSIC, 


Successes at Oxford and Durham: 11 Mus.D.; 25 Mus.B.; als« LONDON. GRADUATED POSTAL LESSONS IN 
A.R.C.O. (4), F.R.C.O. (5), A.R.C.M., L.R.A.M. (3). 13, Victoria HARMONY, COUNTERPOINT, THEORY OF MUSIC, FORM 
Road, _ Leicester. AND ANALYSIS, ORCHESTRATION, Etc. 





. 2 " - yore prepared for Mus. Bac., L.R.A.M., A. R. C.M., A.R. C. O., 
R. LEW IS, } Mus. Doc., F.E.|I. Deg Warden, Incor- F.R.C.O., and other examinz ations | yy experienced University Graduates 
i¢ 








pe Guild of Ct irch tre usicians, gives L ESSONS, Personally in Music. Terms moderate. Prospectus, f Successes, and full 

rs y I st, in HARM( NY : 1 CC U NTERPOINT. 42, Berners St., particulars free on application to the § etary 

xford St., W. J. W. Srancey Suarp, 64, Imperial Buildings, Ludgate Circus, E.C, 

DR. LEWIS’ TEXT-BOOKS : coe 

1 ARM NY. (2 vols.) 5s. each, net. D* TINDALL, A.T.C.L., COAC HES rr all 
uf UNTE INT. 5S. net. — is., by Post, Revises MSS. Special Singir essons. 
‘D UBLE COUNTERPOINT AND CANON.” 55, net. Cantata, ship of the Image,” post-free, 1s. 6d. ; also Te — m, 6d. 
|, LUGUE. s. 6d. net. Fo r terms, &c., 192, Sutherland Avenue, W. 
ELEMENTS oF Music.” as. 6d. net. 
(, DEVE! MENT OF ANGLICAN CHURCH Music.” as, net. yaic E T Ru Al * I NG _—r well-known singer 
ee ‘CING VOCABULARY OF MusicaAL TERMS.” 6d. net. id teacher, S.W. London) offers Lady ice thor 
OM aTeARY OF Musical Terms.” 6d. net. TRAINING in return * POST as ACCOMPANIST. Must 
MATERIAL OF MELODY. 3d. net. g, good pianist, ight. Board-resi t S arrar 

The above, ymplete, will be forwarded (carriage paid) for 15s. R. on at. J., Novell , Ward S W 
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e| **O all you creatures of the Lord” 
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“THE PIANOFORTE rs 
‘ AND THE ABILITY TO PLAY IT.” 
| BEFORE BUYING A PIANO PLAYER 
| INSPECT, or obtain full particulars of the 


Broadwood Player-Piano, 


ILLUSTRATED CATALOGUE ON APPLICATION. 


JOHN BROADWOOD & SONS, Ltp., 
CONDUIT STREET, LONDON, w 





BOSWORTH 


FESTIVAL 


EDITION, 


ANTHEMS 


HARVEST AND GENERAL USE 
SIR FREDERICK BRIDGE, 

M.V.O. 

| ORLANDO GIBBONS. —O clap your hands 


(S voices) : asia 
— Blessed be the Lord (4 voices 

Hosanna to the Son of David (6 voices 

O. VECCHI.—Alleluia ! 

ORLANDO GIBBONS. 


sing Praises ! 

Grand Offertory Hymn 
words from 
Wither’s ‘‘ Songs of the Church ” 
the Gibbons Festival 


—as sung at 


NEW “COLLEGIATE PSALTER” 


By SIR F. BRIDGE AND 
REV. H. DANIELL-BAINBRIDGE 
Cc } 7 ET E SH D 
St I 1 g CI t f 


BOSWORTH AND CO., 5, PRINCES ST., OXFORD ST., W 


BON-BON SUITE 


FOR BARITONE SOLO, CHORUS AND 
| ORCHESTRA. 











THOMAS MOORE 


S. COLERIDGE-TAYLOR. 


Price T SHILLIN¢ 
| I S ( the P ) 
London: Novetto anp Company, Limited 
CHURCH ORCHESTRAL SOCIETY. 
| H ( G. F. HUNTLEY, I ,M DD 
| BRehess are on 1 ys (com ¢ O a 
t m St. Peter M House, adjoini \ > 
Kk. & C. Rhy I 5 ty'’s Bz " rtak Festiva 1 Spect 
I ter f Me r p ( r pp'y 
y, H Ri Str R H ( a, >) 





-) 


——— 
: 
i 
Parist 
Such, 1n 
of the d 
churc! 


are cert 
dating a 
indeed, 
the cat 
churche 
It may 
begin ou 
That wa 
a charte 
Manche 
de Man 
From th 
for that 
going be 
original] 
fellows 1 
choristet 
Henry \ 
In the 
dissolvec 
domestic 
Stanleys 
Mary, | 
ancient 
with the 
17th ce 
building 
of many 
verie mu 
an orcha 


of Jose | 
for y® u 
yearly. 

In ye Si 


for pub 
people.’ 

Hum 
philantl 
this pro} 
an educ: 
educatio 
His bene 


the med: 


One of t! 


of Man¢ 





= 
Lb 





YUM 


THE MUSICAL TIMES.—OcToBER 


1, 1908. 629 





— ] 


Che Wusical Cimes. 


OCTOBER 1, 1908. 








MANCHESTER CATHEDRAL. 

J restre ts the fairest, best builded, quikkest, | 
wi st populus Toune of al Lancastreshire. 
Vet is but one Paroch Chirch, butis a College | 
um most thoroughowt doble ilyd ex guadrato | 
lap lurisstmo. 


Joun LELAND, the ‘ King’s antiquary,’ | 
in his ‘ Itinerary,’ ¢. 1535 | 


Parish Church, Collegiate Church, Cathedral. 
Such, in brief, is the history of the mother-church 
of the diocese of Manchester. The origin of the 
church is lost in the mists of antiquity. There 
are certain remains of an Anglo-Saxon building 
dating at latest from the beginning of the 7thcentury ; 
indeed, the late Mr. J. S. Crowther, architect to 
the cathedral, discovered fragments of three 
churches anterior to the present beautiful edifice. 
It may the present purpose, however, to 
begin our survey when the church became collegiate. 
That was in the year 1422, when Henry V. granted 
a charter to Thomas, Lord de la Warre, Rector of | 
Manchester and Lord of the Manor ‘ Ecclesiam | 
de Mancestre in ecclesiam collegeatam erigere.’ | 
From that date the title of rector was exchanged 
for that of warden, an unbroken list of rectors 
going back to the year 1261. The college, which 
originally (in 1422) consisted of a warden, eight 
fellows in priests’ orders, four deacons, and six boy 
choristers, was not suppressed in the reign of 
Henry VIII. . | 

In the first year of Edward VI. the college was 
dissolved and disendowed, and the lands and 
domestic buildings passed into the hands of the 
Stanleys. The lands were restored under Queen | 
Mary, but the buildings, which now form the | 
ancient portions of Chetham Hospital, remained 
with the Earl of Derby. In the middle of the 
17th century they were described as ‘ Y® large | 
building called ye College in Manchester, consisting 
of many rooms, with two barnes, one gate house, 
verie much decay’d, one parcell of ground formerly 
an orchard, and one garden, now in y® possession 
of Joseph Werden gent., who pays for y* same, | 


serve 








for y© use of the Common wealth, ten pounds 
yearly. There is likewise one other room 
in y® said College reserved and made use of 


lor publique meetings of X’sian conscientious 
people.’ 

Humphrey Chetham, a worthy Manchester 
philanthropist (1580-1653), long had his eye upon 
this property in order to purchase it and endow 
an educational establishment for the board and 
education of poor boys, and to found a library. 
His benevolent proposal was matured in 1653, and 
the medieval buildings of Chetham Hospital form 
one of the most interesting and historical features 
of Manchester. The library contains some 60,000 





volumes; among the treasures there preserved 
is the autograph of John Byrom’s well-known 
Christmas hymn, ‘Christians, awake, salute the 
happy morn,’ of which a facsimile was given in 
THe Musica. Times of December, 1902. 

To return to the cathedral. Although one of 
the smallest cathedrals in England, it is by no 
means the least attractive in its architectural 
features. The oldest part is that of the choir, 
built by Sir John Huntingdon, the first warden, 
in 1422 ; his rebus is to be seen at the entrance to 
the Lady Chapel, the oldest part of the building, 
and a fine memorial brass to him (a.p. 1458) is in 
the floor of the Choir. As will be seen from the 
photograph on p. 631 the style is Perpendicular. 













































































BENCH END IN THE CHOIR. 


(From S. Hibbert-Ware's * History of th 





Foundations in Manchest 
The glory of this part of the building is the 
elaborate tabernacle work, dating from the early 
part of the 16th century, which ranks among the 
finest to be seen anywhere. One remarkable 
and beautiful feature of the elaborately carved 


|stalls is the level cornice above the canopies. 


The carving on the bench ends and misereres (see 
the illustration above and on p. 630) are features 
to be specially noticed. 

‘Delicate and intricate,’ to quote Dr. Pyne, is 
the panelling of the roof, in which are to 
found some remains of that lost enamel called 


be 





630 
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‘wax paint,’ of which so few examples exist. The| part of the building, but no view can give th. effect 
entrance to the Chapter House is a very beautiful] of the vista as seen from the great wes: door, 
piece of work. The Rood Screen—the lower} The absence of a triforium is to some extent 
part ancient, the upper part by Sir Gilbert Scott compensated for by the clerestory windows, which 


on which the organ stands is an_ extremely 
beautiful and interesting feature in the church. 
Approached by two spiral staircases, it is of ample 
width on the top. Mr. Crowther used to affirm 
that it was not used entirely for the usual display 
of relics and Rood, but that it was used as the 
Radcliff and Derwentwater Chapel, an altar being 
It has been said 


placed on its lofty eminence. 
Rood 


that on each side of the entrance to the 
Screen was also an altar. The fact is, the whole 
cathedral was full of Guild and other chapels. 
(here was also a chantry outside the south side of 
the choir—or rather parallel to the Jesus Chapel 
which chapel has disappeared, but it can be seen in 
some old prints. 

Five chapels, including the Lady Chapel, are 
offshoots of the choir. One of these, the Derby 
Chapel, on the north side, is dedicated to St. John 
the Baptist ; therein lies the Sir John Stanley of 
the well-known lines of Scott : 


.? 


On, Stanley, on! 


‘ Charge, Chester, charge ! 
Were the last words of Marmion. 




















4 MISERERE IN THE CHOIR. 


Leading from this is the Ely Chapel, which contains | 


the remains of James Stanley, Bishop of Ely. As 
the Bishop died a married .man, he was_ buried 
beyond the walls of the church. The chapel 
which bears the name of his diocese was erected 
by his son, Sir John Stanley, in 1515, the year of 
his father’s death: thus the mortal remains of 
the prelate ultimately rested within the walls 
of the church! A fine monument to Humphrey 
Chetham, by Theed (1835), forms a prominent 
feature of the north aisle of the choir, as also 
does Father Smith’s little organ, of which more 
anon. 

If the choir is beautiful by reason of its elaborate 
wood-work, the nave is majestic on account of its 
great width. Built in 1465-68 by Warden Langley, 


the nave is wider than that of any other cathedral 


in England. In width 104 feet, it is five-aisled, due 
to the removal, in 1815, of the screens which 
originally divided off the four chapels north and 
south of the two aisles of the nave. The photograph 


on p. 633 gives an idea of the grandeur of this 


with other lights in the building are fille’ with 
| good, modern stained glass. The church has beep 
carefully restored, the Georgian excrescences— 


the nave galleries and the cement casing of 181; 
having been removed. The tower was rebuilt 


in 1864, and the three porches are also roth 


century additions. After having been collegiate 
for 425 years the church became a cathedral in 
1847, when the diocese of Manchester, which 


formed part of Chester, was created ; but in 1840, 
previous to the formation of the See, the title 
of warden of the collegiate church was changed 
to that of dean. 

Before considering the musical associations 
per se of the cathedral, reference may be made to 
| two important festivals which were held within these 
|walls. The first took place in 1828, and lasted 
jthree days, October 1 to 3. From a handsome 
| volume—containing letters, programmes, and full 
information relating to this festival—in the Henry 
Watson Music Library (Manchester), we learn that 
|the parochial organ was removed from the screen 
| at the entrance to the choir and erected in a huge 
gallery, specially constructed for the performers, at 
the west end of the church. The organ was 
| enlarged, and furnished with a new case ‘of the 
largest size, corresponding in its carving with the 
style of the building, to which it is an appropriate 
}ornament’! Another huge gallery, to accommodate 

of the festival, was built over the 











Ithe ‘ patrons’ 
screen nearly up to the roof of the choir, and at 
| the opening service the prayers were intoned and 
| the sermon preached from a pulpit placed at the 
|west end of the nave. The ‘conductor’ was 
Mr. Greatorex, then organist of Westminster Abbey, 
‘who will preside at the organ,’ so the programmes 
lrecord. In order that Mr. Greatorex could 
|accomplish that dual feat, the keyboards of the 
|organ were brought out to the front of the 
gallery and connected with the instrument by 
|a long tracker action. At two of the performances 
|the programmes were miscellaneous. The only 
|complete oratorio was the ‘ Messiah,’ into which 
Catalani, the frima donna of the day, interpolated, 

between ‘His yoke is easy,’ and ‘ Behold, the 
Lamb of God,’—the air ‘Domine, labia mea’! 
|One of the requests in the announcements reads 
thus: ‘Ladies attending the performances are 
| particularly requested not to wear large head- 
dresses.’ 

The next festival—September 13 to 16, 1836— 
|had a pathetic interest in the death of Madame 
| Malibran, the chief singer on that occasion. As 
lon the former occasion, the performers, 400 in 
| number, were located at the west end of the 
|church. Sir George Smart conducted, not with a 
baton, but ‘who will preside at the pianoforte, 
so the programmes record. Spohr’s ‘ Christian's 
prayer’ obtained its first performance at this 
| festival on September 14, in which Clara Novello, 
then a girl of eighteen, took part. On that day, 
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alth , she was very ill, Malibran sang ‘Sing ye| Handel’s ‘Dead March in Saul,’ Psalms 39 and 
to the Lord’ (Israel in Egypt) with thrilling effect,|90 (chanted), Greene’s anthem ‘Lord, let me 
this ¢ the last sacred music uttered by that} know mine end,’ the choir occupying seats in 
glor voice. Nine days later she died at the|the organ gallery; and Handel’s ‘ Holy, holy 
Mosk y Arms Hotel, Piccadilly, Manchester, at the | (Redemption), sung by her at the festival, was 
early age of twenty-eight. On October 1 her| played as a dirge. After having rested in the 





Hel 


THE CHOIR, LOOKING WEST. 


, oy fermission of the Dean and Chapter, by Messrs. G. Grundy & Sons, Man chester.) 


ns were temporarily interred in the south|church for nearly three months, the remains of 
the choir of the cathedral, where only a/the great artist were exhumed, on [December 20, 

ys before she had sung with her wonted | and conveyed to London, ev rouf/e for Laeken, 
The music at the funeral service included | in Belgium, for re-interment. 
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While it is impossible to say when an organ was | one-manual Father Smith organ to accompany 


first erected in Manchester Cathedral, we are 
nabled to refer to an instrument in the closing 
year of the 16th century. In the diary of Warden 
John Dee, the mathematician and astrologer, and 


under date July 3, is the following entry: 
Che organs uppon condition was admitted,’ which 
1e instrument was then regarded as a 


1600, 


shows that tl 


singular noun. We are told that on October 23, 
1622, Warden Murray was brought before the 
Visitor of the College in consequence of ‘the 
(Juire or Chancell being farre out of repaires 
through his defaults,” and that ‘Robert Leech 


ind several others joyned with those that began 
sing the Psalme before the Organes played, 
and singing in a contrary Tune to the Organes, 
on August 13 last, and 
Robinson was cited for saying that 
Lownde was damned for blowing the 
Organes’! Whatever admonition was made on that 
occasion does not seem to have had any permanent 
t, for eleven years later (in 1633) the Visitor, 
the person of the Ar hbishop of York (Richard 
Neyle) reported that ‘Your Ma’ties Collegiate 
Church at Manchester was found to be 
altogether out of order, where there is neither 
singing men, nor Quiristers, nor Organ fitt to use.’ 
\t that time the warden and fellows scarcely ever 
came to prayers, and the fellows was 
suspended because he would not put on a surplice 
to read prayers, giving as his reason that he had 
not done so for thirty years. 
More definite information concerning the organ 


t 
to 


causing a _ coniusion 
lhomas 


Ralph 


efter 


one of 


s that of the little instrument built by Father Smith | 


or 1684. It consisted of one manual 
only, and contained the following stops, exactly 
according to the specification written by the late 


Dr. E 


the possession of the present writer : 


in 168 


Pipes. 
Open diapason, to middle C 
*Hohl-flote (?), to middle ¢ 27 


> 
=" 


Stopped diapason 56 
Principal 50 
Flute eee 56 
Fifteenth s6 
Vox humana, treble 27 
Bassoon, bass 29 
Total number of pipes 334 Compass GG, with 
GG sharp, to d’ in alt. 
AN t no doubt Recorde unl to tk r as some ol 
expre t (Dr. Hopkins’s note.) 


Father Smith’s organ, which has been carefully 
restored and pedal pipes (Bourdon) added, now 
stands in the north aisle of the choir, and is ina 
of excellent preservation. Charming in tone, 
it is often used for services held in the Derby 


state 


Chapel. ‘The illustration on p. 635 shows that it 
originally stood on the screen. It had as a 
companion a two-manual instrument built by 

r (or Glyn & Parker), of Salford, in 1730, 





or, according to another authority, in 1742. This, 
which may be regarded as a parochial organ, was 
removed to the west end in 
referred to, and there it 

‘ars, leaving only 


for 
little 


remained 
the 


already 


thirty-three ye 


|. Hopkins in his MS. organ book, now in | 


1828 for the festival | 





| prayers 


cathedral services! In 1861 an entirely new 
instrument of three manuals was built by Nicholson, 
of Worcester, and placed on the north side of the 


choir, outside the iron screen-work, nearer the altar, 
thus replacing the Father Smith instrument. Eleven 
years later (in 1872), during the organistship of 


Sir Frederick Bridge, Messrs. Hill & Sons erected 
the present organ, the case being designed by 
Sir Gilbert Scott. The following is the specificat 
of the instrument as it now stands : 












GREAT ORGAN (13 Stops). 
Feet Feet. 
D pe pas flute 4 
m, No. > (3 ranks) 
Stoppe iapason xture (4 ranks) 
Gamba 
Principa ; ‘ 
Swt oO AN ( stops) 
Lieblich bourdon é Sharp mixture (3 ranks) 
Open diapason Duleia mixture (2 ranks 
Stopped diapason I) e trumpet 6 
Dulciana Cornope 
Keraulophon Oboe 
Dulcet 4 Clarion 4 
Suabe flute 4 Vox humana 
Flag Tre a 
Cu oO AN (7 stops). 
Open diapason } ipal 4 
Clarabe and stoppe P o 2 
Salciona Cremona 
Wald flute $ 
> I Ok 4 { Ss Pp 
H mic flute ( assett 
Har nic fl 4 Tuba 
Orchestral « 
Pp Lo AN (9 stops 
D ope pas \ 
Ope lapa (wood) Pr ) 
Ope apason (me ) I Fi 4 
Bot 1 Tror 6 
Vi 
( 
Swell to great Swell to pedal. 
Swell t hoir. ( to pedal. 
Ss to great to pedal. 
Great to pedal. 
Four combination pedals to great organ. 
Four ; m to swell organ 
One ; pedal great to pedals. 
One a » swell to pedals, 


In regard to matters choral, we have already 
seen that the charter of Henry V. (1422) included 
‘six boy choristers’ on the foundation. The 
charter of Elizabeth (1578) decreed the following 
payments : 

To every chorister, fourpence halfpenny a-day. 

To every singing-boy, twopence halfpenny farthing a-day. 


The charter granted by Charles I. (September 30, 
1635) ordered ‘that there be continually in the 
said college four men, whether clerks or laymen, 
four boys skilled in music, which may perform 
and other divine services in the said 
church,’ also an organist. Mention must be made 
of Nicholas Stratford, warden from 1667 to 1684, 


las the ‘antiphonal style of singing, and the old 


chanting so long disused in the choir, were care- 
fully restored by him, and he did much to improve 
the music of the church.’ It was near the end ol 
Stratford’s wardenship that the Father Smith organ 
was placed in the church. Writing to Miss Maria 
Hackett, the choristers’ friend, early in the last 
century, the Rev. Dr. Thomas Blackburne, warden 
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1823, said: ‘The choristers receive Collegiate Church became the Cicthedral of 
ly £5 from the College, and one penny each | Manchester : 

the marriages, which averages to each boy There is service every day twice. The choir consists of 
three shillings weekly; so that their income | four choristers and four chanters, with two assistant-choristers, 


about five shillings per week.’ and on Sundays additional chanters. The organ formerly 
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Grund 


Vessrs. G. 


a ” 
TT. 
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A sidelight on the perfunctory manner in which | stood in the centre of the church, immediately over the 
rendered during the forties of | entrance to the choir; but there is only the choir organ so 
century is recorded by a writer, ‘ F. N.,’ | situated now, the great organ having been removed to the 

Choir of December, 1847, who thus | western gallery in 1828, for the purposes of the festival. 


nature of the services when the The chapter consists of a dean, four canons, two minor 
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. | ° . . . 
canons, and one clerk in orders ; the canons do the duty on| yoluntary singers, numbering some fifty voices, 
Sundays, and the minor canons on the week days ; as also| ‘This service, which is purely parochial, was gun 
baptisms, &c., the number of which is very great, often| jn a small way about fifty years ago in the [Derby 


on Sundays) exceeding one hundred. They also preacha 
sermon during the summer months at seven o'clock in the 
morning on Sundays. 

None of the clergymen chant the service, but a choral 
service, similar to that of Tallis, has long been used. . é 
At the early morning lecture the Litany only is read ; the 
Litany in the Choral Service is sung in the minor key ; the 
Communion Service on Sundays is read from the desk, 
the altar being too far off: 
during the time the clergyman walks from the stalls to the 
altar: the daily psalms are always chanted. 

The choir chanters [lay-clerks] are only obliged to attend 


on Wednesday and on Friday mornings and Saints’ day | 


mornings: so that the choristers have most of the duty to 
lo; now in a cathedral church this should not be the case, 
as it can scarcely be expected that the boys will pay that 


attention when alone, which they should do. 


In strong contrast to these records of the past 
is the present manner of rendering the services 
in Manchester Cathedral. When Sir Frederick 
Bridge retired, the choir consisted of six men and 
sixteen Shortly after Dr. Pyne’s arrival 
another bass was added, and the were 
boarded, lodged and taught in their own house. 
Unfortunately this additional expenditure was 
challenged by the Rectors of the greater parish 
of Manchester, who received some portions of 
the revenues, and after a long series of trials 
a verdict was given against the Dean and Canons, 
the finding turning on the obscure wording 
of the Charter and different readings of the 
Act which converted the collegiate church into 
a cathedral. The result was that, in about 
1881, the choir became reduced to four men, 
house was shut up, and only four 
paid, the numbering some 


bovs. 
boys 


the boys’ 


boys were rest, 


sixteen choristers, being rewarded only byreceiving a | 


free education without board. The Chapter shortly 
afterwards generously made up the number of men 


to six, but there were little or no resources for new | 


music, &Xc. These conditions continued until 
some four or five years ago, when more funds were 
it the disposal of the Dean. 

lhe choir now consists of nine men, four 
foundation boys, sixteen paid choristers, and ten 
probationers. The boys receive an_ excellent 
education in their own school, under two clerical 
and one lay master, and partial board (dinner). 
Ihe balance of tone is excellent, the boys being 
particularly good. 

Among former Precentors occur the names of 
the Rev. Dr. ‘Troutbeck, afterwards Precentor 
of Westminster Abbey, and the Rev. Clementi 
Smith, a relative of the composer, Muzio Clementi. 
The present holder of the office is the Rev. Hubert 
March, who attends to the discipline with 
satisfactory results, and is in himself a devoted 
lover of music, especially of the romantic school. 

During the last four years—largely owing to the 
the cathedral services 

On Sunday 
replaced by 


increased means at disposal 
have attained to a very high standard. 


evenings the cathedral choir is 


on Saints’ days a sanctus is sung | 


| 


Chapel; it has attained its present popularity 
| during the organistships of Sir Frederick Hridge 
land Dr. Pyne. Mr. Cradock is the choirmaster of 
the evening service, and he also assists with the 
daily training of the boys. 

Lastly, the organists. The earliest recorded 
‘chief musician’ is John Leigh, who held office 
from 1635 to 1637. His successors have no claim 
to distinction unless it be in their names—e.g,, 
| Stringer, Keys, and Edge. The last-named 
|gentleman brings us to the year 1714, when 
| Edward Betts began his long reign of fifty-three 
years. His fame rests in an octavo publication 
entitled ‘An Introduction to the Skill of Musick’ 
(1724). From a copy of the book in the Henry 
Watson Music Library, we find that the work 
contained ‘Several chants in four parts for choir 
musick,’ also ‘A rule how to express the words 
in a soft easie manner, with excellent anthems, 
compos’d by very famous authors.’ The ‘soft 
easie manner’ of pronunciation according to 
Mr. Betts deserves to be quoted in full: 


Rules to be observed in Singing, how to express the 
| Syllables of those Words which end in 47, cz, di, /, n#, fi, 
| 72, ry, st, shi, tt, ty. 

Some of the Words which end in ¢y and ry, are, A/7yhty, 
Empty, Glory, Majesty, Trinity, Victory, &c. These 
following have their Syllables above mention’d in the 
middle, as well as at the end of the Words, such as, 

Babilon, Benignity, Champion, Divide, or Divided (this 
Word hath the Syllables in the beginnirg,) as /e/?ctfy, 
Inventions, Misery, Omnipotent, Posterity, Shiver, Suppli- 
cations, Unicorns, &e. 

Twelve Examples may serve for all other Words of the 





same kind. 

Example, Fe/ici/y, which tho’ the Letters are well 
| exprest in reading, yet they seem to alter when they are 
sung. For instance, when the word or Syllables are drawn 
| out long, they are exprest as, //e, cée, ¢ée, which should be if 
| 62 as bee, ci as cee, or See, di as dee, /i as lee, mi as nee, pi as 
| fee, v2 as ree, sé as See, shi as shee, ti and ty, as tee. These 
| being well observ’d and Practis’d will be of great use to 

those that delight in Singing. 


| The Chetham College Grace is said to have been 
composed by Edward Betts. He was followed by 
three Wainwrights in succession—John Wainwright, 
who had been deputy-organist, 1767-68 ; his son, 
| Dr. Robert Wainwright, 1768-75 : and the brother 
lof Robert, Richard Wainwright, 1775-82. The 
| first of this trio of Manchester organists composed 


1° 


| 


| the time-honoured tune to ‘Christians, awak« 
| It is one of those curiosities connected with 
| patronymics, that while Manchester was in the 
| diocese which embraced the county of Cheshire, 
}one of its organists should be named Cheese. 
| He Griffith James Cheese—succeeded Richard 
Wainwright in 1783 and held office until 1804. 
It was doubtless due to his being a sightless 





| 
| 
| See THe Mt 
| the early appearances of the tune. 


Irimes, December, 1902, p. 796, fo 
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orga that he compiled a treatise, published time. When the large organ was moved to the 
after death, bearing the following title : west end of the church for the festival of 1828, the 
churchwardens—for the collegiate church was then 
partly parochial—claimed the election of organist, 


tical rules | for | playing & teaching | the | with the result that Joseph John Harris was 
» Forte and Organ | with general observations appointed ‘churchwarden’s organist,’ and played 
1e accompaniment & performance | of | Vocal on the west end organ for the parochial services, 
c | Likewise useful information to teachers while Sudlow performed on the one-manual 
upils | born blind. | By the late | G. J. Father Smith instrument at the collegiate 
ese. | Organist of the Colegiate Church, services. Upon the death of Sudlow, in 1848, 


-hecte > f . ° . » 
chester. | Op. 3. £1 18 London. [a.d.) Harris was appointed organist of both 


portions of the church. At his death in 1869, 
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THE CHOIR, SHOWING THE FATHER SMITH ORGAN IN ITS ORIGINAL POSITION. 
(from Edward Baines's History of the County Palatine and Duchy of Lancaster.) 

The next organist was William Sudlow, son of Mr. (now Sir) John Frederick Bridge was appointed. 
4 music dealer in Hanging Ditch, Manchester. He began duty on April 16, 1869, and resigned in 
lhe scarce ‘Musical Directory’ of 1794, gives 1875 on becoming permanent deputy-organist of 
‘Wainwright & Sudlow, Music-sellers, Manchester.’ Westminster Abbey.* 

Mr. Sudlow was organist from 1804 (or 1805) to — - ———_—_—_———_ — 


iographical sketch f Sir Frederick Bridge appeared in 


. : : 1} 
1848, but only of the whole church for part of that Tye Mosicat Ties of August, 1207, 
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I'he present organist and master of the choristers| was considered the best English tenor vocalist of 
is Dr. J. Kendrick Pyne, who has held office| his day, next to John Braham. He sang the tenor 
since 1875 and of whom a biographical sketch|solos in Beethoven’s ‘ Mount of Olives’ on the 
is subjoined. Dr. Pyne is shortly relinquishing! occasion of its first performance in England, at 


his cathedral duties. He will be succeeded by 
Mr. Sydney H. Nichoison, acting-organist of 
Carlisle Cathedral, who will enter upon his duties 
at the beginning of next year. 

For kind help rendered in 
this article the writer is indebted to Dr. J. 


Pyne 


the preparation of 
Kendrick 


and Dr. Henry Watson, the latter for the 
loan of books from the ‘Henry Watson Music 
Library.’ : 
‘ DoTrTreD CROTCHET. 
Dr. J. NDRICK PYNE. 
Three generations of musicians all bearing 


names—James Kendrick Pyne—a 
that is probably unique. 
ginally a Devonshire family, but 


Before the suppression of the 


the same 
circumstance 
Pynes were or 


migrated to Ker nt. 





MR. JAMES KENDRICK PYNE, 
monasteries one John Pyne, as a member of a 
religious house in Kent, received from the King 
a — on of #10 a year. ‘Thomas Pyne was a 
B ron of the Exchequer in 1562. At Crayford, 

sede in which they lived, there is Pyne’ S 
Row, near the church. Collateral branches of the 
family are known to fame in James Baker Pyne, 
he landscape painter, who has found a place in 
the ‘Dictionary of National eng and in 
the nger Louisa Pyne (Madame lBodda), and 


Susan Pyne, while the Willmores, the distinguished 


ne-engravers, were relatives by marriage. 

Ihe first of the above-mentioned trio of 
t cial James Kendrick Pyne—was born in 
1784. As a youth of seventeen—on August 1, 
1801—he took part in a cricket match on 
Idartford Heath, ‘for 22 guineas, eleven married 

eleven single gentlemen of Crayford,’ he 
playing among the single men, one of the 
opposing side being his father. After the 


retirement or death of Incledon, J. kK. Pyne 





The | 


| 
| 
| 
} 


|his memory 


Drury Lane Theatre, February 25, 1814, under 
the direction of Sir George Smart. He was also 
chief tenor alternately at Drury Lane and Covent 
Garden, and his name appears in many old 


programmes. At the Gentlemen’s Concerts at 
Manchester it is of frequent occurrence. ‘lhree 
years previously he had been appointed choirmaster 
of the Foundling Hospital Chapel, with the musi 
of which he and his wife were long 
He died September 23, 1857, the Gentleman’ 
Magazine stating that he had been for ‘ upwards of 
forty-six years a member of the Foundling choir. 
On the Sunday following the death of this popular 


associated, 
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‘as a mark of respect to 
and long services, the Chapel was 
hung with mourning (the children wearing black 
scarfs), and an anthem selected for the occasion 
His son, James Kendrick Pyne the Second, was 
born in London, August 21, 1810. As a boy aged 
twelve he was one of the first fifteen male students 
of the Royal Academy of Music at the opening ol 


singer it is recorded that 


the institution in March, 1823. During his short 
pupilage there—March, 1823, June, 1824—he 
studied under Dr. Crotch, and he subsequently 
studied privately under Samuel Wesley. .\t an 


early age he obtained fame as a composer 0 clees 
and other unaccompanied vocal music, fou 
his seven compositions in this class having 
obtained prizes. In 1839 (or 1840) he secured 
the Gresham Prize given by Miss Maria Hackett, 
anthem ‘Proclaim ye this among the 
This composition is very advanced 


for his 
Gentiles.’ 
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THE 
sti the modulations both in the Introduction 
and bass Solo are quite remarkable for the period. 
A little male-voice anthem, ‘ Behold, how good and | 
joyful,’ composed by him when he was Past Grand 
Organist of Somersetshire, is sung at Masonic 


gatherings all over the world. 

\fter having held the organistships of St. Mark’s 
Church, Pentonville, and the Episcopal Chapel 
vy St. Bartholomew’s Church), Gray’s Inn Road 


(1 
—both under the incumbency of the Rev. Thomas 
Mortimer—Mr. Pyne, in December, 1839, became 
organist of Bath Abbey Church. This appointment 
he held with great distinction for upwards of 
half-a-century. On the occasion of his jubilee 


it Bath he was publicly presented by the Mayor, 
on behalf of the citizens, with three addresses and 
a purse of £220, while his professional brethren, 
both far and near, further honoured the occasion 


by giving him a chiming clock and a pair of 


silver candlesticks, accompanied by some souvenirs 
made from the old Abbey oak. To Mr. Pyne’s 
memory is a brass in Bath Abbey, designed by 
Dr. J. Kendrick Pyne—of whom more 
which a photograph is given opposite. 
apple will not escape notice. 

All Mr. Pyne’s four children maintained the 
musical traditions of the family. One of his sons, 
Minton Pyne, became organist of St. Mark’s 
Church, Philadelphia, U.S.A., and died April 20, 
another son, Ernest Wesley Pyne, was 
an organist and orchestral conductor who died 


The pine- 


1905 ; 


anon—of 


| provided a noble feast which included turtle. 


in America, June 17, 1895, godson of Dr. S. S.| 
Wesley ; a daughter, Zoe (Mrs. Oliver Hueffer), 


is a well-known violinist; while his eldest son 
forms the subject of this biographical sketch. 

Dr. James Kendrick Pyne was born at Bath, 
February 5, 1852. 
father, and as a boy of eleven was appointed 
organist of All Saints’ Chapel, Bath, of which 
Canon Fleming, who died on September 1, 
was then the incumbent. At the age of twelve he 
was articled to Dr. S. S. Wesley, the organist of 
Winchester Cathedral. He lived in Wesley’s 
house and removed with him to Gloucester on 
the appointment of his master to the organistship 
of that cathedral in 1865. For his general 
education Master Pyne attended the King’s School, 
On the occasion of the speeches 
there on October 2, 1867, at the age of fifteen, 
the future organist Manchester Cathedral 
distinguished himself in the part of Portia, and as 
Whiskerandos in scenes from Sheridan’s ‘ Critic.’ 
He treasures a letter written to his father by 
Wesley on the day of the performance, in which 
the great man says: ‘I went to hear Kenny at the 
ool speaking to-day. He acted the Advocate 
Portia” in a long scene from the Merchant of 

He was the @es¢ of the lot by very long 
This, people seemed to know. Really, | 
am glad he got on so capitally well as I rather 
quaked at the thought of my assistan?’s speaking 
amongst the school boys. I wish you had been 


1908, 
se 
Gloucester. 


of 


sch 


odds. 


there.’ In the same letter Wesley says: ‘ Thank 
you for saying a good word for the songs. ‘Try if 


you can do with them amongst pupils. 


He began to study with his| 


|“ Did you get any of the gv 


as well make them collywobble in this direction as 
in any other.’ The following sentence in the 
letter is an instance of the ‘pretty wit’ of the 
composer of ‘The Wilderness’: ‘ That d/ivd man 
can’t see his way to pay me the 2s. 6d.’ 

Dr. Pyne has pleasant recollections of his 
distinguished master. In recalling them he says : 
‘Wesley was in some respects the most striking 
and interesting character I have ever known. He 
had many fascinating points, one was his invariable 
love of, and kindness to children—never, on his 
part, an act of condescension. <Any appreciation 
from the young, either of his music or performance, 
pleased him vastly. I remember his pleasure at 
the choice of one of his anthems for a special 
Sunday in the year—the choice being the privilege 
of the King’s Scholars at Gloucester—by one of the 
young school boys, and his delight therein. He 
was of an affectionate disposition, and very jocular 
in his dealings with those whom he specially liked. 

‘I firmly believe that many of his so-called 
eccentricities proceeded from his keen and some 
times almost sardonic wit—in plain English, 
he sometimes played practical jokes, with an 
appearance of great innocence. For instance, the 
late Dr. Done, organist of Worcester Cathedral, 
once told me a story quite delightful in its way. 
Done and Wesley had dined together at some 
great house in the neighbourhood. In honour of 
Wesley, and knowing his likings, the host had 
On 
their return, near the city the two organists dismissed 
their carriage and strolled slowly to the Cathedral 
Close. It was an exquisite night—fleeting clouds, 
picturesque glimpses of the silvery moon, and a 
solemn silence. Wesley appeared to be deeply 
affected by all this, and at last he turned to his 
companion, his face working, apparently in a state 
of deep emotion, and in poetic accents he murmured 
nv Jat J 

‘Independent in his views, Wesley was decided 
in his opinions. How delightful it was to hear him 
expatiate on Bach, whom, simply and admiringly, 
he regarded as the “ Alpha and Omega ” of music. 
Yet he was eclectic in his tastes: for instance, he 
admired Spohr, the antithesis of the Leipzig Cantor. 
I imagine this liberality and elasticity of his views 
may give some little insight into his varied character 
t 


t 
L 


‘That he had a great love for the 
many, 


was undeniable. I have walked with 

many miles in the most rugged of scenery and 
difficult of on and on he would tramp, 
speechless and absorbed, but absolutely drinking 


pi uresque 


him 
ways : 


in every detail. 


‘With regard to his extempore playing, most 


astonishing was his method of chromatic and 
extreme harmonies on instruments tuned to the 
ynegual temperament. Apparently this made not 
the slightest difference in his modulation; one 


could only imagine that early custom and habit 
made it possible for him to endure extreme keys 
on such a temperament. The oddest part of the 
whole thing is that the effect he produced was 
always admirable. One could only fancy with 


You may |terror “the howling of the wolf” in some of the 
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passages in “ The Wilderness,” notably “ For in 
the wilderness shall waters break forth,” or in the 
descending passages preceding “And a highway 
shall be there.” My brother, Minton, who was with 
Wesley the last time he played “ The Wilderness ” 
at Gloucester, told me that the tears ran down his 
cheeks at the words “‘ And sorrow and sighing shall 
flee away.” He little knew how soon they would 
flee for ever. 

‘How wonderfully he was in advance of his 
time is, I imagine, quite apparent. Listen to such 
a passage as the sequential one in his anthem 
“Praise the Lord, O my soul,” at the words 
‘** Let all them that trust in Thee rejoice.” Surely 
this is the acme of all that is modern and advanced. 
The building up of discord after discord, and 
suspension after suspension, results in such a 
climax that I venture to think such subtlety has 
never been surpassed—in some respects, possibly, 
never equalled.’ 

During his pupilage at Gloucester young Pyne 
held, in his teens, three church organ appointments 
in succession—Christ Church, St. Mark’s, and 
St. Mary-le-Crypt. He was choirmaster to the 
Festival Society, and helped Wesley in the arrange- 

Three Choirs Festivals of 1868 and 
1871. At the former meeting he played as 
voluntaries four of Bach’s Fugues at the various 
services. In this connection THE Musica. TIMES 
said in regard to the opening service : ‘ The music 
was scrambled through in evident haste : and had it 
not been for the excellent organ playing of Mr. J. K. 
Pyne, jun. (a pupil of Dr. Wesley), there would 
have been little to interest the musical portion of 
From the same source we learn 


ments of the 


the congregation.’ 
that Mr. J. K. Pyne, senr., appeared as a vocalist 
on that occasion, as he and others ‘lent their 
valuable assistance in the fine quintet (soloist, 
Madame Tietjens) ‘“‘ The Lord ‘hath commanded ” 
in Mendelssohn’s Psalm “ As pants the hart.”’ At 
this same Festival (1868) Sir Hubert Parry first 
obtained public recognition as a composer by his 
‘Intermezzo Religioso’ for orchestra. In recording 
the Gloucester Festival of 1571, THE Musica. 
Times, by the pen of its then editor, Mr. Henry 
C. Lunn, said, in regard to the opening service: 
‘Favourable mention must be made of the excellent 
way in which Bach’s Pedal Fugue in B minor was 
played by Dr. Wesley’s pupil, Mr. J. K. Pyne.’ 
As a youth of eighteen he found an outlet for his 
skill in the use of the baton as conductor of the 
The first concert of 
that organization is thus recorded in the Gloucester 
Journal of November 5, 1870: 


(Gloucester Oratorio Society. 


G ESTER ORATORIO SOCIETY. 

On Friday evening, the 28th ult., this Society gave its first 
concert in the shape of a performance of Handel’s ‘ Israel in 
Egypt.’ There was a good audience. The principal vocalists 
were, Miss Emily Spiller, soprano ; Miss Palmer, contralto ; 
3randon, bass. Dr. Wesley 
Pyne officiated as 


Mr. Raynham, tenor; Mr. 
presided at the organ, and Mr. J. K. 


conductor. 


Mr. W. E. Salmon. . Considering the great difficulty 
of the work, the performance altogether was highly 
atisfactory 


There was a good band under the leadership of | 


Here was ambition exemplified—a young man 
of eighteen conducting ‘Israel in Egypt,’ with 
Dr. S. S. Wesley at the organ! A performance of 
‘Judas Maccabeeus,’ with ‘ Perry’s additional 
accompaniments,’ soon followed, on December 13, 
Mr. Edward Lloyd, then a rising young tenor, 
being one of the soloists. To quote again from 
the Gloucester Journal (December 17, 1870) : 


There was a most efficient chorus and a superb band, 
strengthened by the organ, which was in the experienced and 
skilful hands of Dr. Wesley, one of the first of English 
organists. Mr. J. Kendrick Pyne officiated as conductor, and 
though young to the work, showed himself thoroughly 


efficient. 


The young conductor must have inspired his 
singers with his own energy and enthusiasm, as in 
the following month—January 31, 187t—another 
concert was given at which Wesley’s ‘Ode to 
labour’ was performed, the composer exchanging 
places with his pupil in the rendering of that work. 

In 1871 Pyne became organist of St. James’s 
Church, Cheltenham, an appointment which he 
exchanged in 1872 for the Parish Church, 
Aylesbury ; this he obtained through the friendly 
offices of Sir Frederick Ouseley. He was also 
conductor of the Vale of Aylesbury Church Choral 
Association and of the Vale of Aylesbury Harmonic 
Society. From Aylesbury he migrated to Christ 
Church, Clifton, in the spring of 1873, where he 
remained for only a few months until his appoint- 
ment, in the same year, to Chichester Cathedral : 
thus he became a cathedral organist at the age of 
twenty-one. His stay in the Sussex city was also 
very short, as he left there in December of that 
year (t873) to become organist of St. Mark’s 
Church, Philadelphia. He was nominated to this 
appointment by Barnby, and he would probably 
have remained in America had he been successful 
in obtaining the Chair of Music at the University 
of Pennsylvania, Philadelphia. Upon hearing 
| that some cathedral appointments were ‘ going ’ in 
| the old country, he re-crossed the Atlantic, and in 
October, 1875, was appointed to the organistship of 
Manchester Cathedral, in succession to Dr. (now 
Sir) J. Frederick Bridge, then translated to 
Westminster Abbey. This appointment, for which 
| there were sixty-five candidates, he has since held 
with distinction for a period of thirty-three years. 
| At the end of the present year he will retire from 
| that post, but he will retain his Town Hall and 
| University appointments, his Professorship at the 
| Manchester Royal of Music, and his 
Lectureship at Owens College. 

To complete the other appointments, honours, 
&c., of Dr. Pyne, the following must be placed on 
record :—1877, Organist to the Corporation of 
Manchester and Honorary Fellow of the College 
(now Royal College) of Organists ; 1887, organist 
of the Royal Jubilee Exhibition, Manchester: 
| 1888, English member of the Jury, Brussels 
International Exhibition ; 1893, Professor of the 
Organ, Manchester Royal College of Music ; 1g00 
10), created a Doctor of Music by the 











College 





| (July 


| Archbishop of Canterbury (Dr. Temple) ; 1901, 
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Le r on Church Music, Victoria University, 
Ma ster; 1902, Fellow of the Society of | 
Anti varies, and Honorary Member of the Royal | 
Academy of Music; 1903, Organist to Victoria | 
University. He is also president of the Guild of | 
Organists and Dean of the Faculty of Music at| 
Vi 1 University. | 


I thirty-three years Dr. Pyne has been a | 


ent figure in the public life of Manchester. | 


yr 
Fit and foremost has been his cathedral | 
appointment, to which, day by day, literally in} 
season and out of season, he has given of his 
bes How he loves the beautiful building, and | 


;ow sore will be his official parting with the} 


allowed fane he has served so long and so} 
faithfully! It is a pleasant experience to sit| 
with him in the organ loft and to hear him} 
play service. That he thoroughly enjoys it 
the visitor has abundant proof. His 
accompaniments to the Psalms are always | 
suggestive and yet governed by artistic restraint. 
In accompanying the Vevz¢e, at the verse before the 
Gloria Patrt he couples the Great organ to the 
Pedals, still keeping his hands on the Swell 


keyboard, remarking ‘That is how Wesley used 
to do it... When-any verse particularly strikes 
his fancy, he bursts into song, as, for instance, 
on the 27th morning of the month (Psalm cxx., 
v. 3), at the words ‘hot burning coals,’ which 
he shouts out with a corresponding stoking of 
the organ, so to speak. Indeed, he is all on 
fire with an enthusiasm that would take a great 
deal to quench. Like his eminent master, he 
has a remarkable gift for extemporaneous 
playing. At the end of a service he will play 





an elaborate and well worked out voluntary, 
rich in invention and full of contrapuntal resource, 
which excites the admiration and gives real 


pleasure to the listener. Sometimes his fancy 
so absorbs him that he goes-on quite oblivious 
of the clock. An instance of this occurred on 
last Ascension Day, in the prelude to Croft’s 
anthem ‘God is gone up,’ when one of the 
lay-clerks wrote in his copy of the work ‘ Dr. Pyne 
extemporised on this for fifteen minutes: Z /os¢| 
‘rain’! With the choristers at their daily | 
practice Dr. Pyne no less in his element. | 
He trains his boys to sing naturally and with | 
good tone, ‘I do not allow them to become | 
human occarinas,’ he says. 





my 


1S 


Everything is kept | 
going with genial energy, and his directions are | 
1ot without originality, as when he says to the 
who have not sufficiently emphasised the 
aspirate in the anthem ‘O God, my heart is ready’ 

speaking in a moment of hushed solemnity and 
with a most serious countenance, ‘I just want to 
remind you that the seat of the human affections 
is the Hlear¢, not Ar?’ 

As organist to the Corporation of Manchester, 
Dr. Pyne is very much at home when seated 
at the keyboard of Cavaillé-Coll’s fine instrument, 


boys 





inthe noble Town Hall which is an architectural 
tnhumph of the genius of the late Alfred 
Waterhouse, R.A. Since the erection of the 
organ in 1877, Dr. Pyne has on_ successive | 


Saturday evenings charmed countless listeners 
by his brilliant performances. He has kept all 
his programmes, and as, in his cosy little room 
at the Town Hall, he takes down the volumes 
into which the programmes have been pasted, 
he points with pride to the great variety of the 
pieces in his extensive répertoire and to the fact 
that he very seldom repeats a piece in the course 
of the year. ‘ My audiences are most attentive,’ 
he says, ‘they are so quiet that if anyone coughs 
or makes the least disturbing noise while the 
pieces are being played, indignation on the part 
of the audience soon manifests itself. I often 
receive letters in which the writers express their 
gratification at the pleasure afforded them at these 
organ performances on Saturday evenings.’ He 
has performed at all the Royal visits to Manchester 


T.R.H. the Princess Mary of Cambridge 
(Duchess of Teck), the Duke of Edinburgh, 


Prince Victor, and their Majesties the King and 
(Jueen on July 13, 1905. 

He also gives frequent recitals on Willis’s fine 
instrument at Whitworth Hall, Victoria University. 
In showing the twelve richly-coloured panels 
on the walls of the Town Hall, painted by 
Ford Madox Brown—some of them, by the way, 
being executed in a modified form of the Gambier 
Parry process—Dr. Pyne points out that he 
himself, Mrs. Pyne, and five of their children 
figure in the scenes so brilliantly and beautifully 
illustrating the history of Manchester. Mr. William 


Michael Rossetti, in his ‘Some reminiscences’ 
(1906) says, referring to Ford Madox brown: 
‘Mr. Kendrick Pyne’s organ recitals in the 
Town Hall formed one of the most genuine 
enjoyments of Brown while domiciled in 
Manchester, and cheered many of his working- 


hours in the same building.’ Dr. Pyne and the 
great painter were friends of many years’ standing, 
Miss Zoe Pyne marrying Dr. Francis Hueffer’s son 
Oliver, a nephew of Gabriel Rossetti, and grandson 
of Ford Madox Brown. 

In the class room of the Manchester Royal 
College of Music, as chief professor of the organ, 
Dr. Pyne’s personality has a marked influence on 
his pupils. ‘I endeavour,’ he says, ‘to broaden 
their interests—architecture, pictures, scenery, and 
literature—and not to make them simply musicians, 
and I believe with some measure of success.’ In 
this connection the following ‘appreciation’ has 
been kindly contributed by Dr. A. W. Pollitt, 
organist and director of the choir of St. Mary’s 
Church for the Blind, Liverpool : 


I should like to say a few words of personal appreciation 
of Dr. Pyne, and his magnetic personality. For several 
years I was an organ pupil of his at the Royal Manchester 
College of Music and, later, his assistant at Manchester 
Cathedral. 
he when an individual or a subject interests him, for he has 
a wide and eclectic taste not only in art generally, but in 
literature also, and his home is a veritable museum of choice 


Few men can be as charming and interesting as 


treasures and interesting works. 

As a master he was a strict disciplinarian, but for all that 
(perhaps éecazse of that) we used to anticipate our lessons 
with expectant eagerness, sure of a kind word if the work 
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were well done, and equally sure of a quip or crank, or 
i quaintly worded conceit, delivered in his own inimitable 
manner, which would send us away bubbling over with 
mirth and already looking forward to our next lesson. 

One of the greatest joys of those happy college days was 
to be asked by Dr. Pyne to go down to the cathedral and 
‘ play in’ the choir and clergy. He would come later, in 
time to play the Psalms, and if in the right mood he would 
improvise a five or ten minutes’ introduction to the Anthem 
in a style which, while abounding with contrapuntal dexterity 


and harmonic subtlety, never lost the true dignity which | 


the organ calls for in its treatment, and which so many 
players are 
Another noteworthy feature in those never-to-be-forgotten 
building-up of tone 
Their effect 
upon me was as though some irresistible force were drawing me 


totally unable to impart to their performances. 


improvisations was the wonderful 
ndos which were even more /e// than Aeard. 





up from my seat towards the ceiling ; every moment one’s 
excitement grew more and more tense, and the entry of the 
Tuba was like an More than ten years have 


passed since the above impressions were made, yet they are 


electric shock ! 


as vivid as though they occurred but yesterday. 

Considering the remarkable fluency and charm of Dr. Pyne’s 
musical utterances, it is a great pity he has not devoted more 
time to composition. His Communion Service in A ‘lat is 
one of the most original and effective of settings, and I can 
give no greater pleasure to my choir than to tell them it is 


n the next Sunday’s service list. 


As Lecturer on Music at Victoria University—of 
is Dean of the Faculty of Music 
is always interesting. To an excellent 


whicl he c 


Dr. Pyne 


delivery he has a distinct literary style—somewhat | 
rare among musicians—which, seasoned with a 

t pawky humour and served up with an 
expressive countenance, make his lectures an 
enjoyable feature of University life. At graduation 

nd other functions at Victoria University, 
Dr Pyne presides at the Willis organ, the 


ener fr 4 


ous gift of the late Mrs. Rylands, in the 
pacious Whitworth Hall 


\s a composer he is best known by his 
Communion Service in A flat, with orchestral 
ympaniment : a Festival Evening Service in F ; 


i ‘Tantum Ergo and a Morning Service in D.| 
His setting of the Chetham Litany is favourably 
r, where it is frequently sung at 


ind his Elegy in G minor for the 


known in Manchest 


t ira] 
Ca eUTal, 


t one of the popular pieces at the Town 
Hall recitals; also a March, invariably used 
on Degr lays at the University: all these 

tions are at present in manuscript. He 
) ecessfully set to music several of the 

I f Edwin Waugh, the Lancashire poet, 

nown as ‘the Lancashire Burns.’ 

\s regards hobbies, the subject of this sketch 
lated the tastes of Dr. Wesley in that 


s fond of collecting old furniture, pictures, 
old instruments. In the hall of his 
( hords upon 
t harmonium that belonged to Thalberg. On 

t he invites you to sit beside 


nO . he opens and 
i 


plays a few 


¢ his study 


him on a roomy couch that ‘belonged to my 
dear old master, Wesley.’ A portrait by Ford 
Madox Brown of Mrs. Pyne Oc’ upies the plac e 


of honour in the drawing-room. There are 


| "In 


| pictures by Gainsborough, Rossetti, and J.C. Hook, 

while the staircases are lined with engravings 
and other works of art, some of them very rare, 
|He formerly had a valuable collection of old 
‘instruments, of which an_ illustrated catalogue 
was published in 1888. These, becoming too 
bulky for a private house, passed into the possession 
of Mr. Henry Boddington, of Pownall Hall, 
Wilmslow, Cheshire, but they were dispersed 
when sold in 1903. 

At the approaching Church Congress, to be 
held at Manchester during the second week of 
this month, music will be primarily represented 
by Dr. Pyne, who will read a paper on ‘The 
Oratorio for Special Services in our Parish 
Churches.’ In this connection no better conclusion 
to this brief biography of a much esteemed and 
genial musician could be found than that kindly 
contributed by the Dean of Manchester, the Right 
Reverend Bishop Welldon, who says : 

Manchester there is no more familiar or 
more popular figure than that of Dr. Pyne. As 
organist of the cathedral, of the city and of the 


University, he touches upon all its sides the 


musical life of the great community in which he 
has spent so many years. He is so well and 
for so long a time has been known to the 
citizens of Manchester, that he has come to be in 
their eyes much more than an organist, more even 
than a personality: it is natural to think of him 
as an institution. 

* An appreciation of Dr. Pyne should, I think, be 
undertaken by one who is himself a trained 
musician. If I undertake to write a few words 
about his services to Manchester, in view of the 
approaching Church Congress, at which the music 
of the cathedral will be wholly entrusted to his 
care, my hope is only that the warmth of my regard 
for him personally may be held to compensate the 
deficiency of my technical knowledge. 

‘Dr. Pyne’s admirers would, I think, agree in 
declaring that he attains his highest distinction as 
an executant upon the organ. Perhaps the most 
remarkable of his achievements has_ been his 
success in maintaining year after year the Saturday 
evening organ recitals in the Town Hall. 
Although a charge has been made for attendance 
at these recitals, and he has never condescended 
to humour any part of his audience by lowering the 
standard of the music which he performs, the 
spacious concert-hall has been crowded 
after week, so that it has been difficult if not 
impossible to find a seat there. 

‘Within the cathedral, too, Dr. Pyne has seen a 
rich development of the musical services, and in it 
he has borne a foremost part. There have been 
times when he has been called upon to make 
bricks without straw. The male voices under his 
control were once reduced to four. Recently the 


] 
WCCA 


choir has been strengthened, and he has enjoyed 
the pleasure of feeling that a sure and quick 
response would be made to his leadership. I! 
remember how much I was struck, when I came to 
Manchester, with the variety in the music which 
was rendered at the regular statutory services in 
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| 

the cathedral. Nor may I forget the simple but | title of ‘ Asrael,’ though distinctly free in its form, 
not less impressive Sunday evening services, when, | is yet to all purposes a Symphony. It is dedicated, 
during the sermon, Dr. Pyne looks down from his | by-the-way, to the memory of Suk’s father-in-law, 
organ loft like a guardian angel upon the large} Anton Dvorak, who did such yeoman service in 
voluntary choir and the vast congregation seated|the cause of the Symphonic form, and yet 
beneath him. It is then that his playing of the| discarded it in the last years of his life for that 
chants and hymns has given pleasure to thousands | of the Symphonic poem, in which he wrote what 
of worshippers. | added least to his reputation. 

‘Not only as a distinguished organist, but as a} And what shall be said of our own composers ? 
man of wide culture and a patriotic citizen, | Happily they are not lagging behind in the noble 
Dr. Pyne has won the regard and respect—may I} fight. Music-lovers are looking forward with keen 
not go so far as to say the affection ?—of the people | interest to the production of Elgar’s Symphony 
of Manchester, and his name is inscribed upon |in A flat, soon to be produced, under Dr. Richter, 
their hearts as that of one who has proved himself|at Manchester. It is rare for a composer to wait 
a benefactor of their city.’ | till his fiftieth year before turning his attention to 


| the greatest of art forms. Brahms arrived late at 
|that point, though the Pianoforte concerto in 
|D minor, dating from his earliest manhood, was 
IS THE SYMPHONY DOOMED? | Originally meant for a Symphony. It was only 
| changed into a Concerto because the young master 
It would seem that after all the Symphony is| had to confess himself insufficiently versed in the 
loomed to an early death, as the champions | art of instrumentation to do justice to that /ina/ 
f the Symphonic Poem have for some years past} which had long been buzzing in his head, and 
tried to make us believe. Though the latter, like | which was doubtless something like the glorious 
so many of the best things appertaining to our} Fiva/e eventually used for his first Symphony, an 
Art, originated in Germany, and though brought to| ending which, it may safely be assumed, was to 
its present remarkable development by Richard | suggest the apotheosis of Schumann’s genius, just 
Strauss, yet there are plenty of German musicians | as the opening .4//egro of the Concerto, as we know 
who still prefer the grand old form in which the/it now, deals, no doubt, with the terrible tragedy 
great masters since Haydn expressed their deepest | of that master’s last years. 
houghts, and poured out their hearts in deathless} Amongst other British composers who have 
strains. We are continually reading of new] symphonies in preparation, mention may be made 
Symphonies produced abroad; and if they are|of Dr. Walford Davies and Mr. W. H. Bell; both 
not all epoch-making works, if in fact little is| works will be welcomed as efforts by singularly 
breught forth that seems worthy of joining on to | talented men. Some time ago Dr. F. H. Cowen 
Brahms’s great work in E minor, the last of the| was reputed to be engaged upon his ‘No. 7 in 
links in the chain of masterpieces forged by the|1D minor,’ and one would not be surprised if 
classics, yet they are serious efforts and palpable| Sir Charles Stanford were busy with a work to 
proofs that the symphonic form has not lost its | follow his No. 7, the ‘ Watts’ symphony. 
fascination for earnest musicians. | In conclusion, the Symphony has little to 
New symphonies are shortly to be performed,| fear from its later rival the Symphonic Poem. 
or have been recently brought to a hearing, by| A composer may be as ‘modern,’ as thoroughly 
Gustav Mahler, Xaver Scharwenka, August Bungert, | imbued with the Z-/¢geis¢ as is possible ; he may 
Ferdinand Hummel and Felix Woyrsch. The last | have every latest technical device at his fingers’ 
named—whose ‘ Passion music’ will be one of the|}end and seem equipped for the heavy task of 
emulating the finest achievements of Richard 
responsible for a Symphony in C minor, produced | Strauss : but if he has anything to say that is 
at Altona, near Hamburg. This work a leading| worth saying and listening to, he can, in the 
Hamburg paper hails in all seriousness as ‘the| great and enduring form of the Symphony, express 
long-expected Brahms No. 5,’ thus recalling} himself as completely, and convincingly, and 
Hans von Biilow’s dictum that the great Johannes’ | produce the deepest possible impression upon his 
first Symphony, in C minor, might be regarded as | audience as effectually, as can the most zealous 
Beethoven’s No. 10. Woyrsch is certainly a] exponent of the Symphonic poem. 
composer of the type of which symphonic writers} ‘To quote Sir Hubert Parry: ‘It is net likely 
are made, wherefore it may be hoped that | that many will be able to follow Brahms in his 
genuine melodic inspiration will in his case go|severe and uncompromising methods: but he 
hand in hand with the profound contrapuntal | himself has shown more than anyone how elastic 
knowledge and mastery of form which he|the old principles may yet be made without 
unquestionably possesses. | departing from the genuine type of abstract 
Slavonic composers are not idle. Gospodin| instrumental music ; and that when there is room 
Mili Balakirev is about to publish a Symphony in for individual expression there is still good work to 
1) minor, No. 2, which is announced for first |} be done, though we can hardly hope that even the 
performance by the Philadelphia (U.S.A.) Symphony | greatest composers of the future will surpass the 
Orchestra under Herr Pohlig ; and Pan Josef Suk’s |symphonic triumphs of the past, whatever they 


work in five movements, bearing the fine, suggestive | may do in other fields of composition.’ 








novelties at the approaching Bristol Festival—is | 
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Occasional Wotes. 





From THE MUSICAL TIMEs of sixty years ago: 

Tue WorcEsTER MusicAt FEgsTIVAL.—The 125th 
meeting of the choirs of Worcester, Hereford, and Gloucester, 
took place on September 5, 6, 7, and 8. The first morning 
was dedicated, as usual, to a Cathedral Service, produced on 
an effective scale, and forms one of the most interesting 
features of these meetings. On the present occasion the 
prices of admission had been much lowered, especially the 
side aisles, and those portions set apart for the general public ; 
this improvement had been recommended in former years, 
and the greatly-increased attendance on the present occasion 
shews how ready the less wealthy portions of the community 


are to enjoy a musical treat, if brought within their means. 
Handel’s Dettinven Te Deum—Purcell’s Jubilate in D— 
Hayes’s anthem, O worship the Lord—Mendelssohn’s 


beautiful anthem, As ‘he hart pant with the delightful 
old preces and responses by Tallis, formed the musical 
portions of the service. On the other days the public had 
the opportunity of hearing the following works for the 
most part entire Mendelssohn’s £/ijah, ‘Spring’ from 
Haydn’s Seasons, Haydn’s Creation, Beethoven’s Engedi, 


a selection from Crotch’s /a/estine, and the ever fresh 
Messiah of Handel. The orchestra numbered about 350 
well selected instrumental and vocal performers. The 


financial part of the Festival appears to have been more than 
usually successful ; and the collections at the doors. which 
without deduction to the charity, amounted to £960. 


The Musical Ti , October, 1845. 


consume his offering, first given by the basses and 


| followed by the tenors, ‘presents an almost exact 


} 


* Mendelssohn as an Orientalist’ forms the subject of | 


an article which Mr. H. V. Mouradian has contributed 
to the August issue of 7ie New Music Review and 
Church Music Review, a monthly journal published 
by the H. W. Gray Co., New York. On hearing 
‘Elijah’ for the first time, Mr. Mouradian, who has 


lived in the East, was struck with the Orientalism in | 


In giving instances of these Eastern | appointed one of the conductors, and he will have as 


the oratorio. 
touches he says that the tenor choral recitative, ‘ The 
harvest now is over,’ has ‘most undoubtedly the 
characteristics of Oriental music.’ Again, ‘The duet 


‘Zion spreadeth her hands for aid,” with its weird, | 3 bse 
| theirown compositions. 


mystic and monotonous chorus accompaniment, 
“Lord, bow Thine ear to our prayer,” would be enough 
to make you swear by your patron saint that 
Mendelssohn must have visited some 7v%/e (Moham- 
medan monastery) and heard those whirling dervishes, 
or passed through the wailing places of the Jews in 
Jerusalem.’ 


Referring to the duet between the Widow and 
Elijah, Mr. Mouradian declares that the two phrases 
‘Help me, © man of God,’ and ‘I go mourning all 
the day long’ correspond 
almost note by note to a Zuréz much sung in cafes, an 
extract from an epic poem called Aozahk Ovh/oo, in which 
the adventures of a noted highwayman are praised in song. 
As to Elijah’s part, there is nothing remarkably Oriental in 
its suggestions, one might say, unul we come to the great 
aria ‘It is enough.’ 


Of the first Baal chorus, he says : 

From the standpoint of length and exactness of imitation, 
we find the full expression of this Orientalism, as I have 
ventured to call it, in the well-known chorus ‘ Baal, we cry 
to thee.” Mendelssohn, if he did not actually visit some 
of the Zekes of those ‘ whirling dervishes,’ must surely have 
possessed a divine power of guessing what the music of those 
Oriental religious devotees is like, in order to give us such a 
true tone-picture of all that is exquisitely wild in the music 
of the modern Mohammedan devotee 


In the chorus ‘ The fire descends from heaven,’ the 
writer of the article says that the phrase ‘ The flames 


reproduction of part of a TZurki called //ale/ 
Alushdurmasi (Aleppo Overture).’ He adds: ‘These 
are a few of the surprises that one familiar with 
Oriental music will find throughout this great work,’ 


A Berlin newspaper announces that Professor Georg 
Schumann, conductor of the Singakademie and one 
of the committee of the New Bach Society, has 
acquired a recently-discovered portrait of the great 
Cantor, which is to be added to the Bach Museum at 
Eisenach. The picture was formerly in the possession 
of Herr Held, of Magdeburg, and its painter is a 
certain Meister Klein, who is said to have enjoyed 
some fame as a portrait painter in the thirties of the 
18th century. There seems some doubt, however, as 
to whether the painting really represents Bach, though 
Professor Schumann is reputed to be the foremost living 
authority on existing Bach portraits, and he has 
attached particular importance to the acquisition of 
this new discovery. Professor Hiss, of Leipzig 
University, who undertook detailed measurements of 
Bach’s skull some years ago, is therefore to compare 
these with the picture, in order to remove any doubts 
that may exist in the minds of sceptics. 


The Newcastle Musical Festival is to be held in the 
Palace Theatre, Haymarket, during the week beginning 
October 18, 1909. Monday and Tuesday will be 


| devoted to rehearsals, and the festival proper, which 
|is to consist of six concerts, will be held on the 


Wednesday, Thursday and Friday. The arduous 
duties of chorus-master will be undertaken by 
Dr. Henry Coward, of Sheffield, who also has been 


colleague another distinguished conductor, who has yet 
to be selected. In the case of works by living 
composers, the committee will endeavour to secure 
the attendance of the composers themselves to conduct 
That the London Symphony 


| Orchestra has been engaged for the festival is good 


| 


news. 


The Municipality of Vienna have acquired for about 
100,000 kronen (about £4,150) the house ‘ Zum roten 
Krebsen’ (at the sign of the Red Crab), No. 54, 
Nussdorfer Strasse, in which Franz Schubert ‘the 
one great composer native to Vienna,’ as Grove wrote 
—was born. Needless to say, it will be converted into 
a Schubert museum. This will be opened in October, 
and the Vienna Schubert Bund (Society) are making 
arrangements for holding a festival in connection with 
the event. The programme will be devoted to works 
by the master. 


Under the heading ‘ Research Notes,’ in the Science 
Section of the Afhenwum of August 29, is the 
following : 


In the ‘Archiv fiir Anatomie’ of Berlin, Prof. Auerbach 
announces the discovery of the centre of musical perception 
in the brain, which he places in the left side of the forehead, 
and in the second circumvolution. He has arrived at this 
by the autopsy of the corpse of one Stockhause 
[? Stockhausen], a celebrated’ German singer, compared with 
that of Herr Koning, once professor at the Franktort 
Conservatory. He quotes in support of his view the case 
of a singer who at a certain time of his life became suddenly 
incapable of producing a single note, and was found at his 
death to have suffered from a cyst in this very circumvolution. 
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ry charming story of long, long ago, and one very 
eristic of Liszt’s wonderful good nature and 


ch 

gene osity, is told in his ‘ Reminiscences,’ by Rochus, 
Freierr von Liliencron, whose name may be recalled 
in rection with the great collection of German 
folk-songs recently made at the instigation of the 


Kaiser, who appointed Herr von Liliencron chairman 
ommittee of musical experts entrusted with 


of 

the k. ‘Liszt had been told,’ writes Herr von 
Lil on, ‘that the majority of the poor students at 
the rlin University were unable to pay the high} 
pr harged for his concerts, though they were the | 
very men amongst whom he might wish to plant 
the ms of enthusiasm for his art. Liszt therefore 
im ately announced a concert in the “Aula” of 
the University, to which only members of the 
institution were to obtain tickets, and at the low price 
of 10 Groschen (one shilling), the receipts to be| 
devoted to the fund for the benefit of poor students. | 
Naturally, the hall was crowded. But, alas! the| 
professors had counted themselves amongst “ members | 
of tl University,” and thus they abused Liszt’s | 
generosity in a manner far from commendable. They 
came with their wives, children and friends, and 


occupied the whole front half of the room before a 
single student was admitted. There was no mistaking 
Liszt's anger when he saw what had happened. Yet 
he was kind enough not to let the guiltless suffer with | 
the culprits. He played grandly and wonderfully, and 
chose all the best and most admired pieces in his| 
répertoire, and improvised. Cheered by the frenetic | 
applause of his audience, he added piece after piece 
by way of encores. 
| 
‘When Liszt reached his carriage, accompanied by | 
cheering students into the street, where “ Burschen” | 
and “ Fuchse” were gathered in full force, some of the 
young men attempted to unharness his horses. No 
sooner did Liszt notice this, than he jumped out of his 
carriage, took the arms of two students nearest to him, 
and marched to his hotel in the Schinkelplatz, 
followed by his enthusiastic admirers. Standing on | 
the steps of the hotel he turned towards us and invited | 
as many of us as the largest room of the hotel would 
hold to enter, so that he might thank us. Forthwith 
he made a charming speech, doubtless about art, 
enthusiasm, youth, &c.—I cannot remember exactly. 
Then he said that he had heard how so many of 
the students were prevented from attending his | 
concert because the seats had been appropriated | 
beforehand by others. But he would give a second 
concert. “This time we shall be amongst ourselves, 
and nobody whois not a student shall gain admittance. 
Then | shall try to play the song which I have just 
heard you sing, though my ten fingers cannot possibly 
emulate the force and sonority of your eight hundred 
fresh, young throats. But I shall try to do my best, to 
show you my gratitude for the love with which you 
have received me to-day.”’ 


‘At the second concert in the Aula, soon afterwards, 
he played as promised, and perhaps extemporized, | 
partly, the fantasia on “ Gaudeamus igitur” which 
was afterwards printed. When Liszt left Berlin, by 
the “ Extra-post,” as was the custom then, the students 
accompanied him. They were “in Wichs” (gala 
uniform with sword, top-boots, &c.), some on horse- 
back, others in carriages. After a two hours’ 
journey they reached the seat of rich landed | 
proprietor who had invited the whole procession into | 
his house to drink farewell to the master in champagne. | 
Liszt bade us good-bye in another speech in which he | 
displayed once more his amiability in all its fascinating 
charm, and he closed with the words : “ Wherever in 
life one of you may meet me again, there he shall 
be my welcome guest.” ’ 


a 


| well as by our collegiate lay clerks. 


The Rev. J. S. B. Hodges, of Relay Station, 
Baltimore, son of Dr. Edward Hodges, the well- 
known organist of Bristol, writes as follows : 

| I recently came across 2 memorandum in my father’s 
| handwriting of his expenses in taking the degree of Doctor 
|of Music at the University of Cambridge, in the year 1825. 
| Thinking that it might be of interest to musical men to 
compare the cost of taking that degree now, with the cost 
only some eighty years ago, I send you the enclosed 
statement for such use as you may see fit to make of it. 


Frees, £85 155. Sd. fs & 
Registrar 6 7 
Proctor - - . . . 616 Oo 
College fee at Sidney - 26 19 oO 
Caution money - - - 10 0 O 
Plate money - - 10 oO < 
Combination room 330 
Tutor (Henson) - - s @o 
Senate House servant - : I 60 
Professor Clarke-Whitfeld - - 10 10 O 
Father of the College” - - . I I Oo 
Butler’s bill for dinner 413 8 

SINGERS, £40 35. 

Men from King’s College 13 2 6 
Seven men from Ely - - - Ir oO 6 
Four boys from Ely 5 0 O 
Five Cambridge men - - + 4 0 
Other men - - : . 616 Oo 

ORCHESTRA, from Drury Lane, Vauxhall, 
and Bury St. Edmunds - - . 32 13 oO 

Cap and Gowns, £4 8s. 6d. 

M.A. gown - . . — 2 4 
Cap - - - : - 15 Oo 
Use of LL.D. gown for five minutes 10 6 
SUNDRIES, £43 135. 6d. 
Erecting Orchestra 10 10 < 
Expense in Cambridge 18 2 6 
Expense of travel to Ely, London, 
Bury, and Windsor . 15 I Oo 
Total Expenditure £206 13 8 
Mr. Hodges also sends an extract from a local 


giving an account of 


newspaper, dated July 9, 1825, 
Dr. Hodges) degree 


the performance of his father’s 
exercise : 

Sunday, St. Mary’s Church was crowded to excess to 
witness the performance of a musical exercise, composed by 
Mr. Hodges, of Sidney Sussex College, in order to qualify 
him to take the degree of Doctor in Music. The candidate 
presided at the organ, and was aided by a full band and 
several members of the Windsor, Ely and other choirs, as 
The exercise was a 
somewhat difficult performance, and its chief fault was that 
it attempted too much ; but it had many redeeming qualities 
about it, and passed off well. The anthem which followed, 
also composed by Mr. Hodges, from Psalm xcl. (s¢c), was 
better. 


Herr August Bungert, of Berlin, composer of a 
number of music-dramas on Homeric subjects, has 
just completed a ‘ Grand heroic symphony,’ which he 
has dedicated to Count Zeppelin, the famous aeronaut. 
The world wili look forward to some high flights of 
fancy in Herr Bungert’s music, and perhaps one of 
the movements will take the form of an air with 
variations for the ‘wind’! Paris newspapers announce 
that Dr. Richard Strauss intends taking the subject of 
Moliére’s ‘ Tartuffe’ for a comic opera. This is not at 
all unlikely ! 
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On September 10 the London County Council affixed | biography, that many Diisseldorfers would foregather 
to the house numbered 34, Arlington Road, Camden|on the promenade along the Schwanenspicgel, 
Town, a memorial tablet to Charles Dibdin, the | outside Joachim’s rooms, to listen to the performances 
composer of ‘Tom Bowling’ and many other songs. | of quartets and other chamber music given By the 
The inscription on the tablet reads : young master-fiddler, his pupil K. L. Bargheer, a 

| Danish friend, Waldemar Tofte, and a_ cultured 
| amateur, Herr Assessor von Diest, who lived in the same 
CHARLES DInDIN house as Joachim, and was a violoncellist of sufficient 
1748—1814 excellence to play at the Lower Rhenish Festivals at 
¥ | the first desk. 
Song - writer, 
Lived here | 
‘We may be sure that young Brahms—“ der blonde 
Johannes” as his friends called him — profited 
Dibdin is said to have resided in this house from 1810 | gon & oy By By ares 
until his death in 1814. It is to be hoped that care} pances of hearing classical chamber music. He 
has been taken to affix the tablet to the actual| . uid sit in the corner of the sofa, cover his eyes with 
habitation, as mistakes in this respect have been made, |},i, hand and utter never a word. Once, says Herr 
owing to the re-numbering of houses in London. | von Diest, during the playing of a Mozart Adagio he 
suddenly jumped up, walked with heavy steps to the 
| door, and closed it behind him with a bang. He had 
felt like one seasick, he afterwards explained to 
Joachim, who remonstrated with him for his 
“rudeness” ; he could not possibly listen to another 


Special interest will probably be taken in the| 
approaching election to the Mendelssohn Scholarship, 
in that next year will be the centenary of Mendelssohn’s| , 516 he was too full of music! When a pianoforte 
birth. Musical students of either sex, between the| was required for the performances the party met 
ages of sixteen and twenty-two, being single, and|.+ Fray Schumann’s house Brahms generally 
natives of, or domiciled in Great Britain or Ireiand, played the pianoforte part pon these occasions, the 
are eligible for election, the qualification being ‘a| hoctess explaining her reluctance to take a shave 
decided talent for music, exhibited in composition.’|;, the performances by remarking to Sew ves 
The education of the successful candidate is carried! niece. “1 do not like to play when Brahms is 
on, in this country or abroad, under the control of present. He is too severe a critic: and, alas! 
the Committee. Former holders of the Scholarship he is always right.” While they are about it, why 
have been Sir Arthur Sullivan (the first scholar), | 49 not the Diisseldorfers affix a tablet to the house 
Mr. William Shakespeare, Mr. Frederick Corder, and |i, the Schadowplatz where young Brahms lived 
Miss Maude Valerie White. Mr. Paul Victor] .+ what was a turning point in his career? Are 
Mendelssohn Benecke, grandson of the composer, | they perhaps ashamed of the notorious fact that 
has been elected honorary treasurer of the fund,/ when a new Musikdirektor had to be chosen in 
and, in succession to the late Mr. J. Edward Street,| occession to Robert Schumann, they preferred a 
the duties of-honorary secretary have been undertaken nonentity like Julius Tausch to the young genius 
by Mr. J. F. R. Stainer, from whom—by letter) then living in their midst who had been hailed as 
addressed to No. 1, New Court, Carey Street, W.C.— |, « strong fighter” and “ke coming man in the 
full particulars of the Scholarship can be obtained. clarion-tones of Schumann’s famous Neue Bahnen 
article ?’ 





A correspondent who signs himself ‘Nimrod’ 
writes: ‘ Being a Diisseldorfer, | was much interested 
in the Foreign Note in your September issue which 
stated that a tablet is to be affixed to the house in the 
Eilkerstrasse, in which the Schumanns lived for 
three years. Only I could not remember any Eilker 
Street in the fair garden city on the Rhine. Then it 
struck me that no doubt the Bilkerstrasse, named 
after the suburb Bilk, was meant. That street I know 
well, for as a little boy I went to school there. | 
connect it in my mind chiefly with sundry canings 
no doubt well deserved—that I received, and witha 
fascinating baker’s shop where we children used to 
spend our Pfennigs on capfuls of broken pieces of 
confectionery. Perchance it was the identical shop| The Het Vaderland of August 22, in recording the 
that supplied bread and cakes to the Schumanns| performance of Sir Alexander Mackenzie’s ‘ Pibroch’ 
some years before | patronized it to the tune of an|for violin and orchestra, performed by Herr Anton 
occasional farthing. Rather a dull street my memory | Witek at Scheveningen, refers to the work as ‘the 
recalls, but it leads at right-angles to the Harold-| most interesting feature of the evening’s music,’ and 
strasse, facing the ornamental water, the Schwanen-| the critic makes special mention of the brilliance of 
spiegel, where Joseph Joachim lived for atime in 1855 | the orchestration.’ 
in rooms procured for him by his young friend Johannes 
Brahms. The latter was then living in Diisseldorf, 
so as to be near Frau Clara Schumann in her great} fer: ‘The varra pest music I never heard what- 
trouble and anxiety due to her husband’s tragic illness. | ever was doun at Jamie Maclauchlan’s. There wass 
Joachim’s rooms would be within two or three minutes’ | fufteen o’ us pipers in the wee back parlour, all playin’ 
walk from the Schumanns’ house. I can well believe | different chunes. I thocht I was floatin’ in heeven !’ 
Herr Kalbeck’s statement in vol. i. of his Brahms|—/’uach. 


Herr Ernst von Dohnanyiand Mons. Henri Marteau 
have been appointed Royal Professors at Berlin, a 
notable honour in the case of such young artists, the 
more especially as both of them are foreigners. In 
the event of a war between France and Germany, 
Monsieur Marteau, being an officer of the Reserve in 
the French Army, would be placed in the awkward 
position of having to fight against his royal master, 
for, as professors at the Kénigliche Hochschule fiir 
Musik, these two gifted foreigners are of course the 
King of Prussia’s ‘ servants.’ 
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WORCESTER MUSICAL FESTIVAL. 
ny OT CORRESPONDENT. 


R SPECIAI 


The Faithful City’ was the scene of the ‘One 
Hundred and Eighty-fifth Meeting of the Three 
Choirs of Worcester, Hereford, and Gloucester, for 
the benefit of the Widows and Orphans of Clergymen 


of the Three Dioceses,’ to give the official designation 
of this ancient annual music-making. In accordance 
with a commendable custom of several years’ 


standing, the festival opened on Sunday afternoon, 
September 6, with a ‘Grand Opening Service,’ held 


n the nave of the beautiful cathedral. A hug 
congregation, estimated at 3,500 persons, then 
assembled themselves together, and the following 
music was rendered by the festival choir and 
orchestra 
I I , ° . Ba 
\ ge hestra Esst 
I $ Cl } G Sis wu? 
and N | Tes 
No. 1—'( power’ (Motet) Mosa 
\ N oO! I God Lee W 1 
rue \ y R Ee Dt ‘ HERE D 
'@) I 1m 
I I 
The O 
Fe g } D 
( s y ( 
( Mr. E. T. ¢ Mus. | 
2 7 Cat rai.) 
( M I \ IN M I 
7 nm { a a ) 


Criticism of such a service is, of course, out of place ; 
but the question might respectfully be asked, * Why 
not a hymn find its rightful place in the service- 

When one recalls the thrilling effect 
hymns sung by multitudinous congregations in 
St. Paul’s Cathedral the recent Pan-Anglican 
Congress, to wit-—-one cannot help thinking that a 
great opportunity was lost at Worcester in not giving 
those thousands of worshippers the opportunity of 
uplifting their voices in triumphant song. It was a 
happy thought to invite Mr. William Wolstenholme to 
play the outgoing voluntary, for was he not educated 
at the ‘College for the blind sons of gentlemen,’ at 





Worcester? His ‘Festival monologue’ suffered in 
being performed during the bustle caused by the 
departing congregation : its interpretation under more 


favourable conditions will be looked forward to with 
pleasure. 
Monday was wholly devoted to full rehearsals, 


mportant preliminaries which afforded a good oppor 
nity for estimating the choral and orchestral forces 
gaged upon the week’s music. The choir, entirely 
furnished by the of cities constituting the 
Meeting, consisted of 258 voices, distributed thus 





el 


trio 


Sopranos (boys, 22) SS 
Altos (men, 13) 61 
Tenors 54 
basses ss 
I al 255 

— 


For beauty of tone the palm must be awarded to the 


asses ; and if, in the choral ensemble, one could not 
help missing the rhythmic grip, the vivifying force, 
and vigorous attack of northern choristers, there 
was much to commend in the quality of the voices 
of these western singers. ‘The band—the players on 
Stringed instruments, the JA/inuim of Holy Writ. 
numbering fifty-four performers-—-were the ‘pic k of 
London artists, their leader being Mr. W. Frye 
Parker. Need anything more be said on that point : 


of 


As in previous years the performers were located at 
the extreme west end of the building, where an organ 
had been erected by Messrs. Nicholson & Co., of 
Worcester. It was a happy thought of Mr. Atkins 
to connect by electricity the pedal board of this 
temporary instrument with the thirty-two feet pedal 
stop of the cathedral organ: the magnificent effect of 
those ‘ thirty-twos’ in certain passages can be better 
imagined than described. 

Preceded by Elgar’s arrangement of the National 
Anthem, the festival proper opened with Mendelssohn’s 
oratorio ‘ Elijah.’ First ‘heard at Worcester in 1848, 
it has been performed at each succeeding festival, 
except in 1875 (practically a non-festival year); thus 
the work completed its full-score of performances on 
this occasion. It is the fashion in some quarters 
nowadays to sneer, if not to jeer at Mendelssohn’s 
choral masterpiece. The public heed not these vapid 
outpourings of ‘superior’ persons, but come in their 
thousands—2,320 at Worcester, to give the exact 
figures—in order to enjoy music which appeals to 
them, which they can understand, and which they 
thoroughly enjoy. Are they fools? With regard to the 
‘Elijah’ performance, it failed to reach such a high 
level of excellence as might be wished. There was 
just the feeling of perfunctoriness in the rendering ; 
but every allowance must be made for the difficulties 
attending the preparation of so much music, not a 
little of it new, in a short time. The speed was now 
and then somewhat motor-carish in its suggestiveness, 
whereby ‘ Thanks be te God,’ for instance, lost some 
of its impressiveness. The soloists were Miss Agnes 
Nicholls, Madame Clara Butt, Mr. John Coates and 
Mr. Charles W. Clark. Of the three first-named 
artists there is no occasion to speak. Mr. Clark, as 
the exponent of the Prophet, earnest artist though he 
be, failed to maintain the traditions of the title-rdle so 
eminently associated with Staudigl, Weiss, and 
Santley. The part of the Youth was sung by Master 
Tidmarsh, a Hereford chorister, and the following lent 
their aid in the concerted numbers : Madame Le Mar, 
Miss Dilys Jones, Messrs. J. Smith, F. Lightowler 
and G. Smith. It might be worth while considering 
in future whether the quartet and double-quartet in 
‘Elijah’ would not suffer less if they were entrusted to 
some picked voices of the choir, as at Shetfield a few 
years ago, and properly rehearsed, especially from 
the blending point of view. 

‘We are very proud of him, remarked a native 
shop-assistant to me what time I made some purchases 
in the ‘ Faithful City.’ It is not difficult to identify the 
‘him’ in this case, for is not Edward Elgar a citizen 
of Worcester What more natural, then apart 
from his widely-recognized genius—that of his 
choral works should, in performed at 
this festival? These, ‘ The Dream ntius’ and 
‘The Kingdom,’ were respectively on 
evening and Wednesday morning, former work 
being by Mr. Atkins, while the latter 

given the composer’s own direction. 
no to upon 


compos tions, tor do thev not speak for themselves in 
their gifted composer's ow 
Suffice it to say that 
did their 
entrusted to 


two 
succession, be 
oft Crere 
sung luesday 
the 
conducted 
was under 


Chere is need enlarze these masterly 


langt age 


orchestra 


expressive 
choir and 
best to enter into the spirit of the mus 

. 1 the soloists—Miss Alice 
Lakin, Mr. Gervase Elwes and Mr. Charles W 
Clark in ‘ The Dream of Geront and Miss Agnes 
Nicholls, Miss ce Lakin, Mr. John and 
Mr. William Higley in * The Kingdom 

4 , : 


Che tirst novelty of the festival was produced 


the 


them, as did 


us 


Coates 





atter 


the luncheon hour on Wednesday (Septembe . 
when Sir Hubert Parry's motet, ‘ Beyond these voices 
there is peace,’ for soprano and baritone soli, chorus 
and orchesta, was produced under the direction of the 
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composer. As the libretto of the work, compiled by 
Sir Hubert himself, has already been described in 
THE MUSICAL TIMES, it is only needful to make a 
few comments upon the music. Whatever may be 
said for or against Parry’s creative gifts, no one can 
deny that hen re is a Personality in all that comes from 
his pen lhe man is reflected in his music, not only 
his geniality, but his earnestness of purpose and his 
high artistic Ban aye In this his latest work, his 
phil osophy again finds musical expression: ‘What 
profit hath m: an of all his labour wherein he laboureth 


Se 
~ ad “. a 
_— ~e &© © S+ sss 
~-— 
FF 


While this is going quietly on, the choir is occupied 
with enumerating the various things for which, 
according to the Preacher, there is ‘a time.’ The 
bass then resumes his moralisings, after which the 
soprano is heard with the 
familiar invitation, ‘Ho! every one that thirsteth, 
come ye to the waters, &c.’__ This leads to the final 
section of the work, a well-developed chorus, ending 
vith the assurance ‘Thou wilt keep him in perfect 
peace, whose mind is stayed on Thee,’ the chord 
of F, sung fianiss‘mo with the major third in the 
soprano part, bringing this thoughtfully-conceived 
work to a — ending. The soloists were 
Miss Agnes Nicholls and Mr. Plunket Greene, 
and Sir Hubert conducted a performance which, 
if not above reproach, testified to the pains that 
had been taken in the preparation of the work. 

Che afternoon’s music terminated with a meritorious 
performance of Brahms’s Symphony in C minor 
that reflected credit on the festival conductor, 
Mr. Ivor Atkins, and his most efficient players. 
‘I could play that symphony without the music,’ 
remarked an experienced member of the band to 
me after the performance; and I have no doubt he 
could. Perhaps, by way of novelty, we may some day 
listen to a symphony played—say by the London 


welcome voice of the 


Symphony Orchestra thout a conductor. 
For a study in contrasts, go to a Three Choirs 
festival On Wednesday evening the ‘solemn 


musick’ of the cathedral was exchanged for the 
merry strains of the concert room, and who will 
deny that the change did not come as a pleasant 
relief rhe programme of the concert, given in 
the Public Hall, is subjoined 
| I 
wchen 
i } ane? 
l \ ' { 
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under the sun?’ is the question he puts and seeks to 
answer, the answer being that ‘ perfect peace’ which 
‘passeth all understanding.’ Two characteristic themes, 
first heard in the prelude, typify ‘discontent’ and 
‘perfect peace,’ one the very antithesis of the other in 


their potentialities. After the opening chorus—which 
finishes with the statement ‘And there shall be no 
new thing under the sun’—the bass soloist begins 


And there was 
To this succeeds a typical 
Here it is 


his soliloquy, ending with the words, ‘ 
no profit under the sun.’ 


Parryesque theme in its Bach-like idiom. 





One would like to have known that ‘ Little minister 
whose jocosities are so charmingly reflected by Sir 
Alexander Mackenzie in his cheery music and 
picturesque orchestration. No wonder that the 
audience thoroughly enjoyed such a good dish of 
melodic fare so appetisingly prepared and so daintily 
served up. The limitations of space preclude detailed 
reference to the remainder of the programme, 
the three novelties excepted. The fantastic poem 

‘The pierrot of the minute,’ founded on Ernest 
Dowson’s poem, and composed by Mr. Granville 
Bantock, was specially interesting, as it shows 
this imaginative composer in his most mature vein, 
as I understand this is his latest work. As was fully 
expected, the characteristic themes go hand in hand 
with brilliant and fanciful orchestration, the result 
being a remarkable example of modern programme 
music that is sure tohave many admirers. Sir Edward 
Elgar’s Suite No. 2, ‘ The wand of youth,’ consists of 
six pieces which formed ‘music to a child’s play, 
composed at Worcester nearly forty years ago. The 
pieces, like those of Suite No. i produced at Queen’s 
Hall, London, on December 14, 1907—have been 
much touched up, though their main features remain 
as originally written. Their titles are: March, The 
Little Bells (Schersine), Moths and_ Butterflies, 
Fountain Dance, The Tame Bear, and The Wild 
Bears. It is difficult to say which to admire most of 
these half-dozen little tone-pictures. They are so 
varied in their rich orchestral colouring, yet so 
melodious withal, that they greet the ear with peculiar 
charm as the message of one who has something very 
pleasant to communicate through the medium of the 
orchestra, and who delivers his message in welcome 
tones. The Suite so pleased the audience that they 
insisted upon an encore, and ‘ The Wild bears 
movement was repeated. 

Dr. Brewer has composed a stirring song in his 
setting of W. E. Henley’s words ‘ England, m 
England.’ By skilful means he has avoided the 
rhythmic and harmonic monotony which might have 
resulted from the length of the poem (five verses), while 
the orchestration— which seemed somewhat overpower- 
ing in the small concert-room at Worcester—reflects the 
patriotic nature of the words. Mr. Plunket (:reene 
did all that was possible for the song, which had the 
advantage of the composer’s conductorship. Special 
mention should be made of the excellent rendering 0! 
Strauss’s ‘Don Juan,’ ably conducted by Mr. Atkins, 
as was the remainder of the concert, 


except the 
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Bantock and Elgar novelities, which were performed 
inder the direction of their respective composers. 


On Thursday the performances were resumed in the | 


being Sir Charles 
produced at the 
Beethoven’s Violin 


cathedral, those the morning 
Stanford’s Stabat Mater (Op. 
Leeds musical festival of 1907 
oncerto (soloist, Mischa Elman); and Dr. Walford 
Das es’s ‘Everyman’: and in the evening Bach’s 
fagnificat; Mr. Ivor Atkins’s ‘Hymn of Faith’ 
‘produc ed at the last Worcester festival, 1905 and 
Mendelssohn’s ‘ Hymn of Praise.’ Detailed criticism 
f these six works is hardly necessary. In placing 

performances on rec ord, it should be stated that 
the impressiveness of the Stabat Mater (conducted by 
the composer), no less than that of ‘ Everyman,’ 
was deepened by being heard in such appropriate 
surroundings as a stately cathedral affords. That 
Mischa Elman again triumphed in his performance of 
the Beethoven concerto needs only to be stated, but 
the cadenzas he introduced sounded very trivial in the 
athedral. 

It was indeed delightful, in the evening, to listen 
to the strains of dear old Bach in his noble 
las How charming are the flutes in the 
ir ‘Esurientes implevit bonis,’ contrasting as the 
ccompaniment does with the jubilation and 
trumpetings of the other parts of this fine work of the 
great Cantor. The inclusion of Mr. Atkins’s ‘ Hymn 

ith’ in the programme was fully justified ; 1 
the work of a thoughtful-minded musician—moreover, 
t is not without many touches of real beauty. The 


in 
go), 
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vocal soloists on Thursday were Miss Edith Evans, 
Miss Dilys Jones, Mr. Gervase Elwes and Mr. Plunket 
Greene (in the Stabat Mater); Miss Gleeson-White, 
Miss Mildred Jones, Mr. Gervase Elwes and 
Mr. William Higley (in *‘ Everyman’ Miss Alice 
Lakin (in the ‘ Hymn of Faith’); Miss Edith Evans, 
Miss Gleeson-White, Miss Mildred Jones, Mr. John 
Coates and Mr. William Higley (in the .l/agmzfcat) , 
and Miss Gleeson-White, Madame Le Mar, and 
Mr. John Coates (in the ‘ Hymn of Praise’). Handel’s 
‘Messiah ’ set its time-honoured seal on the festival 


by its performance, on Friday morning, to the delight 
he largest congregation of the week. The soloists 
ere Miss Agnes Nicholls, Madame Clara Butt, 
Mr. John Coates and Mr. Robert Radford. 

In summing up the festival performances, Mr. Ivor 





Atkins, the conductor-in-chief, is to be warmly 
ongratulated on his efforts towards making the 
meeting a success musically. This is his fourth 


festival, and with it comes the fact that he has greatly 
eased his grip of the thing in its various aspects. 





He has the swazzter in modo and, as a chorus-master, 
nly needs more of the fort‘/er in re in order to 
secure even better results in the future. Dr. A. H. 
Brewer (of Gloucester Cathedral) and Dr. G. R. 
Sinclair (of Hereford Cathedral) were above reproach 
as organists at the morning and evening performé ances | 


respectively, and a warm word of appreciation is due 
to Mr. Herbert Thompson for the admirable analytical 
notes he contributed to the tastefully got-up programme 


books. Mr. Thompson knows exactly what to say in 
order to interest the general reader, and he has the 
rare gift of knowing how to say it in a manner that is 


as felicitous as it is instructive. 
Not the least interesting hour of the festival was 
the one duri ing which, as the solitary occupant of the 


Lady Chapel, I listened on Thursday afternoon to 
Even song sung by the combined cathedral choirs of 
Gloucester, Hereford and Worcester. The service 
was Walmisley’s fine eight part setting of the 
Magnificat and Nunc dimittis in B flat, and the 





_ hem 5. 5S. Wesley’s mz asterly setting of ‘ Blessed be 
he God and Father.’ How splen: lidly the manifold 
beaut ies of the anthem were brought out by that 
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combined full-voiced choir of cathedral singers! It 
was indeed good to be there. 

At the previous Evensongs (Tuesday and 
Wednesday) the services were Wesley in E and 
Stainer in B flat, the anthems being ‘God came from 
Teman,’ by Dr. Steggall, and ‘Comes at times a 
stillness as of even,’ by the Rev. H. H. Woodward, 


Cathedral and composer of 
At the concluding 


of Worcester 
The radiant morn.’ 


Precentor 
the anthem ‘ 


service, on Friday evening, the J/aguificat and Nunc 
dimittis were sung to Smart in B flat, and the 
anthems were ‘Great is the, Lord,’ by Sir Frederick 
Ouseley, and ‘ Abide with me,’ by Mr. Ivor Atkins. 


seated at the organ 


A portrait of Mr. Ivor Atkins, 
f the special 


of Worcester Cathedral, forms 
supplements of the present issue. 


one of 


Church and Organ Music. 


THE ROVAL COLLEGE OF ORGANISTS: 
NOTES ON ITS EARLY HISTORY. 
Five and forty years have come and gone sin e a 
more or less obscure city o1 — Richard Davidge 
Limpus, organist of St. Michael’s Church, Cornhill 


gathered round him a little bend of musicians who 
at that time little realized to what important issues 
they had set their hands. On November 23, 18 
Limpus—-who was really the founder of the College 
convened a meeting of organists, held at Mullens’s 
Hotel, Ironmonger Lane, City, Joseph Surman in the 
chair. On that occasion a letter was read from 
Dr. S. S. Wesley approving the scheme, but the 
composer of ‘ The Wilderness’ does not seem to have 
shown any practical interest in the subsequent work 
of the institution. On March 12, 4, a meeting was 
held in Lower Exeter Hall, at which, upon the motion 
of Mr. E. Prout, Limpus presided and said : 


It affords me extreme pleasure to undertake the task of 
you a proposal to do towards 
elevating and advancing our own professional status. It 
will be readily admitted that body we do wot hold the 
same position in the eyes of the world as the medical and 
Yet mankind generally, I believe, prefer 
Music to either physic or law. Nor do musicians even share 
worldly honours with painters why not Music, 
unlike painting, is not only an art—it is a science as well ; 
and the very highest purpose to which it can be applied is 
the Serzice of the Church. Therefore men who usually 
conduct the musical portion of the service ought certainly 
as assistants in ministration of Divine 
should be eminently fitted for that most 


63, 


1o¢ 


laying before something 


as a 


legal professions. 


and 


to be regarded the 
worship, and 


important duty. 


His further remarks were certainly prophetic when he 
said: ‘ Eventually, we shall hope, by the exertion of 
constant energy and perseverance, to obtain a Royal 
Charter, and thus secure the power of granting 
diplomas and certificates of merit. Among other 
objects of the College then set forth, one was ‘to 
improve the race of organists.’ Among the organists 
present on that occasion were W. J. Westbrook, 
James Higgs, C. E. Stephens and Dr. Steggall. 

On July 5 in the same year (1864), the first general 
meeting, held at Freemasons’ Hall, was followed by 
an inaugural dinner. Sir George Smart presided at 
the meeting of the members, ‘ to whom he offered some 
valuable advice and pointed out the many difficulties 
which usually beset the path of organists, who, as a 


body, were a material part of the Church, although 
he feared that, unhappily, neither their efforts nor 
themselves were sufficiently appreciated ; and while 


strenuously advocating the excellent principle of unity 





MUSICAL 


648 THE 


of purpose and action between organists and clergy, 
he warmly eulogised the objects of the College, which 
were likely to prove of incalculable advantage to the 
reat body of organists in this kingdom.’ 
Examinations, now the chief aim of the College, 
did not form part of the inaugural scheme. The 
promoters doubtless thought it desirable to feel their 
way and gain the confidence of the public in their 
his end they elected to honorary 
Bennett, Cusins, Hullah, 
Jones (organist of Canterbury Cathedral), Joule (of 
Macfarren, Ouseley, Ciprian 
But while examina 


membership Sterndale 


Potter, and Kea (of Newcastle 





tions we deferred for a time,« omposition competitions 
and lectures were at once initiated. Two prizes, of 
ten guineas each, were offered for the best organ 
piece and the best antl For these no fewer than 





ninety competed. The prize-winners were Henry 


Hiles, for the organ piece, and J. Hamilton Clarke, 
for his anthem ‘The Lord is my light and my 
salvation [he adjudicators were E. J. Hopkins, 


E G _Monk, W. Spark, C. Steggall and C. E 


} ; + ] + 1] 
The first series of lectures was as follows 


October 18, 1864. Church Music - Dr. Steggall. 
Nov. 1S64 rhe early English organ builders 

Dr. E. F. Rimhault. 

Dec. 3, 1864. The progress of organ building from the 

ne of Smith and Harris down to 


the period of the Great Exhibition 
of 185 . E. J. Hopkins. 

i 
history of musical notation 


John Hulla 








Mar ? § ( re ranists past and present ; 

r duties, responsibilities, rewards 

and pr cts - W. B. Gilbert 

Che f ywing extracts from a long letter written by 
Limpus, the secretary, which appeared in the d 
of October &, 1, speak for themselves 
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whatever has taken place. The umpires have had a most 
difficult and onerous task to perform, and they were quite 
right not to exercise undue haste in the performance of it. 


‘an Organist’ asserting his belief that 
stablishment of the College of Organists is ‘an 
attempt to benefit his class,’ and immediately afterwards 
selfishly declaring that he would join it 7f he Ane tat 


I regret to find 
the 


Expressions of discontent, however, from non-members 
will at any time receive attention, as it is competent for them 
to enter the | Society in accordance with the Rules, and then 
they have éy v7¢h¢ a voice in the government thereof. 
I am, Sir, yours obediently, 
RICHARD Limruws, 
Hon. Sec. to the College of Organists, 


The year 1865 opened with a social function 
attended by 500 guests, and was thus recorded in 
THE MusIcAL TIMES of February, 1865 : 


The first Conversazione of the College of Organists 
took place on Tuesday, the 17th ult., at the Freemasons’ 
Hall, Great (Queen Street, when a Concert was very 
excellently performed before a large number of the friends 
und supporters of the new Society. We should have been 
pleased to see that the entertainments provided had 
been selected with more especial reference to the objects 
of the College; but we presume that the design of the 
promoters of the Conversazione was simply to assemble 
a number of professors and amateurs together, so that the 
state of progress of the Society might be brought prominently 
before them. By the published Report, we perceive that 
there are nearly 150 members; that two prizes of ten 
guineas each for original compositions have been offered; 
and that for these prizes ninety works have | 





been received, 
and are under examination. If anything can be done by 
this Society to raise the s/a¢zs of organists—a consummation 
feeling, which has been 
be kept out 


College of 


which pre-supposes that the ¢/igz 
the ruin of so many musical undertakings, can 
of it—we need scarcely say that we wish the 
Organists every success. 


In the same year the Archbishop of Canterbury 
Dr. Longley) consented to become President, and 
the Bishop of London (Dr. Tait) the Vice-President 

f the College. 

At the general meeting held at Freemasons’ Hall, 
June 29, 1865, the Rev. Mackenzie E. C. Walcott, 
precentor of Chichester Cathedral, in the chair, the 
following twenty gentlemen were elected to serve on 
the first Council of the College : 


Mr. W. H. Adams, St. Martin-in-the-Fields. 

Dr. Arnold, Winchester Cs a 

Mr. H. Baemer , Dulwich Colle 

Mr. J. Blockley, Jun., St. Saviour’s, Haverstock Hill 
Mr. T. ee wa Lichfield Cathedral. 
Mr. Alexander S. Cooper, St. John’s, Putney. 


Mr. G. Cooper, Chapel Royal, St. James’s. 

Mr. J. Coward, Crystal Palace and Lambeth Churct 
Mr. W. B. Gilbert, Mus. Bac., Abbey Church, Maidstone. 
Mr. John Goss, St. Paul’s Cathedral. 

Mr. E. Herbert, Mus. Bac., Sherborne Abbey, Dorset 
Mr. James Iliggs, St. ne ael’s, Stockwell. 

Mr. | J. oe Teny Church. 

Mr. Ek. M. Lott, St. Seles Jersey. 

Dr. Ek. G. Monk, York Minster. 

De. E. F. ! vult. 

r. Steggall, Lincoln’s Inn Chapel. 

Mr. C. E. Stephens, St. Clement Danes, London. 

Mr ves Turle, Westminster A y. 


Mr. W. |. Westbrook, St. Bartholomew Sydenham. 


During the first ten years of its existence the College 
held special services in various London and ie ncial 
} 


I 
yurches. On October 29, 18 i full choral Evensong 


took place at St. Michael’s, Cornhill, when the service 
was Hopkins in A, Samuel Wesley’s ‘In exitu Israel, 
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Hiles’s prize organ piece was played. A similar 
service, at which prize compositions were sung and 
played, took place at St. Michael’s, Cornhill, on 


May 1866, the organists being James Higgs, 
Henry Hiles, and Richard Limpus. Subsequent 
services were held at St. Helen’s, Bishopsgate 
1868 St. George-the-Martyr, Queen Square, 


ry (1869 and 1870), St. George’s, Bloomsbury 
and St. Nicholas Church, Chislehurst 
, and St. Paul’s Cathedral (1874 and 1875). 

[he present writer well remembers the ‘ full choral 
service ’ of 1869 at St. George-the-Martyr, Bloomsbury. 
On that occasion Sir Frederick Ouseley preached, 
his Magnificat and Nunc dimittis in B flat (MS. 
as were the following three prize anthems : 


Bloomsbu 
1672 1575), 


1873 





and 
were sun 


The Lo 


y 
B 


rd ordereth a good man’s going (1869). /. 7. Prid. 


The Lord is my light, and my salvation (1864). /. 7. Clarke. 
O give thanks unto the Lord (18638) Edwin Edwards. 


Dr. Steggall and ‘J. Frederick Bridge, Esq., Mus. Bac., 

Oxon. (Organist of Manchester Cathedral)’ presided 

at the organ, and, to quote from the service-paper, 

‘the choir will consist of Gentlemen and Boys from 
Her Majesty’s Chapels Royal, 

St. Paul’s Cathedral, Westminster Abbey, 

St. 


St. George-the-Martyr, 


George’s, Bloomsbury, Lincoln’s Inn Chapel, 

(Juebec Chapel, 

St. Mary, Haggerstone, 

St. Michael’s, Cornhill, 

St. Stephen’s, Coleman 
Street, 


Bloomsbury, 
St. Clement, Eastcheap, 
St. Mary, Aldermanbury, 
All Saints’, Margaret Street, 


St. Helen’s, Bishopsgate, &c., &c., Ke.’ 


At St. Paul’s Cathedral, on St. Cecilia’s Day, 1875, 
Purcell’s Zv Deum was sung to the accompaniment 
uf a full orchestra (very much out of tune with the 
organ !), and at St. George’s, Bloomsbury, the greater 
part of Bach’s ‘Christmas Oratorio’ was performed 
on january 6, 1075. 
( 
IN MEMORIAM EDWARD BACHE. 


Francis Edward Bache, the genius of a highly-gifted 
Birmingham family, died, in his twenty-fifth year, on 
August 24, 1858. What more natural, then, that the 


50. 








fiftieth anniversary of that sad event should have been 
commemorated at the Cathedral, Birmingham, on 
Sunday evening, August 24 last? The music per 


formed on that occasion, included the following pieces, 
Mr. Shore presiding at the organ, in the 
absence of Mr. Edwin Stephenson, organist of the 
cathedral 


Royle 
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EMMANUEL COLLEGE, CAMBRIDGE. 

Dr. E. W. Naylor, organist of the College, has contributed 
to the £ anuel Colleze Magazine (vol. xvii., No. and 
vol. xviii., No. 1) two interesting articles on the old and 
new organs in the Chapel. The first instrument was built 
by Father Smith between 1680 and 1686 at a cost of £140. 
It was the gift of Mr. Burch Hothersall, M.A., a Fellow 
Commoner of the College. In this connection a College 
account-book, under date April 1686, contains the 
following payment: ‘Entertaining Mr. Hothersall and his 


2 
“) 


29 
22, 


Lady Joice at dinner who gave the organ 02. 03. 04’ 
and ‘ wine then—Zor. 06. 00 
Father Smith’s organ was used for service until 1812. 


For many years the duties of organist and ‘ repairer’ of the 
instrument seem to have been discharged by the same person. 
During the first half of the last century the organ appears to 
have been ‘only used now and then, on great occasions, 
when Mr. Pratt, of King’s, was engaged to play.’ After the 
death of Mr. Pratt (in 1855) it was entirely disused 
‘unplayable,’ in fact—until the year 1871, when Messrs. 
Hill & Son restored and enlarged the instrument. The new 
organ—the opening of which is recorded in our issue of 
March last—is by Messrs. Norman & Beard. 

Dr. Naylor states that the original case ‘ will be replaced 





exactly as before, so that the general appearance of the new 
organ of 1907 will be very much the same as it was in 
Mr. Hothersall’s time.’ This is eminently satisfactory. 
AN OLD CITY ORGAN. 
The Daily Telegraph of September 10, furnishes the 


following information in regard to the organs in the ancient 


church which stands under the shadow of the Tower of 
London : 
‘ The famous organ in the Church of All Hallows’, 





3arking, from the steeple of which the immortal Pepys, who 
at that time clerk to the Navy Board, was a pained 
spectator the Great Fire, is | issing 
through many vicissitudes, and the work is expected to 
completed by Easter next. The instrument was erected in 


of veing rebuilt aft 





er |} 





1675 by Thomas and Renatus Harris. Its case, which 
contains some beautiful carvings of ‘‘ Time” and *‘ Death,” 
by Grinling Gibbons, is to be allowed to remain, and as 











many as possible of the old features of interest are also 
preserved. In 1720, and again nearly a century later 
fine old organ was greatly improved, and in 1872 it was 
considerably enlaryed. Two years afterwards it was partially 
destroyed by fire, and by some means, during the restoration 
of the church which followed, it became exposed to the 


damp, with the result that during service one evening last 





year it completely broke down, and has never been used 
since. The first organ in this historic cl was built by 
Anthony Duddynton, in 1519, but all traces t have 





disappeared, although the original ine 






























The cost of reconstruction*will be 41, 
\ | \ ARY LN \ 5 
Mr. W. G. Whittaker, organist of St. Paul's l’resbyterian 
Church, South Shields, intends to commemor wo 
centenaries due next year the death of Havy« e birt! 
of Mendelssohn—by introducing compositions by those tw 
masters in his fourteenth and fifteenth series monthly 
organ recitals during 1909. Haydn will » ve 
represented by arrang ts from his symp 
quartets, and Mendel \ s 8 S S re 
preludes and fugues for the orga 
Mr. Whittaker’s programmes are always teresting, 
eclectic, and well selected, ancient and modern composers 
being well represented, special attention gg the 
choral preludes of Bach. One evening is t ev tu 
to the works of the re Ca t C erning whom 
Mr. Whittaker says: * The constant e name 
of Bach on the programme s s Is in 
earnest desire to sprea 1 apprecia wo! Onl 
prolonged acquaintance w und i ute know 
glorious creat f naster can caus r tr alue 
and supreme beauty to be re¢ s refor ed 
and present non-appreciatior ror ss will 
members of e cong! nit iK ry 
ty listening to the 
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( ATORIK AT BRIXTON PARISH CHURCH. 


These performances, now entering upon their ninth season, | 


are given on Sunday afternoons by the Brixton Oratorio 
oir accompanied by a full professional orchestra, ur der 
direction of Mr. Douglas Redman, organist of the 
he following works are announced to be given on 
the first Sunday afternoon of each month from November 
to May (except January and March) at 3.30 p.m. 
* Redemption’ ‘Creation’ (Haydn), tabat 
Mater’ (Dvordk), ‘ Requiem’ (Verdi), and ‘ Elijah’ 
(Mendelssohn). On Ash Wednesday, at 8 p.m, 











Gounod), 





Mendelssohn’s ‘ As the hart pants,’ Stanford’s ‘ The Lord of | 


he 


mig} and Gounod’s ‘Gallia’ will be sung with organ 
accompaniment, and on Good Friday, at p.m., the 
* Messiah’ will be performed with orchestral accompaniment. 


For Sunday afternoons October 4, January 3, and March 7, 











orchestral services are announced. 


! TON ( AN RECITAI 
During the past three seasons organ recitals by celebrated 
soloists have been given at Brixton Independent Church on 
lternate Monday evenings, at which the audiences have 
l ,00o persons. In consequence of the 
lisplayed in the recitals, a further series, 
given during the coming season by the 
sts: Dr. Alcock, Mr. Goss-Custard, 








Mr. Hann, Mr. E. H. Lemare, and Mr. C. W. Perkins. 
The organ is one of four manuals and forty-five speaking 
stops. Originally built by Willis in 1870, it was enlarged 
by Lewis in 1901, and by Messrs. Norman & Beaid, by 
whom it was also reconstructed, in 1905. Further particulars 
will be found in our advertisement columns. 

R \N } \ 


Andrew's, Grimsby—Allegretto in 








| minor, ; 

Mr. C. H. M y, Ripon Cathedral—Rhapsody sur les 
¢ s Bretons 2 , 

Mr P. Chignell, ( tional Church, Kirkham 
(opening of new organ built by Messrs. J. W. Walker & 
S Cantil nd Grand Cheeur, Sa 


Mr. L. A. Ladbrooke, Parish Church, Kirkley—Canon in 


Mr. Alexander Reid, St. John the Evangelist, Herne 


Bay ntasie on the ‘ Sicilian Mariners’ Ilymn,’ Zzex. 
Mr. Purcell ]. Mansfield, Congregational Church, Maiden 
Bradl Andantino in D flat, 2 
Mr. H Whalley, Paris Church, Peebles—Allegro 
n r \, H. nS. 
Mr. T. W Hanforth, We an. Church, Creswell 
t f new orga ilt by Mr. Albert Keates, of 
She ka Li ( nor, ; 
Mr ( ) , Holy Trinity, Margate—Melody in D, 
, ” 
Mr. ( I's , Wesleyan (¢ rch, Alton—Anapvst, 
Mr red Gostelow, Parish Church, Luton— Meditation, 
/ 
Mr Fearnley, Parish Churcl Bat! (re-opening ol 
ra Allegro r ne. il 
Mr. Alban W., ¢ per, St. Andrew’s, Moretonhampstead 
I . . 
Mr. | n H. W. Ne tt, St. Columba Parish Church, 
O , N.I Gr 1 ¢ r 
Mr. Caradog | ! Bett 1 Congregational Church, 
I n—* The r , 
Mr. S am Ja Par Church, l’aignton— Moderato 
F, 
Mr W r Hawarden Parish Church—Concert 
rture ( i, 2 
\ ; i>. 
Ir n V ( per, St. George's (Parish) Church, 
Stor e, Plyw 
Mr. Herbert T. I. H All Saints’ Church, Middlesbro’. 
Mr. \W uce H. Payn, Parish Church, Frensham, Surrey. 
Mr. William Sedding, Parish Church, Sea View, Isle of 
1A 
Mr. F. Stanley Winter, St. Michael’s, Paternoster Koyal, 


is very distressing to all earnest-minded people.’ 
have been very true fifty years ago in 


| tions. 


ee 
Reviews. 
PIANOFORTE MUSIC. 
7welve dance dies jor pianoforte duets. Books i., ii. 


and iii. Composed by Richard Wickenhausser 


Souvenir ad Pianoforte solo. B 
| Holbrooke. 


printenps. y Joseph 
By Theodore S. Holland. 
Pianoforte solo. By Mary C. Benedict. 

| [Novello & Co., Ltd. ] 


Springtime. Graceful dance. 


P* 
| S¢/houette. 
| 


The repertory of original pianoforte duets is somewhat 
| limited, therefore the three books by Mr. Wickenhausser, 
containing twelve dance melodies, will doubtless be 
welcomed in many homes, for the music is easy to read and 
the dances present pleasing variety of sentiment. Tastes 
will doubtless differ with regard to the individual attractive. 
ness of these pieces, but attention may be drawn to several, 
In Book i., the first and second dances are extremely 
graceful and richly harmonized. In Book ii. the first 
dance, in its fiery exuberance, has a touch of the Hungarian 
style, and the succeeding number, in canon, is very effective ; 
while the eighth dance is delightfully dainty, and concludes 
the book auspiciously. 

The concluding volume (Book iii.) commences with a 
dance in minuet measure, which is well calculated to please 
both old and young. No. 10 calls for more or less 
energetic treatment, but ends Azavisszmo. The concluding 
measure will require a little more practice than those 
preceding it, which however will be repaid by the richness of 
harmonic effects and the general brilliance of the writing. 

Mr. Joseph Holbrooke is a fine pianist to whom executive 
difficulties have no terrors, but his ‘ Souvenir de printemps’ 
is of simple character and is as graceful as a snowdrop and 
bright as a crocus, just the piece to cultivate significance in 
young players. Mr. Holland’s idea of Spring is more 
elaborate, but the music is by no means difficult to interpret. 
Its principal theme is graceful, and is well contrasted by 
other subjects and varied treatment. The ‘Silhouette’ by 
Mary C. Benedict is a vivacious piece of attractive qualities. 
It requires nimble fingers, but contains no difficulties beyond 
the abilities of fairly well-trained pianists. 


A Cyclopedic Dictionary By Ralph Dunstan. 


(J. Curwen & Sons, Ltd. 


In turning over the pages (nearly 500, closely printed in 
double columns) of this volume, one cannot fail to acknow- 
ledge the industry of the compiler, Dr. Dunstan. He says 
that it ‘has occupied four years in preparation,’ and that it 
‘embodies the results of over thirty years’ study and 
experience.’ To quote further from the Preface, the book 
‘aims at providing, in compact form, a reliable, compre- 
hensive, and up-to-date compendium of musical information 

a condensed musical library for the musician of limited 
So far, so good. 


means, and for the general reader.’ 
But what about the reliability of the information therein 


set forth? We may again refer to the Preface for 
an answer to this all-important question: ‘The greatest 
care has been taken to ensure accuracy, and all the 


proofs have been carefully revised at least a dozen times. 


Such a statement naturally invites confidence in this 
*Cyclopeedic Dictionary of Music’ as a ‘reliable’ book of 
reference. A few dippings here and there into the volume 
have, unfortunately, revealed certain inaccuracies which 
considerably discount the trustworthiness of the information 
Take, for instance, three entries on the 

We are told that ‘ Watts introduced 
1860. 


so profusely given. 
subject of * hymns.’ 
hymns, but they were not established till about 
Inder the heading ‘ Adaptation of Hymns and Tunes’ we 
ead : ‘ The haphazard way in which tunes are often adapted 
o hymns at the last moment before going into the service 
This may 
Nonconformist 


[ 
r 


churches, but the statement is anything but ‘ up-to-date 
now that the fixed-tune system is adopted by all denomina- 
And it is hardly in accordance with fact to say 
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that ‘The Salvation Army use the old florid tunes almost 
exclusively,’.as most of their music is anything but ‘ old.’ 

Matters of common knowledge are curiously mis-stated, « 
under-stated: ¢é.¢., that Mendelssohn ‘entered the Berlin 
Singakademie as an alto,’ as if that were a teaching institu- 
tion; and there is no mention that Dr. Richter has 
conducted at Manchester for the past eleven years. The 
spelling of well-known names like Clarke-Whitfeld and 
Streatfeild needs correction, while an eminent French 
composer has been canonised as ‘ St. Saéas’ ! 

Some of the statements are rather startling. For example, 
under ‘ Accent’ we learn that ‘ ‘* The energy of beginning ” 


4 


an accent to the zz¢ia/ note of a rhythm 


genera’ ly gives 
SUD UM 


And in regard to style, the following statement, we 
‘Caroline Unger,’ might have been “ee expressed : At 
the first performance of the Chora u pho ny, turned 


th 


Beethoven round ‘‘ to show him the coplanse” (Beethoven, 


who c¢ ducted, was then stone-deaf.)’ The addition of the 
word ‘she’ before the word ‘turned’ would have made the 
sentence clearer. One cannot help regretting a lack of 
patriotic feeling in the article ‘ Military Band.’ Of its fifteen 


lines, five—not very illuminating—are given to a description 
of English bands, while the remaining ten lines are devoted 
to the constitution of ‘ The fine military band of the New 


York 22nd Regiment.’ Doubtless this American band is a 
fine organization, but the same space would have been quite 
as well, if not better, occupied in giving a list of instruments 
used in our own splendid Grenadier Guards Band. 

In conclusion, this Cyclopzedic Dictionary, with all the 
good intentions and industry of the compiler, is tinged with 
a certain amateurishness which militates against its acceptance 
as a satisfactory book of reference, and its scrappy nature is 
rather aggravating. At the same time, the volume Is one that, 
after undergoing a thorough overhauling and the replacing 

f some of the extraneous matter by other information that 
is lacking—periodicals devoted to music, for instance—might 
ecome useful to those whose libraries are limited, and who 
are satisfied with what may be termed surface information in 


a compact form. 
OLIN MUSIK 

A i voh r the Violin. Book 5} By August 
Wilhelmj and James Brown. 

wduated daily exercises for th in. Books i. and ii 

By William Henley. (Op. 53.) 

ite in four ments for Violin and Pianoforte. By 
A. von Ahn Carse. 

[Novello & Co., Ltd. ] 

All interested in the publication, ‘A Modern School for 
the Violin,’ rejoiced to hear that the final books had 
een completed before the Som death of the late 


I vaiene r Wilhelmj. The fifth book of Studies has now been 
i,and the remaining two books of the series are already 
The new Book 58 consists of twenty important 
st dies devoted to the higher branches of violin technique, 
firmness and advanced in the higher 
; Shakes, with double stopping ; preparation for 
bravura passages; special studies fur the positions ; and so 
m. Many of the re original ; but some are included 





in the Press. 


such as octaves 


positions 


studies a 


rom other sources. One very fine arpeggio study is the 
composition of Pietro Rovelli (1793-1838), a name not 
widely known, but belonging to a family of distinguished 
Italian musicians. Pietro was a pupil of Kreutzer, and the 


study mentioned above is well worthy to rank with the great 
master’s immortal ‘forty.’ The value of the ‘ Modern School’ 
is greatly enhanced by the excellent advice inserted as an 
Introduction to each number. in present 
ook on how to practise bravura passages is well worthy of 
attention. How true is the final remark—‘ Desultory and 
ntermittent application is . 

Although one must ever aim at improving technique by 
1e study of works of an increasing degree of ditticulty, a 
certain amount of daily practice at exercises well within one’s 


“he counsel the 





capabilities is essential for strengthening the fechnigu 
undation. Much violin playing resembles a_ building 
showing visible signs of settling! For daily work the 
‘Graduated daily exercises’ by William Henley will be 
found most suitable. They are in two books—Book i. 
containing forty exercises devoted to the first and third 


positions, and Book ii. a similar number extending between 
the first and fifth positions. The exercises are just what 
r| they should be—short and not too difficult, and they deal 
concisely with the special object in view, such as finger work, 
double stopping, marte¢lé, chords, shakes, scales, arpeg rei, &c. 
Apart from the technical exercise developed in the two 


books, their intrinsic musical value is considerable. 

Mr. A. von Ahn Carse has written quite a charming little 
Suite of four pieces for violin and pianoforte. No. 1, is a 
dainty Gavotte; No. 2, a graceful Slumber song: No. 3, an 
attractive Minuet ; and No. 4, a brisk and eftective J/ofo 
perpetuo. Written most agreeably for the first and third 
positions, the whole work is well within the grasp of 


violinists of moderate attainments, and the numbers, either 
singly or collectively, should serve excellently as pieces for 
performance. 


PART-SONGS BY BRAHMS, 
O Jesus, tender Shepherd; Saint Raphael: Tender and 
pure; A hunter ent a-ridin The Naiad To 
holy martyr E rano; The ite dove. English text 


by W. G 


Rothery. 
[Novello & Co., Ltd. 


Brahms is one of the comparatively few modern composers 


whose contributions to vocal music seem to have been 
| influenced by consideration of whi r is grateful to sing. This 
is pleasantly in evidence in the above group of part-songs, 


|and, coupled with the excellent translation by Mr. W. 


| surmised, 


rex 
Rothery of the original text, should cause these choral gems 
to be welcomed by many choral societies. 


The first of the series is a touching prayer for children, 
allied to a German folk-tune of studied simplicity and 
devotional character. A peculiarity of the music 1s that 


motony as might be 

producing an 
1ing the spirit of 
taal, in common 


every note is a minim, but there is no m 
the like duration of each note 
atmosphere of reverential confidence, breat 

the lines. ‘ Saint R: aphael ’ is also a praye 

with its fellow comp sitions, is an arrangement of a German 
folk-song, one that is studiously simple in character. ‘ Tender 
and “ a reverential love-song, and the title aptly 


pure 
describes music. ‘A hunter went a-riding’ tells a 


is 
the 
} 


romantic tale of a damsel who was so modest as to withhold 
her name from the hunter, and so was chosen as his bride in 
preference to her two sisters. The delightfully gay music 
contains a suggestion of the early modes that grea utly increases 
its attractiveness. ‘ The Naiades’ are responsible for a good 
many mishaps. In the part-song bearing their name is 


related the tragic end of a love-sick hunter who was induced 





to join a maid of watery pedigree beneath the waves, and 
who in consequence ‘In her bower for aye lies sleeping.’ 
Musical variety distinguishes ‘To the holy martyr 
Emmerano,’ the measure constantly changing from 
6-4 to 4-4, but the writing is simple, as becomes the 


subject. ‘ The white dove’ is really a hymn of the ee ativity, 
and the old-world character of 


with the quaint text. 





the music is ha 











A Cyclopedic D nary Musi By nstan, 
Mus.D. lp. 495; 75. 6¢. net. (J. Curwe L 
Reviewed on p. 650. 

7 / 0 By Alice M. Diehl. Pp. viii 

3703 10s. ¢ net. (Hi mdder & Stoughton. 

The Lis ] 1 f } ars. By Aylmer Mau 
Pp. xii. 357; 10s. 6a. net. (Archibald Constable & Ci 
Lid.) 

Richard Strau By Ernest Newman, with a personal 
note by Alfred Kalisch. Pp. viii. 1443 2s. Od. net 


(John Lane.) 





Maurice ( By Henry Handel Kichardson. Pp. 562; 
6s. (William Melacuenn. ) 
Haydn. By John F. Runciman. Pp. viii OL; Is. net. 
(George Bell & Sons.) 
Musicians ing ina verses ¢ ourtte 
hose? By the Rev. George T. S. Far ar, M.A. 
Pp. 21; 6d. (Dumfries: RK. G. Mann.) 
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Obituary. 


























| exercise), 
| pieces, Xc. 


—... 


in the same year, 1867. At Oxford, Sir Edward Hamilton 
was a pupil of Stainer. In later years he devoted much of 
his time to musical composition, his published works being 
a sacred cantata ‘ Praise the Lord, O my soul’ (his degree 
various songs, Singing quadrilles, pianoforte 

He had served on the Council of the Royal 
College of Music since the formation of the institution jp 
1883, up to the time of his death, and he was co-treasurer 
with the Ilon. Spencer Lyttelton. As a distinguished servant 
of the State during forty years’ valued service—he was 
oint permanent Secretary to the Treasury, upon his retire 
ment in October, 1907—Sir Edward Hamilton had ag 








| and well-deserved reputation. 


| Osterode in East 


\ ARASATI 
e fr violinists has been broken by the 
deat I un event which, we regret to record, 
took place ence, the Villa Navarra, Biarritz, on 
September m March 10, 1844, at l’ampeluna 
(Pamplona), in Spain, a fortress town near the French 
frontier I liten de Sarasate y Navascues —to 
g his 1e a studentatthe Paris Conservatoire 
5 \ r There, as the favourite pupil of Alard, 
he gai fir rizes for s ge and violin. At an early 
4 entered n tl crative and exacting career of a 
I , meeting with success at l’aris, in the 
Départn f France, and in the leninsula. It is said that 
‘n | s travelled more th he ; besides making 
wa rough Europe, from the remotest corner of 
rtuga Norway, and from London to Moscow, he has 
v America, North and South. 
As a yo f seventeen Sarasate came to England armed 
\ i r of intr tion from | ni to August Manns. 
It is c er 0k of reference and in nearly all 
ry s m that have appeared, that he made 
I rance intry at the now defunct 
St. Jan H oT 1861 As a matter of fact, he 
1 S yn Friday, May 17, at the third 
ries of Opera Concerts at the Crystal Palace, 
cor i y Manns. Or ut occasion—his début in |} 
Englar e played e ‘Fantasie sur les motifs da| 
M ] sed by hi ld master Alard, and the 
\ r s ‘Ave Maria,’ founded on Bach’s 
r Pr es t ng M Carvalt 
I lso 4 Ss ¢ ce d at the 
I I ( rtof M 1s > introduced 


nion in the 
1877 and 1878, 





I r r ne in England: | I Lalo 
r wer a >arasate Since then he has 
r c r ‘ rtist In 1885 and 
I r ral concerts, conducted | 
( St. J He w ! 0 rform 
S \ r s \ concer E (Op. 32), 
Bir n M Festival of 
r I } il SSo 
r Sar \ 4 write ¢€ clive music 
w reat a master. His 
» ‘Jota Ar four books of 
S remarkable legre of 
I 5 e the 
4 ( rity , charm, bri ness 
raor ry fa y II on 
I 1 r , and wit tha 
r t ! ich ¢ rures the 
I word, Sarasate was an 
I t € st in 
| ss s Vi 1 cor rto 
r ind = hire yet, 
r ’ l a a ( pin 
t 1 ¢ arn His 
rir t vas nted by 
: I Society Britis 


t S I S I 
\ H os ( QO M B., is 
r I a I p Hamilton, 
' r ym fuly 7, 184 
I ws H rt Parry, Spencer 
\ { 4 rmed a quarte rf 
A r wded 1 ( 
Si rt Parry w uppeared it 
r H ] and Parr 
HH é f concerts 
( I ’ {1 duet being, 
r * Let their stial 
ilterwarad vent pt 





Professor EDMUND KRETSCHMER died on Septer ber 12 
in his seventy-seventh year, at Dresden, where he had for 
many years held a distinguished position as choirmaster at 
the Royal Chapel, keeper of Royal Archives, Royal Court 
organist, and conductor of the Dresden Teachers’ Choral 
y- He wasa pupil of Julius Otto and Johann Schneider, 
and wrote a large number of works, both sacred and secular, 
including a number of Masses, one of which gained the first 
prize at an international competition at Brussels in 1868, 
Of his four operas, the most successful was ‘ Die Folkunger,’ 
which was performed at about one hundred theatres, a record 
which only the greatest or most popular operatic composers 
have surpassed. A coronation march and other excerpts 
from this work are to this day favourite items at the better 


class of German orchestral concerts. 


Society. 


PAUL HOMEY! 


k, an organist of some repute in Germany, 
died at Leipzig t 


recently, in his fifty-fourth year. Born 
Prussia, he came of a musical family 
was trained at the Leipzig Conservatoire, at which famous 
institution he became teacher of his instrument, after having 
pent some years touring as a recitalist in Germany and Italy, 





The death took place at Dresden, on August 30, at the 
age of thirty-eight, of MAX LEWINGI A former le 
the Gewandhaus Orchestra, Leipzig, he achieved dist 
Germany. For the last ten 
f the Dresden Royal Orchestra. 





as a violinist in 


leader 


years 


Correspondence. 


UNION. 





HOME MUSIC STUDY 


‘THI \ 
Sir,—Will you allow me to call attention to the remarkable 
success which has attended the first year’s working 


Many members have joined, an 
many parts of the } 
several of the c The Union was 
} rs to perform, or to liste 
of the under 





1 Music 
; : 





have been formed in 
Kingdom and in 
l wder to 
ligently, with some knowledge 
gently, 1th § K edge 
s form and thought, and of the history of the 


Art. 


plonies. 





1ieip memt 














The * Home Music Study Union’ is now affiliated with 
the ‘ National Ilome-Reading Union,’ and for a trifling 
subscription—barely sufficient to cover incidental expenses 
it provides through its journal, 7 Must tent, 
guidance in music study both for reading and _ practice. 
*Course No. 1’ is founded on Sir Hubert Parry’s ‘St 
of great composers,’ and comprises a survey of the wh 
field of classic and mode nus 





mnorary editoria Dr. E. C. Bairstow, 
Leeds Parish Church, Mr. H. A. Fricker, city 
Leeds, Mr. T. J. Htloggett, lecturer on music, 


The h 
organist, 


rganist, 








Leeds University, with Mr. Percy A. Scholes as editorial 
secretary have studiously designed course so tha 
may profitably undertaken by persons who are 
intelligently interested in music, whatever their standard 
ability. 

The Secretar the National Hlome-Reading 
12, York Buildings, Adetphi, London, W.C., or I 
will be pleased to furnish information to any of youl 
readers on rece ipt of stamped and addressed envel ype. 

Yours faithfully, 
J. E. LAWRENCE, 
63, Grange Avenue, Leeds Ifon. Secretary. 
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CAake the Serpent not. 


PART-SONG FOR CHORUS OF MIXED VOICES. 


s by SHELLEY. 








Composed by 


G 


Ré 


October 1, 1908. 


ANVILLE Bantock. 
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PROMENADE CONCERTS. 


artistic excellence of the Promenade 
s Hall under the direction of Mr. Henry J. Wood is 
lly maintained this season. The new principal 
Mr. M. Wolters, has proved himself an accomplished 
in by his finished playing in familiar works for violin 
rchestra, and the ensemble is fully equal to that of 





former years. The most important of the novelties brought 
forw was Mr. Balfour Gardiner’s Symphony in E fiat, 
performed for the first time on August 27. The composer 


is favourably known to musicians by his ‘ Overture to a 
y,’ and other orchestral works, some chamber-music, 
nd pianoforte pieces, and his reputation will certainly 
e increased by his symphony, written three years ago, but 
revised. It is not a great work, but it excites esteem 
saneness, sincerity, terseness of development and 





scholarly craftsmanship. The first movement creates a 
favourable impression ; the second is most poetical ; and the 
fF into which the second movement glides without 
pause, is typically English in the robustness of its themes 


and directness of expression. Sympathetically interpreted, 

e work was heartily applauded, as also was the composer 
n his appearance on the platform. 

Another notable success by an English composer was the 
Pianoforte concerto in G minor, No. 3, by Mr. York Bowen. 
This work would more appropriately be termed a Rhapsody 
ilthough it consists of the usual three sections, no break 
is made between them, and the treatment of the themes is 
The slow movement is so short as to partake of 
the character of an interlude between the opening and closing 

rtions, yet its tranquil beauty provides a most effective 
to the exuberance of the context. The solo part is 
in colour, and was played with such verve by the 
ser that at the conclusion he was thrice called to the 
platform amidst the liveliest demonstrations of approval. 








The following evening there was introduced ‘ A village suite’ 
Luard-Selby, which also met with a most cordial reception. 
The work consists of four independent movements severally 


g ‘ The village festival,’ ‘In the water-meadows,’ 
God’s acre,’ and ‘ At the smithy.’ e first number is 

with the spirit of the country dance, and the 
is unaffectedly gay and rhythmic. The second 
more ambitious in character, being an avowed 
suggest the stirrings of life in Nature in early 








spring, and the result is a tone-picture of poetical character 

leeper note is sounded in the third movement. lhrases 
rom the Kequiem hymn, ‘Ah, that day of tears and 
mourning,’ are introduced and the orchestration is sombre 


The concluding portion, ‘At the smithy, 
represent a convivial gathering after the day’s work is 
, the music being extremely vigorous and instinct with 


impressive. 





robust life. 
Owir Mr. Wood having to attend the rehearsals for 
S} Id Festival—and presumably no English 
conductor being available !—the concerts on September 15 
2 were directed by M. Edouard Colonne, from 
Par who secured excellent interpretations of several 
notable Irench works which wisely were included in the 
I r mes ; 
‘THE KINGDOM’ AT MELBOURNE. 
Elgar’s ‘The Kingdom’ was performed for the first time 
at Melbourne at the third subscription concert of the 


urmonic Society, in the Town Hall, on August 10. 
Hearty congratulations are due to the conductor, Mr. George 





Peake, who displayed an intimate knowledge of the 
score, and to the vocal and orchestral forces under 
bis ntr whom he had evidently imbued with the 





Mf the oratorio, the devotional feeling of which received 


Mention should also be made of 


é cellent singing of the soloists, Miss Lilian Reid, 
Mi , , : . 
Miss | Rogers, Mr. James Wade and Mr. Horace 
Stever he last-named acquitting himself with notable 


ct. The performance was an admirable sequel to that 


\postles,’ given by the same Society last year, and 
pe is expressed that in the future the two works may 
€ performed in succession so as fully to realize the intentions 


ur m poser. 


Concerts at | 


MR. COLERIDGE-TAYLOR’S ‘ FAUST’ MUSIC. 

The dramatic version of Goethe’s ‘ Faust,’ by Messrs. 
| Phillips and Carr, produced by Mr. Tree at His Majesty’s 
Theatre on September 5, will doubtless long be remembered ; 
and it may safely be said that Mr. Coleridge-Taylor’s 
incidental music will give pleasure to many when the 
production which called it forth becomes only a memory. 

It is the fourth time that Mr. Coleridge-Taylor has been 
commissioned by Mr. Tree to provide incidental music to 
plays of classic character. The impressiveness of the music 
to ‘ Herod,’ ‘ Ulysses’ and ‘ Nero’ was admitted, but that 
to * Faust’ is on a higher artistic plane, and it must be placed 
amongst the most successful efforts of the composer. The 
subject, with its half-supernatural atmosphere, seems to have 
appealed strongly to the imagination of the Anglo-African, 
and the music is instinct with significance in consonance 
with the scenes. The /re/ude to the Prologue possesses a 
dignity which admirably prepares the spectator for the scene 
in which the Spirit that Denies converses with the Angels 

Raphael, Gabriel and Michael. The second subject of the 
Prelude is the Angels’ Song, which is taken up fiéanissi. 
with beautiful effect by an unseen chorus. The music is 
almost continuous throughout the Prologue, the words of the 
Evil Spirit being accompanied by tremolo on the lowest C 
in the orchestra, which, together with a few chords, form the 
leitmotive of this Personage. There is also much music in 
the witches’ kitchen ; a dance of apes and fearsome creations 
of the stage carpenter ; a chorus for male voices ; and when 
the vision of Margaret is seen, phrases of the Love theme 
provide an effective the fantastic and weird 
context. 

The to the second Act starts gaily with 
subject of the Drinking Song, sung in the succeeding scene, 
and subsequently the basses anticipate softly some of the 
strains of the church music, after which is heard for the first 


contrast to 


entr act the 








time the beautiful and impassioned melody of the theme 
representative not only of the love of Faust and Margaret, 
but of the new birth of Spring, symbolical of the pure 
love which proves Faust’s salvation. This fine subject is 
effectively and appropriately developed with the churct 
music, the ev/r’acte ending sonorously with the Spring love 


motive. It was no light task to provide a fresh for 
the King of Thule’s ballad, but Mr. Coleridge-Taylor has 
allied the legend to a melody which possesses charm, and is 
thoroughly in keeping with the spirit of th T 
should certainly be heard in our concert rooms. To suggest 
supposed to take place after the second Act 
composer has had recourse to the ‘ Will 0” the wisps’ ’ « 





setting 


e 11nes. 


what is 





and the ‘Ballet des sylphes’ from Berlioz’s ‘ Faust,’ but 
before the fourth Act Mr. Taylor has written a Rhapsody of 
great musical interest, founded on the subjects of the Brocken 
scene music. While this is passing before the eyes of the 


spectator, the rhapsody is played again, but with the parts for 
the male chorus sung. 
While admirably fulfilling its purposes in the theatre, 
; ys , . — ) 
Mr. Taylor’s 


‘Faust’ music is written and scored in a 
manner that would make it most acceptable in the concert 





room, and it is to be hoped that a Suite will be arranged and 
heard at (Queen’s Hall at no distant date. A word of praise 
Schmid, under whose d tion t 














OPERA IN ENGLISH. 
The Moody-Manners Opera Company c cluded its 
weeks’ season of opera in English at tl Lyric Th 
on September 5 with Benedict’s ‘ Lily of Nillarney. 





the preceding Saturday, August 29, Halevy’s ‘ Jewess © was 
revived and effectively interpreted with Vere 


Madame de 
Sapio as the Jewess whom events prove be a Gentile, 
Mr. Philip Brozel as the revengeful Jew, Mr. Charles 
Manners as the Cardinal with a living Mr. Set 
Hughes as the reprehensible Prince, and Miss Kate Anderson 





past 
} ’ 











as the irreproachable Princess. In a brief speech at the 
close of the performance Mr. Manners made the gratif 


announcement that the season had been a financial success, 


a result upon which he is t 





> warmly congrat 
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neral impression that music in the Sout! 
is dependent entirely 1 





THE MUSICAL 


MUSIC IN SOUTH AFRICA. 


m the periodical 





and instrumentalists from England. It 
wing that choral and orchestral work 


1 the larger cities but in the small 
tured to write this short resume of my 
hrough Cape Colony, Orange River 





ny, Transvaal and Natal. 

nder the gis of the municipality of Cape Town there is 
every year festival of choral music to which the 

bined ral societies of that city contribute a choir 
ering between three and four hundred voices, whilst the 


Musical Socie 


performers. 








furnishes an orchestra 
was with this f 











of from s 
iodv of musiciar 


ty to eig! t 


I s that 












































when I landed with Miss Perceval Allen and Mr. William 
Green in Cape Town in July last—was opened the series of 
S African festival performances of which I am writing 
One cannot speak too highly of the excellent choral and 
rchestral 5 f ‘Samson,’ ‘The Messiah,’ 
Hiawat! Olaf that made the 1908 festival 
men the history of music in Cape 
I WT m les away from the centre 
f sical ¢ i choir that, without exception, any city 
England n e proud of. The singers came to their 
work \ al iasm that I may truly say is only to be 
found he f our own country. To these 
é iasts extra rehearsals are , the result being 
recision of attack, breadth of tone with proper light and 
shade, combined with perfect knowledge of the work sung— 
con ati f gifts that enables the singers to give that 
se attention t he conductor without which a proper 
reading of a work cannot be given. 
The ndi r, Dr. Barrow-Dowling, man to whom 
n § Africa owes much, is a musician whose 
reless energy, breadt f view, and innate knowledge of 
choral | ire ible for the excellent 
readings of the ell might Cape Town be 
proud of its m he choir were devoted. 
I 1 Cape ape Agulhas to Durban. 
Here a we akin choral work 
y , here again the same 
ré enthusia e Durban and Berea 
Musical S man | on to be 
sfied w result of his first season again by 
E Lond where Mr. W. J. Chapman presented 
W in almost faultless rendering of ‘ Hiawatha,’ a 
rior “ r ae Id have I leased ne composer \ 
’ n of its es of local colour in the choral 
ging Fr East I n by f the 
st beautif ( ry Cape ( h, 
ere e con s es of re 
ean excellent rendering of ‘ 
le cone orshi f Mr. Horace ly 
rsed ir art of | ling large c m thence 
e wer e « l of olony, a long, 
] r 4 rey, excitement ol 
¥ for wild ugh the Addo 
fore An an S pr at the former 
I e Free State, four works being performed. 
The I r, Mr. George Deale, an enthusiastic amateur 
n in, W y justific ir is selection by the fine 
ging of ra e really good work of the orchestra, 
Fr Bloer n we wneyed to Johannesburg and 
Pretoria. There miscellaneous pr eS were given, 
wing found in keeping together a choral body in 
ving population. Mr. James Hyde, however, 
4 I tra, and I a glad to say that 
ur Mr. | r e Glenton has promised a chorus 
r val concerts. From gold 
( r 3 ere we found ling of 
r é ra rk, the ct ] te the 
r pre ly maintalr S$ numbers of 1907 
r Ir. A rt 1 er amateur musician whose 
m t give up his spar time and 
tr r é r, an admirable performance 
St. | en, the dr being de d to 
rk accom ied glees by the choir 
va r rt 
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LONDON CHORAL UNIONS. 


The remarkable activity and technical attainments of 
Choral Unions formed from the Evening Schools, under the 
London County Council, are evidenced in the works that are 
being rehearsed for performance next Spring. The followin 
list speaks for itself : 


BATTERSEA, CLAPHAM AND WANDSWORTH Choral 
Union (Conductor: Mr. George Lane). Ruins of Athens 
(Beethoven), Wreck of the Hesperus (A/acCunn). 

East Lonpon CHORAL UNION (Conductor: Mr, G 
Day-Winter). Flag of England (Arde) 

HACKNEY AND FINSBURY CHORAL UNION (Conductor 
Mr. Allen Gill). Creation (A/aydn). 

LAMBETH CHORAL UNION (Conductor: Mr. Charles 


, 


Metcalf). Hiawatha’s Departure (Co/eridge- 7 ay/or). 

NORTH-WIE LonpOoN CHoRAL Union (Conductor 
Mr. H. P. Dakin). The night (Z May-day 
( Macfarren). 


ar 
black r), 





Souru-East LONDON CHORAL UNION (Conductor 
Mr. A. G. Gibbs). King Olaf (&/yar), O Life everlasting 
Bach). 

West Lonpon CHoraAt Union (Conductor: Mr. W 


T. Oke). Messiah (Hande/). 

All the alt works will be given with orchestral 
accompaniment, and in addition thereto an_ interesting 
selection of part-songs, Xc., has been made. The importance 
of this movement as promoting and developing a love of 
music among the people cannot be overestimated, and we 
wish each conductor and the forces under his direction all 
success in their artistic endeavours. 


Ove 


SYMPHONY CONCERTS AT QUEEN’S HALL. 

The first of the four concerts to be given by the ()ueen’s 
Hall Orchestra before Christmas takes place on Saturday, 
October 17, when M,. Eugéne Ysaye will be heard in one of 
Corelli’s twelve Concerti Grossi, namely, the eighth, inscribed 
* Fatto per la notte di Natale’ (For the eve of the Nativity). 
Sir Edward Elgar will conduct the first performance in 
London of his new Suite No. 2, ‘ The Wand of Youth,’ and 
* At the second concert, on 

ll be performed, on wi 


st’ will 
sung by the Hanley Glee « 





his Overture ‘In the South. 
November 14, Berlioz’s ‘ F: 
occasion the choruses will 
Madrigal Society. 

On November 28, Bach’s ‘ Brandenburg’ Concerto No. 1, 
in F, for solo violin, three two horns 
strings, will be performed for the first time in this country. 
Another item of interest will be the l’relude to Act ii. of Miss 
“thel Smyth’s opera ‘ The wreckers,’ and the concert will 
conclude with Strauss’s ‘ Don ()uixote.’ At the fourth 





A 
be 








oboe s, bassoc yn, 





oncert, 


on December 12, the programme will open’ with the 
Introduction and Polonaise from Moussorgsky’s music 
drama ‘ Boris Godoun and M. Raoul Pugno will | 


for pianoforte and 


Mr. Henry J. Wood will, 





heard in his own Concertstiic 


its first performance in England. 


of course, conduct these interesting concerts. 
Interesting performances of Mr. Arthur Hervey’s 


compositions | taken place during the autumn at the 
Kursaal, Harrogate (Symphony concerts), and the Dome, 
Brighton (Municipal Orchestra), conducted by the composer. 
The programmes included the overture ‘ Youth,’ the 
poem ‘ In the East,’ the ‘ Dramatic overture,’ prelude to the 
opera ‘ Ione,’ and the pictures, ‘On the heights 
and ‘ On the march.’ 

\t the Leeds Friendly Societies’ Demonstration, he 
in the Town Hall on Sunday afternoon, September 1}, 
the New Leeds Choral Society performed Bach's cl 
cantata ‘Sleepers, wake.’ The soloists were Miss Lily 
Pearce and Mr. Marsden Williams, and Mr. P. Tuke 
accompanied on the pianoforte. Mr. H. Matthias Turton 
conducted, and gave a short organ recital. 

Miss Margaret Layton gave a very successful vocal 
September 17, 
Mr. Alfred J. Layton and Dr. Essery. The prog 
by Wagner, Strauss, Grieg, Verdi, Hens 
Leh inn, 


rd 


ave 





two tone 


















ncluded songs 
three Browning songs, the Bird songs by Liza 
Nursery Rhymes for vocal quartet by Dr. Wa 
Mrs. Mary L 


und the 


Davies. yton accompanied. 
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THE COMING SEASON. 


arrangements made by the various 
Suburban musical Societies are as follows: 


and 


London 


horal Society (conductor Sir Frederick Bridge) 
Elijah, Golden Legend, Dvorak’s Stabat Mater, Bridge’s 
Rock of Ages (for first time by this Society), the Dream 


Gerontius, Bach’s Mass in B minor, and two 
performances of the Messiah. 
1! Soctety (conductor Mr. Arthur Fagge)— 
Omar "Khayy: am, Part 1, Granville Bantock ; Samson 
nd Delilah, Saint-Saéns; Elijah; Omar Khayyam, 


The 


Part 2, Bantock (first London performance) ; 
Battle of Lake Regillus, Charlton T. Speer (first per- 
rmance); and Bindra the Minstrel, Frances Allitsen 


performance). 
London Choral Society (conductor Mr. 
Thomas)—Hiawatha’s Wedding-feast ; The forging 
e anchor (Bridge) ; and Sleeping beauty (Cowen). 
A t Palace zety (conductor Mr. Allen Gill) 
Eli ah, Parry’s Judith, Hiawatha, Golden Legend. 
\edemption, the Dream of Gerontius, a Wagner concert, 

and the Messiah. 


David J. 
of 


Choral Si 





ysta’ Palace Choral and Orchestral Society (conductor 
Mr. W. W. Hedgcock)—Elgar’s King Olaf, oo» 
men of the Guard (concert performance), and ¢ 
miscellaneous concert including German’s Welsh 
Rhapsody. 
b zdon Choral Association (conductor Mr. L. C. 
enables)-—Golden Legend, The forging of the anchor 
(Bridge :), Stanford’s opera ‘ Shamus O’Brien,’ Audran | 
1 Cary P s opera La Cigale, and Elijah. 
u h Philharmonic Soctety (conductor Mr. Arthur | 


Fagge)—( olden Legend, Carmen (concert performance), | 


Elijah, = awatha’s departure, and the Redemption. 
vse} yeltlement CAoral and Orchestra Union 
(conductor Dr. John E. Borland) Elgar’s Caractacus, 


us, and Hiawatha. 
fy (conductor 
Dvorak’s Stabat Mater, 


Judas Maccaba 
f horal Soci Mr. F. W. 


—Acis and Galatea, 


n reen & 


elchamber 





Bridge’s Flag of England, Coleridge-Taylor’s Bon Bon 
Suite 
St. ’s Tufnell Park Choral Si (conductor Mr. | 
Henry Thomas)—Cowen’s Rose Maiden, Coleridge- 
Taylor’s Bon Bon Suite, Walford Davies’s Everyman, 
Parry’s Beyond these voices, and Gounod’s Faust 
(Ne wello’s new concert selection). 

Chora ‘ety (conductor Mr. A. Bond)— 
Rossini’s St: abat Mater, Parry’s Blest pair of Sirens, 
Men lelssohn ‘ s When Israel out of Egypt came, Golden 
Legend and t e Messiah. 
atha Society (conductor Dr. Cuthbert Harris)-— 
Eli .E veryman (Walford Davies), and Elgar’s Banner 
I ot. Ge rege 

Hill Choral Society (conductor Mr. E. J. Quance) 
Elgar’s Caractacus. 
Norwood Choral Society (conductor Mr. Percy S. 
Brigt t)—Elijah, and Stanford’s Last Post. 
wnd District Choral Society (conductor Mr. G. HH. 
Wilby) Gounod’s Faust (concert performance), and 
Elijat 

E Finchley and Muswell Hill Musical Society (conductor 
Mr. G. R. Ceiley) Gounod’s Faust (concert perform- 
nce), Elgar’s Black Knight, and Rossini’s Stabat 
M iter 

rid reenhi Choral Society (conductor 
Mr. Fk. W. Belchamber)—St. Paul, and Stanford’s 
The Revenge 
ta reen Choral A ution (conductor Mr. H. J. 
limothy)—Bach’s I wrestle and pray, and Everyman 
Walford Davies). 

Ealine Chor md Orch ral Society (conductor Mr. J. Clitte 
lorrester)—Hiawatha, and Carmen (concert perform- 
ince} 

Ea Philharmonic Soct (conductor M. E. Victor 


\ 1; . , . . 

Williams)— German’s Merrie England (concert perform 

ance), and Hiawatha. 
Phil 


ley) 


Dr. Charles E. 
j 


Skylark, and 


(conductor 
Swan and the 


a? 772 Seci 
Goring Thomas’s 
(Berlioz). 


New Philharmonic Society, Richmond (conductor Mr. James 
Brown)—Stanford’s Phaudrig Crohoore, Parry’s Ode to 
St. Cecilia’s Day, and Everyman (Walford Davies). 


Teddington Philharmonic Society (conductor Mr. W. 
Radcliffe)—Hiawatha, Mozart’s Requiem, and the 
Messiah. 

Hither Green Choral and Orchestral Society (conductor 


Dr. John E. Borland)—E lije ah, Messiah, and Hiawatha 
(the last-named in Be rmondsey Town Hall). 

St. Peter's | y, Prockicy (conductor Dr. C. J. 
Frost)—Cavalleria usticana and German’s Merrie 
England (concert performances), the Messiah, and 
Bridge’s Ballad of the Clampherdown. 

Lewisham Choral Society (conductor Mr. 
Elijah, and the Golden Legend. 


hoval Soctet 


Frank Idle)— 


Lewis Thomas) 





mley Musical Soci (conductor Mr. F. 
Elijah, Coleridge- Taylor’ s Bon Bon Suite, Xc. 
East ae Rs al and Orchestral Society (conductor 
Mr. Long)— Golden Legend, Elgar’s Banner of 
St. * ices Elijah, and the Messiah. 


Barking Choral Society (conductor Mr. Stanley C. Attwood) 
—Hiawatha’s Wedding-feast and Death of Minnehaha, 


and Bridge’s Ballad of the Clampherdown. 


MUSIC IN VIENNA 


September 15, 1908. 


Vienna, 
The Court Opera re-opened its portals in the middle of 
August, and thus the first breath of life was infused into the 
new musical season. During the first few weeks, sundry 
foreign soloists sang as ‘ guests,’ without however achieving 
more than partial success. A more energetic pulse did not 
begin to beat in things musical until Direktor Weingartner 





brought out Lortzing’s ‘ Wildschiit in a new setting 
prepared with loving care and expert knowledge. During 
the winter a number of interesting novelties are to be 
performed | vere for the first time, ¢.g., ‘The vagabond’ by 
Leroux, ‘ Benvenuto Cellini’ by Berlioz, and ‘ Pelleas et 
Mélisande’ by Debussy; while Johann Strauss’s ballet 


(Cinderella) will be revived in a new and 
It will be seen that Direktor Weingartner 
season *r in hard 


Aschenbridel ’ 
gorgeous setting. 
will not forward to 
work or excitement. 

The increasing popularity of the ‘ Volksoper,’ 
Herr Rainer Simons, has suggested the founding 
similar institution. The Raimund Theatre, which so far 
has been devoted to light drama and plays, has just 
been rebuilt to suit operatic performances, the two directors 
of the Theater an der Wien, Herren Karczag and Wallner, 
having acquired the property by purchase. The unexampled 
financial success which ‘ The merry widow’ has brought to 
them during the last few years—amounting in fact, according 


look lacking eithe 


directed by 
of another 





folk 














to the offhcial information of Herr Karcezag, to over a 
million kronen (441,666) !—has strengthened these two 
directors’ financial position so mat erially, and made them 
so enterprising, that they might well be bold enough to 
risk another operatic venture. And thus it came about 
that on September 13 the Kaimund Theatre was opened 
with Flotow’s old, yet ever green and in the 
usual odé/igato festival mood of a crowde l nd wit 
every possible signs of success. Whether a third opera 
house was exactly un acutely-felt need or not, only the 
experiences of the coming winter can show. 
iN N ] R RK. 
MUSIC IN BIRMINGHAM. 
ROM OUR OWN CORI NDEN 
Choral music again forms an important factor in 

coming season’s music in Birmingham. To the 
already existing a utions has now to be added the 
New Choral Society, established by Mr. Rutlanc 


which will give pa, arenes er the season, the 








to include Elgar’s new part-songs, Bach's 
afraid,’ and ‘Praise God, O ye heathen,’ ¢t 
choruses by Cornelius, a sixteen-part s ‘E 
Richard Strauss, Bantoc ms | new dou Sy 
and Edgar Bainton’s ‘ The miracle 











The place of hone 


appeal to all music —— 

Christmas performance 

the Society will give Pal ‘subscription concerts, 

will be performed 
I 


‘Christmas Mystery 
(November 26), Elgar’s 
Verdi’s ‘ Requiem 


i 
the conductorship 


The City Choral 


novelties during 
concerts, it ne 


Of special interest will | 
Praise’ and a selection 
Instrumental music, 


Mendelssohn’s birt! 


and the orchestral force 


Orchestra 


The Midland Musical Society, 


Cotton, has fixed 


during the season: Su 
Mendelssohn’s ‘ Elijal 
| t Act 3 of Wagner’s 





Dvorak 





Mr. Joseph H. Ada 


Choral and Orchestral 
committee to include 
four concerts: Dvor 
the ‘Messiah’ (Decembe 
mariner January 30, 
* Merrie England ’ (Marc 
The Birmingham C 
twenty-second year 
erts ler 
rst ese i 
ker place 
practically inaugur 
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ir is naturally due to the Birmingham | S 
Festival Choral Society, whose excellent scheme will strongly 
In addition to the customary 
iah’ on Boxing night, 


selection (April 1), under 


nd will probably give several 
as yet been made public. 
e performance of the ‘ Hymn of 

from Mendelssohn’s vocal and 





Mr. Thomas Beauchamp will conduct, 
| be the New London Symphony 


livan’s ‘ Golden | Boom *(¢ Octol er 10), 


ctor of the 2 Birmingham 
Association, has prevailed upon his 





a We agnerian selection will | 




















—— 


John’s Church, and for its annual concert the Societ y 
will prepare Cowen’s ae beauty.’ 

The works selected by the Bristol New Philharmonic 
Society, under the direction of Mr. Arnold Barter, are 
‘Spring,’ from Haydn’s ‘Seasons,’ and Cowen’s ‘ Sleeping 
beauty.’ : 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


The various musical societies are settling down to their 
winter’s work, and the following is a fair forecast of the 
coming season. The scheme of the Choral and Orchestral 
Union will include twenty-eight concerts, extending over a 
period of thirteen weeks. Dr. Frederic Cowen, as principal 
orchestral conductor, will again direct the majority of the 
orchestral concerts, and i in his absence three concerts will be 
conducted by Messrs. Henri Verbrugghen, Fritz Steinbach 
and Emil Mlynarski. The works selected for the choral 
concerts are ‘The Messiah,’ ‘ Elijah,’ ‘The Dream of 
Gerontius,’ and Berlioz’s ‘ Faust.’ Special interest will 


|centre in these performances by reason of Dr. Henry 


Coward’s first appearance as conductor of the Choral Union. 

Pollokshields Philharmonic Society, under Mr. John 
Cullens’s able direction, will again essay opera on the concert 
platform, the work selected being Verdi’s ‘ Ernani.’ The 
Glasgow Bach Choir, a Society doing capital work under 
Mr. J. M. Diack, has taken in hand the *St. Mz atthew’ 
Passion, ‘Sing to the Lord,’ and Parts 1 and 2 of the 
* Christmas’ Oratorio ; it also announces two very attractive 
chamber concerts consisting of the great Cantor's works, 
The Choral Institute connected with the Young Men's 
Christian Association will take up ‘The Messiah’ and 
‘Samson’ under Mr. R. L. Reid’s direction, and the 
Sunday School Union Choir, conducted by Mr. Alec 
Steven, Coleridge-Taylor’s ‘ Hiawatha.’ 

The recently-formed Teachers’ Choral Society, under 
Mr. Alec Steven, has selected Romberg’s now seldom- 
heard cantata ‘ The lay of the bell’ as its principal study. 
The University Choral Society, conducted by Mr. A. M. 
Henderson, the University organist, will confine its efiorts 
mainly to a miscellaneous programme of part-songs an 
madrigals. The Atheneum Choral Society (conductor, 
Mr. Alfred Heap) is schanating Parry’s ‘ Blest pair 
Sirens,’ and the Opera Class (condi uctor, Mr. Henri 
Verbruggher * Weber’s ‘ Der Freischi > Glasgow 
Amateur Operatic Society, under Dr. ‘D. Ik. Wilson, is 
taking up Sullivan’s ever green ‘The gondoliers.” The 
Hamilton Choral Union will give ‘ Judas Maccabcus,’ j 
Mr. T. S. Drummond’s direction; and the Greenock 
Choral Union, a very enterprising Society, conducted by 
Mr. W. T. Hoeck, has in hand Handel’s ‘ Samson’ an 
Berlioz’s ‘ German Requiem.’ 








MUSIC IN LIVERPOOL. 
(FROM ¢ OWN CORRES NDENT,. 

In forecasting the coming season’s operations the place of 
honour must be given to the Philharmonic Society, whict 
announces a series of twelve performances, commencing on 
October 13 with an orchestral concert. Among the choral 
works to be performed, English composers are represented by 
Cowen’s ‘Sleeping beauty’ and Brewer’s ‘Sir Patrick Spens,’ 
while Strauss’s ‘ Wanderer’s Sturmlied,’ Beethovens 
‘ Fidelio’ and ‘ Elijah’ are also to be given. 

The Orchestral Society has arranged an attractive scheme 
on the lines of the progressive policy which has given suc! 
distinction to these concerts. Under Mr. Granville Bantoc! 


direction several important new works are to be heard, 
including Tchaikovsky's overture ‘The Tempest,’ 
Symphony by Reznicek, Symphony No. 3 in C (Sibelius), 
and a new Symphony by Mr. Ernest Bryson, of Liverpool 
Upon the invitation of Mr. Bantock other conductors will 
occasionally take part in the direction of the music, including 
Mr. Landon Ronald, Mr. Fritz Cassirer and Mr. Thoma 
Beecham, while the co-operation of the Welsh Choral Union, 
conducted by Mr. Ilarry Evans, b will ensure choral competence 
to the performances of Delius’s ‘ Appalachia’ and Bantock’s 
* Sea wanderers.’ 
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Welsh Choral Union will give three concerts, for 
which ‘Gerontius,’ ‘Elijah’ and  Bantock’s ‘ Omar 
Khayyam’ .have been selected. The able conductor, 


Mr. Harry Evans, has been the recipient of a copy of the 
full-score of Elgar’s ‘ Apostles’ in token of the esteem of his 
Liver} ol penny In preparation for the Eighth Church 
Choir Festival, eighteen choirs are rehearsing the music 
selected, which includes anthems by Sir George Martin and 
Dr. Peace, both of whom will conduct their works. The 
Methodist Choral Union has chosen Handel’s ‘ Israel in 


Egypt ’ and * Messiah,’ under the direction of Mr. Percival 
H. Ingram, who will conduct the Post Office Choral 
Society in Cowen’s ‘ St. John’s Eve’ and the Central Hall 
Chorus in John Henry’s cantata ‘Olga.’ The Wallasey 
Philharmonic Society announces three concerts, at which 
‘Samson,’ ‘ The Messiah * and ‘ Creation ’ will be performed 
under Mr. Birkett Musgrove. 


The Societa Armonica, founded in 1847, and now a notable 
amateur instrumentalists, will give three 
d the Sun Hall Symphony Orchestra, an excellent 


combination of 


concerts, 


body of local professional players, resumes its concerts on 
October 5. 

Chamber music of the best will again be represented 
concerts to be given by the Schiever (Quartet, the Rawdon 


Briggs (Quartet, and by Mr. Lawrence Atkinson in the Town 
Hall, Birkenhead. 
NEWC 


ow. 


ASTLI 
ORRI 
Union announces four ci incerts during the 
Handel’s ‘ Acis and Galatea, °C liffe’s *‘ Ode 
to the North-east wind,’ and Rutland Boughton’s Folk-song 
variations will be given in October ; on February 4, Verdi’s 
(for the first time here), and on February 24, 
ye the Lord’ and Beethoven’s Choral 
Three different orchestras have been engaged, 
the Scottish, and the Halk 


AND 


ONDI 


DISTRICT. 


NT.) 


MUSIC IN 
FROM OUT 
horal 


season. 


The C 


coming 


‘Requiem ’ 
Bach's ‘ Sing to 
Symphony. 


tne Leeds Sym phony, 





Orchestra. Dr. Coward will conduct the first two concerts 
and Dr. Richter the third. At Christinas ‘ Messiah ° 
will also be given. 

The Postal Telegraph Choral Society, under the direction 
of Mr. E. L. Bainton, will give two concerts devoted mainly 
to unaccompanied music. In addition to madrigals of the 
16th and 17th centuries, works by Schubert, Schumann, 
Cornelius, and Brahms will be performed, and modern 
English music will be represented by works of Parry, 
Granville Bantock, J. B. McEwen, G. von Holst, 
W. H. Bell, Havergal Brian, Walford Davies, Joseph 
Holbrooke and Rutland Boughton. Truly an imposing list ! 


The Armstrong College Choral Society will rehearse 
Beethoven’s Mass in C, Vaughan Williams’s ‘ Towards the 
wn region, and some Northumbrian folk-songs. 

I rateur Vocal Society intend performing Barnett’s 
‘ Ancien go a and the Jarrow Philharmonic Society 
ve selected Parry’s ‘ Juditl a quasi novelty in these parts 


ity 





Ther will be no lack of chamber concerts. The Chamber 
Music Society announces its usual series of six-—three 
devoted String quartets, one to a recital by Madame 
Carrefio, one to Mr. Henry J. Wood’s Se ptet, and one toa 
vocal and lin ] by Miss I Gerhardt and 

and violin recita given 11S lena Gerhardt anc 
Signor Aldo Antonietti. The Classical Concert Society will 
give five per pp ee The first four (the fifth is not yet 

+? 71 
settled) will be given by (1) the Société d’Instruments Anciens 


de Paris, (2) Miss Car la Geisler-Schubert and Reinhold von 





Warlich (Schubert evening), (3) Mrs. George Swinton and 
Mr. E. L. Bainton (vocal and pianoforte recital), and (4) 
frolessor Hugo Becker with a Pianoforte and string quartet. 
The Newcastle Musical Soci ty, whose music-makings are 
mainly furnished by local artists, will give three concerts, at 





one of which Dr. Walford Davies will appear. 





MUSIC IN NOTTINGHAM AND DISTRICT 
oO oO ‘ oO} if ONDENT.) 

Judging from the prospectuses already issued, the musical 
season promises well. In this city the Sacred Harmonic 
Society announces ‘Samson and Delilah’ (Saint-Saéns), 
‘Hymn of Praise’ (Mendelssohn), and Bralms’s ‘ Requiem * 
and ‘Song of destiny,’ in addition to Elgar’s ‘ Dream of 
Gerontir The same Society will give two orchestral | 


concerts, at which the principal items will be Beethoven’s 


eighth Symphony and that by Schubert in C, with Delius’s 
‘Brigg Fair,’ Elgar’s ‘In the South’ overture, Jarnefelt’s 
‘ Preludium,’ and an Intermezzo by Sibelius. 

The Nottingham Subscription Concerts, inaugurated last 


year, are to be continued with such strong attractions 
as Richter and the Hallé Orchestra, Busoni, Godowski 
and Gerardy. 

The Evening Schools Choral Society is preparing 
‘Scenes from Faust’ (Gounod), and the Nottingham Glee 
and Madrigal Society includes Stanford’s ‘ Phaudrig 
Crohoore ’ in its first concert. Bach's ‘ St. Matthew’ Passion 
music is to be given by St. Mary’s Choir during Lent, 


this noble work being presumably a novelty in Nottingham. 

Among the local societies there an evident attempt 
to take a higher standard of work than formerly. At 
Gainsborough the Philharmonic Society proposes to give 
Cliffe’s ‘Ode to the North-east wind’ and Rutland 
Boughton’s ‘ Folk-songs.’ The Loughborough Choral 
Society is preparing Brahms’s ‘ Requiem’ and _ selections 
from ‘ Tannhauser. * The Boston Choral Society is studying 
* Elijah,’ and the Retford Amateur Musical Society Cowen’s 
John’s Eve.” The New Musical Society at Leicester 
intends to perform the ‘ Messiah’ ( Prout’s edition), Schumann’s 
‘Pilgrimage of the Rose,’ Mendelssohn’s ‘ Loreley’ and 
‘First Walpurgis Night.’ The Leicester Philharmonic 
Society announces Athalie’ Mendelssohn) and 
*Caractacus’ (E Igar), and the West End Choral Society 
intends to perform ‘ Solomon’ (Handel). 

The Nottingham University Normal students are preparing 
Somerville’s ‘Ode to immortality,’ and the University is 
voce il 
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issuing tickets for a series of lectures to be given, with 
and instrumental illustrations, the first to be on s the ubject 
of *] nglish Music from the time of Elizabeth to Henry 
Purcell. 
MUSIC IN SHEFFIELD AND DISTRI 
OWN Rf} SPON Mie 

Sheffield is at present resonant with choral parations. 
Two, and sometimes three rehearsals per week, are bein 
held in view of the near approach of the festival. The special 
choir intended to visit Canada, with Dr. Coward in com 
mand, in November, is also rehearsing for several hours 

ich Saturday and, in addition, the choral societies are 
getting into harness with the ordinary winter’s work. 
Further, the harvest season is on, and many places of worship 
now arrange for special cantata or oratorio performances in 
connection with the thanksgiving services. Already there 
have been performances of the ‘ Hymn of Praise’ at St 
Mary’s Church (under Mr. J. A. Kodgers), Gaul’s ‘ Kut! a 
Ebenezer Wesle *yan Mission (conductor, Mr. \ urtwri 
and Tozer’s ‘ Two Harvests’ at Trinity Wesleyan Cl 
(directed by Mr Thompson). 

Looking ahead, the various societies promise some 
interesting music. The Amateur Musical Society announces 
Dvorak’s ‘ Sta Mater’ and Brahms’s ‘ S of Destiny, 
to be conducted in December by Mr. Henry “Wood. The 
Musical Union will follow in January with ‘ The Drean 
Gerontius’ ; the second concert of this Society, in March, 
will comprise Bantock’s ‘Christ in the Wilderness’ and ; 
selection from ‘Israel in Egypt.’ Both concerts to be 
conducted by Dr. Coward. 

he Sheffield Choral Union (conductor, Mr. H. Reyn lds 
has made an auspicious start with a growing membershiy 
They have Stanford’s ¥ Revenge’ and Cowen’'s 
‘John Gilpin pre} aration. An excellent and well 
intentioned suburban boc e Hillsborough Choral Society, 
has re-started _rehearsals, gore Mr. F. Shimeld, wit 
Rossini’s ‘ Mater,’ Parry’s ‘ Blest pair of Sirens 
and Sullivan’s Thanksgiving l The last-named 
Wwe work is also to be given at Atterclitie Churc da 

Augustine’s Church. 

The Rotherham and Doncaster Choral Societies ha 
arranged once more to join forces in the performance of 
important work, Last year was ‘The Apostles 
season Berlioz’s ‘Faust’ has been chosen, and the W 
Societies will unite in givir va performar ce <« the wor 1 
each town. Mr. T. Brameld directs both organizauior 
The Rotherham and Doncaster Societies will respectivel 
perform ‘ The Creation’ and Stanford’s ‘ The Revenge.’ 








662 THE 


NEW WELSH WORKS AT THE 
EISTEDDFOD. 


The concerts given in connection with the Royal National 


Eisteddfod held at Llangollen on September 1 to 4 were | 





most notable achievements at that event. 
Mendelssohn’s ‘ St. Paul’ and two new choral and orchestral 
works of considerable dimensions, both by experienced Welsh 
usicians, were adequately prepared and performed. The 
retti of the new cantatas were appropriately based upon 
Welsh legends. If notwithstanding the use and varied 
treatment of Welsh airs the music betrayed no special 

tional character, this may be held to be a virtue rather 


among the 








a fault. he hope for the future of Welsh creative art 
lies in the direction of a greater assimilation of the achieve- 
ments of modern composers of all nations, rather than in the 
Carving ¢ ut f Narrow insular gr ves 


The first new work performed was by Mr. David Jenkins, 
f Aberystwith. It is entitled ‘ Llyn y Morwynior’ (The 
Maidens’ Lake). The libretto is compiled from a poem by 
he Welsh poet Gladyrys. There are six chief characters, 








I he situations provide ample scope for the dramatic 
employment of male and female chorus, separate and 
mbined. The pith of the story is that a Saxon chieftain 


falls in love with Enid, a Welsh maiden, and is victorious in 


attle with her defenders, and that all the Welsh maidens 
rown themselves rather than fall into the hands of the 


nqueror. 
r. Jenkins’s music exhibits experience and fluency in 
l writing. A duet between Enid and 
Mervin, her accepted lover, is one of the most elaborate and 
A maidens’ chorus gives the opportunity 
treatment of the air known as ‘ The ash 
scene for a double choir of men’s 
onsiderable constructive power, and leads to 
may be said that 
is latest work, a decided 


ral and rchestral 


ective numbers. 
riginal 


yrove, and the battie 


imax. On the whole it 
us shown this, t 
eadth of conception and style. 

work was by Mr. Harry Evans, who now 

















I s at Liverpool. His cantata is entitled ‘ Dafydd af 
wilym,’ and -ounts amorous incidents in the life 
is 14th ce words, both Welsh and English, 
é Mr. Dav Of the merit of his Welsh version 
ve regret r ge, but it is evident that the 
ry works « y in providing suggestions for varied 
al and orchestral treatment. The opening scene introduces 
e duet between Dafydd and Nest. “he stern father 
tervenes, and consigns Nesttoanunnery. Dafydd wanders 
ely until | ts another maiden, Morfydd. The 
W eveloy chir : nt, but Morfydd is torn from 
t I OF r dies grief. Then Nest having 
from the nunnery is reunited to Dafydd, and together 
e happily ever afterwards so far as we know. Mr. 
Harry Evans | s story glow with interest. His 
ic s emotional war , and his choral writing 
ws mastery of ect secured by comparatively simple 
ns, al liomsare modern. He isable 
re ectively f hestra, and to write accompani 
ntere colour \ country dance for 
rchestra wa ne f the most effective numbers, and was 
encored. A 1 em ww Morfydd displayed 
e composer at his best \ long wedding chorus in waltz 
rhythm al aught the fancy of the audience, but the music 
arly t € C r parts of the work. 
D é Engl choral societies would like to know 
ata, | e existing English version is a fatal bar 
performance beyond Wa 
ers conducted their own works. There was a 
rchestra, and the choir had been well trained. Although 
4 rformed on one the wettest of the wet 
ed e Eisteddfod, yet there was an 
e audier tk continua howed its appreciation 
nusic. The rus had been trained by Mr. Wilfrid 
nd he w to have conducted, it wa uddenly 
] rtunately, Mr. Harry Evans was at and, 
t é r t I e performance was 
I vere Madame y Evans, Miss Edith Evans, 
4 ys | erts, M Jones, Mr. Ben Davies, 
m 2 r Th us, Mr. Imly Davies, Mr. Thomas 
I Mr ) I 1 Mr. David Hughe 
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BERLIN. 
Dr. Richard Strauss and Dr. Carl Muck 

honoured with the title of General - Musik - Direktor, a 
distinction which, in Prussia, has so far only been enjoyed by 
Spontini, Mendelssohn and Meyerbeer. ——‘ Sardanapal, a 
grand historic pantomime in a prologue and three acts, based 
on the ballet of the same name by Paul Taglioni, newly 
arranged by Friedrich Delitzsch. Choreographic part by 
Emil Graeb: Musical accompaniment (with free use of 
historic original motives and sundry parts of the score by 
| Hertel) by Joseph Schlar. Explanatory poem by Joseph 
Lanff.’ Such is the full title of the production in which the 
Kaiser is said to have taken a more than passing interest, 
and which is in some respects the last, or latest, word in 
stage effects, especially as regards the final scene, represent- 
ing the destruction by fire of Sardanapalus’ palace. The new 
music, by Herr Schlar, is of little account, and the ‘ original, 
historic’ themes are difficult to recognize. But as a lesson 
in Assyriology the ‘show’—this seems the right word—is 
more instructive than many visits to the Assyrian antiquities 
found in museums. And no wonder, for Professor Delitzsch, 
who is responsible for the scientific parts of the entertainment, 
is perhaps the greatest living authority on Assyriology. It 
was produced at the Royal Opera House on the Ist ult.—— 
Professor Gustav Rossberg, the chief Armeemusik- I nspizient 
(Army-music inspector) of the Prussian Army, retires witha 
pension on October 1, and will be succeeded by Musik- 
direktor Th. Gravert, his former assistant. Seeing that the 
Prussian fighting machine numbers nearly 300 regiments, it 

would seem that the post can hardly be a sinecure. 


have been 





‘ 


RRUSSELS. 

An opera by Edgar Tinel, to be produced this season at 
the Monnaie Theatre, should prove an interesting event. 
Its title is ‘Catarina.’ Other novelties announced are 
‘Monna Vanna,’ by M. Fevrier; and ‘Ariane et Barbe 
Bleue,’ by Paul Ducas. 





BUSSANG, 

‘Le chateau de Hans’ is the title of a 
musical play recently produced at the local ‘ Theatre du 
Peuple,’ which was the first open-air theatre opened in 
France, and is now in its fourteenth season. The author 
the very successful piece is M. Maurice Pottecher, while the 
music was furnished by M. Lucien Michelot. 


new fant 








AUTEREF. 

This little watering-place in the Pyrenees recently took 
somewhat unusual steps to get itself advertised in the world’s 
free of charge. The authorities responsible for 
itertainments for the visitors arranged 4 
August 15, of Wagner's ‘ Siegfried * in an 

It was a bilingual affair, for the Siegined 
of Vienna, who sang in German, 
French. An audience ol 


ress 
providing er 
performance, on 
open-air theatre ! 
was Dr. Stolzenberg, 

t other artists 


whereas the used 








over 5,000 witnessed the performance. 
ASSEL. 

The latest thing in societies for the propagatior 
composers’ works is a Spohr Society, which has been 
founded here, where the master lived and worked for 
many years. The director of the local conservatoire, 
Herr Heinrich Stein, is the instigator of the scheme, while 
Herr Louis Wolff, a nephew and godson of Spohr, 


chairman of the committee. 
HEMNITZ. 

The fourth German Bach Festival will be held | 
October 3 to 5. The programme includes the Mass in 
B minor; the wedding cantata, ‘ O holder Tag, erwiinscht 
Zeit’; the cantatas ‘Mein Freund ist mein,’ ‘ Du [ire 
Israel,’ ‘Ich bin ein guter Hirt,’ and ‘ Nun ist da 
in addition to organ and instrumental pieces. 


Teil, 


RESDEN. 
The Saxon General-Musik- Direktor, Herr 
Schuch, has just celebrated the fortieth anniversary 


Ernst von 
f his 


appointment as conductor of the Royal Court Opera, surely 
a record difficult to beat, and all the more wonderful as 
Herr von Schuch: is still esteemed—and rightly so—as one 
of the greatest living conductors. 


M4 
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ELBING. 

Gluck’s ‘ Orpheus’ was recently performed three times at 
the Municipal Theatre to crowded and enthusiastic audiences, 
though the soloists were either amateurs or pupils of the 
local musical school. Herr F. Rosenberger conducted. 


HALLE. 

The Sangerschaft Fridericiana, under the able direction of 
Herr Musikdirektor Otto Weinreich, performed on July 27 
Elgar’s five male-voice part-songs (words from a Greek 
Anthology). Their success was marked that Herr 
Weinreich hopes to repeat them during the coming winter. 


so 


HEIDELBERG. 
celebrate the centenary of 
under Professor Philip 


Mendelssohn, the Bach 
Wolfrum, will perform 


To 
Society, 
‘ Elijah.’ 

JENA. 

The University celebrated the 350th anniversary of its 
foundation on July 30. Music played an important part in 
the festivities, the programmes of the various ceremonies— 

festival concert, a festival church-service, the dedication 

University buildings, X&c.— including  Liszt’s 
symphonic poem ‘Festklange,’ which was originally 
produced at Jena on February 3, 1861 ; Beethoven’s choral 
symphony, with words by the University’s most famous 
professor, Schiller; Handel’s ‘Zadok, the priest’; and a 
Sonata for double wind-quartet, by Giovanni Gabrieli, the 
16th century Venetian composer. 
irrepressible Max Reger, whose uncanny fecundity is one of 
intellectual marvels of the present day, were also 
included in the festival scheme. These novelties by 
Germany’s strongest present-day representative of abstract 
music were settings of the 1ooth Psalm for chorus and 
rchestra—of which, however, only the first movement was 
sung—and of a ‘Weihegesang’ (consecration-song) for 
contralto solo, chorus of men’s voices, and wind instruments, 
he words by Professor Otto Liebmann. Professor Reger 
as created a doctor by the University, an honour which, 
I musicians, was before him enjoyed by Robert 
amann and Hans von Biilow. 


new 





ost 
S 


I 





) celebrate the eightieth anniversary of the day on which 
he heart of Liege’s greatest son, Modeste Gretry, was brought 
k from Paris to his native town, a performance was 

tly given of his opera ‘ Richard Cceur de Lion.” A 
ght procession and an historic pageant were further 





ms in the festival programme arranged by the town. 
ILAN 
An International Theatre Exhibition, to celebrate the 


entenary of the birth of Verdi, is planned for the year 191 3. 


Everything connected with the theatre will be shown, 
ncluding scenery, costumes, musical instruments ancient 
modern, machinery, and even contract forms, acts 





ecting copyrights, theatres, Xc. 


ARIS. 
The prize francs for the best opera, otiered by 
€ great international competition initiated by the publisher 
Gabriel Astruc, has been awarded to a work composed by 
M. | bert, entitled ‘ Penticosa.’ : 


ot 10,000 


Louis Lam 


RAGUE. 
Herr Gustav Mahler produced his latest symphony, the 





nth, in this city, on the 19th ult. 
ROME. 

the Pope has given directions for a 

organ to be erected in St. Peter's Church. The plans 

€ same are said to have been prepared several decades 

Under such circumstances they will no doubt require 

me alteration, to allow for the in organ- 


It is announced that 
rge 
rt 
latest inventions 
\ \ ro i? \ \ \ . 


athxed to the house in 


composer ot so 


A memorial tablet will shortly be 
is town in which Iranz von Suy 
many rn. 


ype, the 


tuneful operettas, was | 


‘ONE HUNDRED POPULAR CANTATAS (SECULAR)’ is the 
title of a selected list of works which Messrs. Novello & Co. 
have issued. The immense range covered by compositions 
in cantata form is therein clearly manifested. They have 
been grouped in two ways: (i.) into works with and without 


| solos; (ii.) into three grades of relative difficulty. Under 
each cantata is given a brief account of the libretto and the 
outstanding features of the setting. To this follows an 


estimate of the average time occupied in performance, and 
details of the scores and parts obtainable. Guidance is thus 
afforded to conductors and others in the choice of works. 
The booklet will be forwarded post-free on application 
the publishers. 

Dr. J. E. BORLAND is delivering at Battersea l’olytechnic 
a course of twenty-five lectures on ‘ The development of 
instrumental music.” As music usually receives little 
attention in University Extension circles—the le s being 
given under the auspices of the University of London—the 
scheme deserves every encouragement and merits emulation 
in other districts. 


tO 








into al 


THE new St. 
company, which 


proprietor. 


James’s Hall has been formed 
1as acquired the entire interests of 





Answers to Correspondents. 


Two new works by the} 


if é Dy /an 
actly in f underta ua rep ) 

A.—You ask us to recommend you ‘a Z| : on music, 
as an aid to a beginner who is teaching himself, a book that 
will instruct as to scales, phrasing, \c., and also the more 





advanced harmony.’ If you will kindly state the instrument 
which you wish to master, we will endeavour to answer your 
question ; at the same time, perhaps you will kindly give a 
little more definite information in to ‘the more 





iaied. 
the excerpt you 
igu we feel sure that the m 
is the adagio from Mozart’s Symphony 
No. 425), composed at Linz, in November, 
urranged for the organ by E. J. Hopkins (No. 

* Slow movement in F’’), and is pul 


F. D.—Althoug! 

1 . 5 
rather aml 

the PD 


Oo 





1783. Tt i 





movements, entitled 
by Messrs. Novello. 
A WOULD-BE ORGANIsT.—It 


( is impossible 
er your Am 





whet! erican organ could be ‘ blown by 
power, and if so how, and at what cost?’ \ 
consult an organ-builder, as there are so man e 





taken into consideration. 




















Pi With the best desire in the world to help ) 
pass your examination, or to avoid second » we 
cannot, without knowing your capabilities, advise you as 
the piece you should play. Why not seek the g 
teacher 

Piu.—It is advisable not to begin the lessons too s 
Physique and temperament are considerations that s j 
taken into account. Eighteen years would be a safe age 
commence. 

BEAUTY RETIRE.—No portrait of Mr. Pepys has a ured 
in THE Musica Times, but it is not beyond range 
probability that there may be ‘a prospect of seeing there 
soon 

l. G.—The ‘Journal of the Folk-Song Society » = 
believe, or ly issued t members of the Socie 
might ire of the honorary secretary, Mrs. W r Ford, 
at 19, ners Street, W. : 

H. E. H.—Victor Nessler’s opera ‘ Der Tr rv 
Sakkingen,’ is well known in this country. ‘ It was . 
to be’ is the celebrated song from that work » as 
your enquiry implies, an opera so entitled 

E. G. I. M.—The Society about which y I 
doubtless the ‘ Home Music Union, whic AS its 
headquarters at Leeds. See a letter fr th rary 
secretary on p. 052 of the present issue 

. 








r. W There is a certain affinity in all 
positions it would not serve any good 
for passages that are identical in 


works of the genial old ‘ Papa 
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F. W The nine sonatas for the organ by S. de Lange, A! /KINS, J. E.—*‘ Tears, idle tears.” Four-part Song 
” re fine works, but they pany rank with i (No. * ee . Novello’s Part-Song Book.) 3d. 
wor berger and Merk a» COCK, GILBERT A.—‘‘ There be none of beauty’ 
I x 3 \ annot do better than study Stainer’s | + Gaagntess. : Part-Song for A.T.T.1 (No. 455. Zh 
Organ Primer (Novello), as, in addition to being a treatise, it | U7 us.) 2d. 
ives a ripti f the church organ. ACH, J. S.—So there is now no condemnation. From 
I. O I te sonata by Beethoven, men ‘Jesu, priceless treasure.’ (No. S09. Novell 
Ur ISS ; 3 ’ » & lar aS we can ascertal Octavo Choruses. } 3d. 
published ; we will make further enquiries. ANTOCk, GRANVILLE—‘ Wake the serpent not 
. , four-part Song. (No. 788. Zhe Alusica 1 
E. | .—The of which you send t opening : é 
ar ee in t e not. D, as I LAIR, HUGH Benedictus in E flat. (N 737 
writter Novello’s Parish Choir Book.) 3d. 
M \ Bayt I al Wi probat y | gg R, A. HERBERT—* Auf Wiedersehen.” | 
next year i en Gecided on Violin and Pianoforte. 2s. 
D know * Guild HITS, JOIIN—3o0 Caprices. For the Violin only. 5 
Nor D e gulled by G F 
w. Vv We reg “ give im YLERIDGE-TAYLOR, S.—** The Pixies.” Par 
c er Song for 5s.s.A. No. 381. Novello’s Trios, f 
Female Voices.) 3d. 
—— ‘*Encinctured with a twine of leaves.” Part-Song f 
CONTENTS .A. (No. 352. Novello’s Trios, &c., for Fen 
\ oices. } 3d. 
— ‘“*What can lambkins do.” Part-Song for 
No. 383. Novello’s Trios, &c., for Female Voices 
* Sea-drif Rhapsody for 8 voices A.A. 
No. 1076. Novello’s Part-Song Book.) 6d. 
i} ‘ON, Sanctus, in D. 3d. 
( P . 
E LGAR, E. Follow Colours. Arra 
+ Military Band by ¢ cepesle A. STRETTON. 3s 
“~OUN! “ad [. ‘Fat A selection for Con 
I as ar Edited and arranged by 
hye “HUGH t Song. No. 2, 
ntralto or Baritone 2 
kK ING, OLIV ER—* Hark ! hark, my soul Ant 
“. (No. 141. Novello’s Short Anthems.) 14d 
I ENNARD, LADY BARRETT—‘ dold I 
~ Song For Baritone > 
[ ISH MAN, G \ Cricket Song. cal Mar wit 
—< Chorus N The Chester Serie nis 
| LOYD, C. H An Eton Memorial March. Wor 
A. C. AINGI No *. Eton School Sor 
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DURING THE LAST MONTH—(continued). DURING THE LAST MONTH (continue ?). 
CHOOL MUSIC REVIEW, No. 196, contains the REDUCED PRICE. 
= lowing music in both Notations :—‘‘ To Thee, great SMART, H. — ‘** The Bride of Dunkerron.’ Tonic 
sINI) for s.s.A. The little guinea pig. Sol-fa, Is. 
n Song. By W. W. Pearson. 14d 
en’ PUBLISHED FOR 


CHOOL SONGS—Edited by W. G. 
se blished in two forms. 4. Voice parts in Staff and 


Tonic Sol-fa Notations, with Pianoforte Accompaniments 


8vo). &. Voice Parts only, in Tonic Sol-fa Notation. 
A. B. 
No. 789. Night Wind ... H. A. J. CAMPBEL! 14d. 
S43. La Marseillaise. French words. Staft 
notation only : 14d. — 
FOLK-SONGS FROM SOMERSET. 
Edited by C. J. SHARP. 
As I walked through the meadows... 14d. — 
I’m seventeen come Sunday 14d. — 
952. The crystal spring 14d. - 
Midsummer Fair 14d. 
054 \ farmer’s son so sweet 13d. — 
S55 \dmiral Benbow 14d. — 
956. Bingo ... 14d. 
57. The keys of C anterbury 14d. 
58. The coasts of High Barbary 14d. 
59. O waly, waly 13d. — 
a 8 The lover’s tasks 14d. 
», 961. The sheep shearing 14d. 
962. Green broom 14d. 
63. The Greenland fishery 13d. 
The tree in the wood 14d. — 
65. Come, all you worthy Christian men 14d. 
966. Brennan on the moor 14d. 
967. Ono, John 14d. 
si ARP, CECIL J. — Folk-Song Airs Book 
Arranged for Pianoforte ts. 6d. Content 


omr: RVELL, ARTHU KR—‘‘ The Knave of Hearts.” 
An Operetta for Children. In three Acts. Staff 
Notation and Tonic Sol-fa combined. 2s. 
G0! LIVAN, A. S. ** Joy to the Victors.” Four-Part 
Song. Arranged for T.1.B.B. by JOHN POINTER. 
. 462 Orpheus.) 3d. he 
T' INIC SOL-FA PUBLICATIONS : 
BACH, J. S.—** Bide with us.” © A Sacred Cantata 1. 
CLARE, E. A.—‘* Sing, O Heavens.” Christmas 
Anthem aa ; os oe 
‘Tonic SOL- ‘FA SERIES Edited by W. G 
ICNAUGH 
N 715. Meg Merrilies. Four-Part Song 
RUTLAND Be iTON I 
722. Who rides for the king. Four-part 
Song REGINA SOMERVILLE 14d 
1724. O snatch me swift. Part-Song for 
AT BR. Dr. CA ye 4 
728. German Folk-Songs 
In silent night _ ir 
Love, fare thee well , a 
JOHANNES BRAHM 


no condemnation. 
, priceless treasure.” 
S. Bacu 14d. 


to a Nightingale (Op. 14). 
lor Baritone Solo, Cl nd Orchestra. Is. 

LSTENHOLME, W.—“The Ballad of Sir 
umphrey Gilbert.” For 1. (No. 379. Novello’s 


729. So ere IS now 


hes s from ‘‘Jes 


R, ERNEST—Ode 


1oOrus a 


Arios, Xc., for Female Voices od. 
—— “The three fishers.” For \. (No. 380. Novello’s 
Trios, Xc., for Female Voices.) 3d 
— Te Deum laudamus, in A flat. (No. 78 Novello’s 
Parish Choir Book 3d 
ilate Deo, in A flat. (No. 781. Novello’s l’arish 


( tr Book.) 3d. 


THE H. W. GRAY CO., NEW YORK. 
—— S, M.—Communion Service in F. 25 cents. 


TOKOVSKI, 


soldiers true.” 


LEOPOLD—* March, 
Processional Hymn. 


march onward, 


5 cents. 


yaaa, H. W.—-‘‘ Heal me, O Lord.” 


Anthem. 
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—— THE SCHOOL MUSIC REVIEW, 
THE HISTORY tevans, Seaman, einen Dermat te 


PUBLISHED ON THE IST OF EVERY Montu. Price 1} 


MENDELSSOHN’S ORATORIO THE SCHOOL MUSIC REVIEW FOR OCTOBE! 


“ELIJAH” leans 





I A al. ¢ I rC E 
ee Tue A IATED B D EXAMINATIONS. 
" . “ > . ; 
FE. (;. EDWARDS. Tue P ZAMMES OF THE Lonpon ( AL UNIONS. 
; : 3 : - [THEORY QUESTIONS AND A> I 
i ‘bY SIR GEORGE GROVE, C.B. THe C ETITION FEST t RE 
the Com E Sci Music D NS IN T Unitrep STATES 
( EN's Cu AT THE Lian EN E1sTepp 
r work of distinct value to musical Tue T c P aks e's CE we 
The temptation t g ssip over the \ oe iat (Wiad O hiacade New Zi 
first performance has been juite \ CoNvENTI aT Li 
resisted, and the author lets Mendels- 
wn letters tell the story for the most part. = 
he original’ performance, and one most |1HE SCHOOL MUSIC REVIEW 
4 . 4 4 
riginal performance, and one most 4 nie ( ) . 8 > U 4 val 
terest portrait of Mendelssohn from a drawing 
Mrs. Victor Benecke. The THe OCTOBER NwuMBER CONTAINS THE FOLLOWING M —_ 
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i April 16, 1806 
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FOR ORCHESTRA 
HUGH BLAIR 
po 5 a - 73 VOICE CULTURE 
jon Caen Seine Tiga an FOR CHILDREN 
; oe ‘ - A PRACTICAL PRIMER 
\WELCOME. SPRING CULTIVATION AND PRESERVATION OF 
\ SUITE Of! VOCAL DANCES en ee 


WITH EXERCISES FOR THE USE OF SCHOOLS, CHOIRS 
Version sy W. G. ROTHERY. SOLO-BOYS, ere. 


FRANZ SCHUBERT. JAMES BATES. 


vy CARL FLITNEI 





Nos. 71, 72, and 73. Novello’s Music Primers and 
Educational Series. 








I NovELLo anp Company, Limited 





EXTRACT FROM THE PREFACE. 
















} It is aln st impossi e toexaggerate the extreme 

j - , delicacy of the child's voice, yet how often have 

| these frail instruments been irreparably ruined for 

want of a little k ure Let 

I } the teacher i anytl lik 
Whe ‘ ‘ " ) ‘*shouty " singing, especially in class or choir, or 
\ I misguide sing 1 1ich are too 
high or t ye said that sof? 

singing (of « of the voice) 

will never do tinuous, but 

loud singing will i to disas he 
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N , iy, I correct si! r 0 e 
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ALING VOCAL & MUSICAL ACADEMY, W. I ) cot practi WANTED (Paddington) in return fo 
Mr. and Mrs. WALLIS A. WALLIS, I.S.M., and Professors. acti n fine 3-manual (pneumatic) Organ. D. D., Nove 
Reside with Tuition, moderate terms. Introductions, Concerts, &c. Ltd., 160, Wardour Street, W. 
“THE SINGE R’S GUIDE.”—Vocal Exercises, Me AL. FRED KENNINGHAM, Vicar-Choral, 
I + ne a. net L k a “el aintng Ma Put — St. Dionis’ € i h, Ve , re fter ‘i Ah ar Choi ots 
N Lo. . *. hed month ee "> Tor 24 years), is open to accept a similar APPOINTMENT, ot 
eT = : aod ’ Choir ist nly. The Tra ng of Choirboys a Spe Addre 


MR PERCY WOOD, F.R.C.O.,makes a speciality ane Sas, == 
4 OACHING for R.C.O. Diplor ss by Post. COMPLETE E Omcaxist with good s tice on West Coast 
COURSES iding Harmony, Cou terpo int, Fugue, Orchestra vou EX¢ HANG E r organ and pr in town 

5 nm Musical History, Acoustics, For Orga ‘ n r in Midlands. Str rr eee W, 
& , for A.R.C.O. and F.R.C.O. ; X.VZ_N . Co.. Ltd Wiedeut Geet. ; 


ly, 1908; 2 A.R.C.O., Jan., 7TOUNG MAN desires ‘APPOINTMENT as 








$ m 
RECENT SUCCESSES: j 
A.R.C.O., Jan., 1907; A.R.C.M. (Theory), April, 1907; ASSISTANT ORGANIST at Chur r ar | 
L.R.A.M. (Conductor), Jan., 1907; A.R.C.O., July, 1906; A.R.C.O., Address, S. J., 74, Merton Road mble 
lan., 1 ). 


5 (Adi Correspondence Pupil 





\ for A. RC. O., 1 Guinea for 10 Lessons ; for F.R.C.O., NSTRUMEN r ALIST wishes to become a 
Guinea Address, 8, Harley Road, Harlesden, London, N.W. PARTNG R 1 ol of Mi sic (which must good working 
\ ISS IVORSON, A.R.A.M., A.R.C.M. (Gold Novello & Co., Lid., 160, Wardour Street, W pu 
} Pi COACHING for Wi 





rks and Songs. Reads a : 
MS a Fi re. a, sition. Sontis m anenie, Studio: “TUNER BROADWOOD), over 20 years experience, 
Oxf ’., and 81, Drewstead Road, Streatham. re r two a> S A WEEK i Ste 





H.H., Nove Co., Ltd., 160, Wardour Street, W 
L R. VM. PIANISTE (Med. and Cert. R.A.M. | 
s ENGAGEMEN7 1s ACCOMPANIST Otek ve New and Second-hi i Ons ond Ten 
Ww 


Reply, M.H., N ello § I » Wa rSt Manuals w Pedals. Par ars, and estimates for Or 
, & Co., Burdett Road, Bow, E 
cl AR A BLAC KBURNE Pianiste), eer 
Mi Cert. R.A.M., can accept POST a " EVE! E Ru AL 0 RGANS [wo manuals, tubular 
yin Se sch : a few Va s for Priva pedals). First ass instruments t reliable a 
E.xa ations. I, eal Roa West Ke highly recommended. W E. Richar <« Sons, Central Orga 





TOCAI ISTS CLIFTON C E Works, Hulme, Manchester. Established 184 
( d . . I oO OOK 20 years exper! — - 
\ \ L Garci ’ ill TRAIN a GOOD von ! RGANS (New and Sec ond- Hand for onl E. 
te pe € f hi pi t fess Various pri es. Inst s built for Chur =r 
N ( Ss t, W.¢ from £50 p-to-date principles, at Bedwell & Sons, ( ambri 


Organ W Cami ridge. 
OSITIONS SECURED for ORGANISTS and 
SINGERS in Ch a ces angsty Pecwcoe PEDAL. AMERICAN ORGANS.—One- and Two- 


CHOIR EXCHANGE, 13 Fift ‘ enu New York. v AC \NCIES at special bargain — A 70-guinea EsTev for 
t oa 1a 























ALWAYS I ym Agent: Mr. John Spink, Cheapside, E.C 20 guineas. AS Angelus Organ, sets, g eas 
le I also a nearly new Ross W ater Engine. “Est ev Sti 
Der RHAM CATHEDRAL. A TRIAL of for 28 guineas. Also several large Organs and Harmoniums by 
ICES ( thet RS held November. Ag ll, Smith, Karn, Alexandre, Debain Tray ser, & ., at one-third usua 
I Total fee £1 ‘ ess tha ne quarter prices. Every instrument ly or carriage free. 
) a 1cati and musi Ir ispection savined, Instrument i exchangé 
r : Sy A ure tah f the health of the ys. Me Stagg & Sons, 56, Red Lion Street, Ho orn, istd. 1867. 
la icine { One King's S rship at Durha: - oo thematic ead . 
S - hat Ch on Apply Hea ‘ QO. P , ea One ri AN Pp * D: AL S for Pi anos. We are 
Chori S Durham 1akers to Organ Builders Profess y whom our 
~ D TLeDCc > 7orr = > goods are pronounced ‘“‘the only perfect and we are thrice grante 
( HORISTERS WANTED _ for Winchester EiM.R.L.. for real merit only perfect C. Works, Brinscall, Chorley 
Cat I i free. A f r : 
I ( f S ‘fee \ RGAN PEDALS a ee Recommended 
I by Dr. (¢ I \ t, Dr. 7 \ lrotter, Dr. Be 
~~ or > <P - Dr. A. W. | itt soy u pri a yi te testi 
5 Tr. MARY MAGDALE N FE S, Paddington. Rossiter Bros., Uxbr 
ww rE te WANTED, at « Sz £12 a year Apply 
sor Meuse, Usner Westhensan Terence, W.. a RGAN PRACTICE. Three- manual Pipe Organ 
—— ae - ~ for Practice—good condition ; complete set ouplers ; blowr 
ENOR W ANTED, All Saints’, West Dulwich. by hydraulic engine. 1s. Riolien Bese & ts 54, I 
G Apply, ¢ irmaste 13, Harp ¢ Road, Forest Hill, S.E. (1 minute from Station). Telephone—69 
W N . Sydenham. 
TENOR REQ IR => for a London Church, must RGAN PRAC TICE. —H gh class PIANO 
t s (by lette y ating stipe _FORTE fitted with Radiating (¢ " Pedal Board C.O.S 
( * pant ar P , Br ton R i, S.W Pn atic atts hme ind Organ Bench plete, £ 30. “a arg 
poss S Zive Org 32, Hilling St., Camberwell! Gat 


FEW TENO S Q ), fo usical : : 
Aree . = Wednesday i Se I ECHSTEIN HAL LL STUDIOS. 





7 O ¢ end of M rch. Sta c ‘ apply by letter t erected studios at 36-40 
W. F. D } 4 Rox Br ey, Kent. be hired by Music Teachers. sta 
= — = : - London, each room havir F and 
S ILO SOPRANO n Church Choi requires furnished. Electric lift, wai aitir vator 
= ENGAG “ MENT. Disengage tt 1 of th ar. For particulars apply to C. Be Hi 
n Road, Dalston, N.E. Street, London, W. 
Cox rR: AL TO bar “AL [ST Lady’.—Five years’ FOR SALE.—MUSIC and AU SIC AL INSTRU 
desires ther APPOINTMENT i: MENT BUSINESS ( : 10 
\ C P Vernon Cl ers, B ry, W.¢ nly shop int " rally late sta ed 189 wner tak 
ip pianofor ak Stockh 1 fit gsa 1 i Se a 
ORGANIST ind CHOIRMASTER REQU TRED ee a ee 
( N.W. = = te : 
Gy “oy Foray VIRGIL CLAVIER for SALE.—Perfect practising 
Must " rood ence Apply, giving , acne Coat ahve ‘ is. P { \ , d 

I Ar 4 Road, Ca en Tow ‘XS Ww. exs., | ks L & il (s. P Squar Br t 
W ANTE D for oo a nae il W itford., at Chi stmas, \ TANTED it once, Good TEACHING or 

ORGANIST CHOIR rRAINER Sunday rUNING CONNECTION I ' ar 

ekly Practi Populat P it 6,0 the South East t State p f I 
yt with Temimeniade, to Die. |. Mande Cramens , Dyers’ Hall Road, Leyt 
Mus. I O Linden Gardens, Ba Ww. - — . . 
R r one - > “ [BE OWNERS of British Patent No. 170 
ORGANS REQUIRED for Dissenting Chapel, ntitled “M y Mechanically Operative Pia 
~) Lor Iwo S y Services e week-night | ice esirous of DISPOSING OF THE PATENT t 
Apply etter to FE. R Mr. I 3, Leami Working Arrange t with y to be int the 
. ( I e, Seven K Esse rhe t ver 1 int g I Pia I 
( RGANIST (Lady or Gentleman) WANTED, for Full p 
, post. For partic ‘ the Organist of ym to the owt to } ( Ss , I 
‘ M é N.W. Chancery La Ww. 
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605 
sh OW NERS of Br tish Patents Nos. 16587/o4 
I ating Mechanically-play Key 
I t ) titled Apparatus for Re g Not 
I i K I r t t Impro 
perate Ke \ I umen 
Imy ts in a nect with mechanically 
IN M Instrument are f DISPOSIN' 
THE PATI NTS r ent nt worki arrangement with 
k i ‘ nt ame The patent ventions 
I ages R makers. Full particu n be 
ffer le (for transmission to the owners)to Marks 
( S p Bui , Ct ry | I W.c. 
E- VERY COMPOSER shoul 1 send for DINK. AM, 
- so eS ae and Price I e) for Litho 
graphing Songs, &c. ( pies of iva n on Kyrie, 
f 7, Fenchurch Street, London. Established 187 
MUSIC BY MAIL. 
> W Musical Publi atic n post-free by return, an 
t rat New Violin Music Catalogue (nearly 
icat ) free for postage (published, 1s.}—Murdoch, 
( Hat H e, Hatton Garden, I n, E.C, 


2ASS SONGS by HAROLD pega +5 


“The 


N ' we yr ey pas 
D to FE) rhe B Fight "(A to E). Post-free 5 
W ( 14, H Street, W. 
Ps E M: ADRIGAL., DUBLIN FEIS, 1908. 
I fay. Pri ; et ; 
het at r, King’s Gat Ca e of 
& HAKTE 4, Great M Street, W 
THE OLD FIRM. 


( 





P. CONACHER & CO. 
Organ Builders, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS 


NICHOLSON AND CO. 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 
(ESTABLISHED 1541.) 


ations and I ate nt free 


PIANO PEDALS. 


EVERY ORGANIST 


Im ANCE Special ADVANTAGES of 


NORMAN & BE ARD'S P ENT 
PNEUMATIC PEDAL AT TACHMENT FOR THE 
PIANO 
7 \ , vo vy WE KNoWN S ORGANISTS. xX 

> 
i k I rte 
Fact 

N I ating Cc a 

} ( r Org: 

be 1 1 i 
NORMAN & BI ARD, I ; 
\ k NA STREE . n, N.W. 
z, I I 805 North. 


MALKIN’S 


PATENT PEDAL 


\TTACH MENT. 


EKCTLY NOISELESS 


“} 


—— 


Auction Rooms, specially for the Sale of Musical Property 
N ESSRS. PUTTICK and SIMPSON, Auctioneers, 
, hold SPECIAL SALES of 
ionth, 


47, Leicester Square, London, W.C. 
MUSICAL INSTRUMENTS on or at out the 2oth of every 
Sales of Musical Libraries, Music Plates, and Copyri ghts, Trade 
Manufacturers’ Plant, &c., are held as occasion ma ay re, 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
Terms on application. 


THE 


PUBL anaayieal HOUSE 

will be pleased to f easy and effe 
CANTATAS, ANTHEMS, 

ORGAN MUSIC, Xc. 


ALSO 


METHODIST 


nsider MSS. 





FESTIVAL MUSIC FOR ANNIVERSARIES, 
Music Editor, 25-35, City Road, London, E.C. 
Published 





WIE DE RSEHEN 


yaaa 


A. HE RBE RT BREWER. 


AUF 


VIOLIN AND 








Price Two Shilliw 
ARRA EME \ NCI AND PIANOFORTI ™ 
, { f’r ) 
ARRANGEME PIANOFORTE Si 
1: Novetto anp Company, Limited. 


MORRIS DANCE TUNES 


COLLECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH seeumninne ACCOMPANIMENT 


CECIL J. SHARP 
HERBERT C. 


AND 
TWO 


MACILWAINE 
SETS. 
PRICE TWO SHILLINGS EACH NET. 


SET I. 
- Bean Setting (Stick Dance). 
. Laudnum Bunches (Corner Dance). 
. Country Gardens (Handkerchief Dance). 
. Constant Billy (Stick Dance). 
. Trunkles (Corner Dance). 
. Morris off. 





Omf wn 


SET II. 
. Rigs o’ Marlow (Stick Dance). 
. Bluff King Hal (Handkerchief Dance). 
Hlow d’ ye do? (Corner Dance). 
Shepherds’ Hey (Stick or Hand-clapping Dance). 
. Blue-eyed Stranger (Handkerchief Dance). 
. Morris off. 


THE MORRIS BOOK 


A HISTORY OF MORRIS DANCING 


Out Ww N 


ITH A DESCRIPTION OF 
ELEVEN DANCES 
AS PERFORMED BY 
THE MORRIS-MEN OF ENGLAND 
BY 


CECIL J. SHARP 
HERBERT C. MACILWAINE. 





Price, Paper Cover I'wo Shillings and Sixpence. 
Cloth, Three Shillings and Sixpence 


Novetto anp Company, Limited. 


London : 








: W 
eW 
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~ | ANTHEMS FOR ADVENT. | Cantatas for Advent. 


aan away all tears Frederick R. Greenish 3d 
| pur ify ‘ Handel 14d 


ee oe  tieten Sa WATCH YE, PRAY YE 


6009 








> 
Pee Ser ee rrr rere, 





re, he hana - WACHET, BETE 
~~ age A CANTATA 
vake, put on strengtt 14d /R SOLI, CHORUS, AND ORCHESTRA 
wa ake, put on thy strength, O Zi 6d. } 
wa t on thy strength 4d 
Wz 1 that sleepest 6d I. De BACH. 
j juickly ad ' 
} ay 1s come ° H. 4° gh ae 
ind mer ad, } ' vy E. H. THORNE 
+ ate 0 ten oe God hd k E CLAUDE AVELING 
they .. H. | N. W. H 
the Lord ( Pri ~ 
[Se who } 
( et re (Two-t \ ) ( 
D ay rning ( 


ADVENT HYMN 








ts a 14d. “IN LOWLY GUISE THY KING APPEARETH.” 
g 14d. | FOR SOPRANO SOLO AND CHORUS, WITH ORCHESTRAL 
ny nee ACCOMPANIMENT 
rl e H. COMPOSED BY 
neg ; R. SCHUMANN. 
Fr isit he } ATE M THE GERMAN i { ERT 
G set By THE Rev. J. TROUTBECK, D.D. 
‘Gr: Thy | i me > e One Shilling. Wor y - é 4 
Hark the 5 
He » Ba, By pecs BLESSED ARE THEY WHO 
H itt gal sj y rr 
H when ye hear My WATCH 
7 ' \ CANTATA FOR ADVENT 
+H SOPRANO SOLO AND CHORUS 
H G. A.M O. Gi s, each 3d. 
"H ; Mendelssohn 2d. | TIYMNS TO BE SUNG BY THE CONGREGATION 
Int ; z shes tl : wol ; : —— rot , ELI I mH YS E 
I time : J. Barnby 14d. EM E ¥ 
t eto aw Walter Spinney ’ TR ) > 
> etopen GM. Gann i HUGH BLAIR. 
Iw to the Lord(Two-part Anthem) G. A. Macfarren 2d. I Shilling and Sixpence. W 
Let rts be joy! Mendelss 1 hd. 
Lo min ~ Ja Goss 3 rHE TWO ADVENTS 
M k unto The "Bek \ CHURCH CANTATA 
0 Adonai (O Lord and Ruler) see 
David (O Key D ) 





Rev. E. W. BOWLING, M.A. 


Q God, Thou art my God , Fre = GEORGE GARRETT, M.A., 
yG a t Thee J. Nares 3d. M D., F.R.€ 





al of Orlando Gib | BLOW YE THE TRUMPET IN 
rsation is i W. B. Gilbert ’ ; . 
eep H. Walford Davies « ZION 
4 ws N : . = —_ 4 CANTATA FOR ADVEN 
ong wed ey WARWICK JORDAN. 
y, O fs H. H. Woodward xid Price One S 
™ Ho John Redford, each “Ad. N 
; Me ts ANTHEMS B\ 
Lot F. Brids A gee ERNEST EDWIN MITCHELL. 
Slee abe, &s - ei JESU, THE VERY THOUGHT OF THEE. For 
S ents (Advent Litany) J. M. Cr t S Q t) a., and ( s ( Sol-f . 
digs tay hen | poco ot men SUN OF MY SOUL. For s. Solo, B. (or Contr.) Solo 
nfort Si H. Hil ( ( ) 
sales “ME. Foster | THE HEAVENLY VISION. An Easy Hymn-Anthem. 
. t . » I s . 


J. Goss ¢ THE PRINCE OF PEACE. For Soprano, Mezzo- 


Ole f Ane i GILL’s EASY VOLUNTARIES.—“ Messiah, 
t fius * ar cha t mn 1 ? ‘ I I St. I Crea t book. 
NOVELLO AND COMPANY Limurt Nove AD ( 
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COMPOSITIONS 


Just PUBLISHED. 
EDWARD BUNNETT, M1 


sD. CANTAR. THE OFFICE FOR THE 


ANTHEMS 











HOLY COMMUNION 
; SET TO MUSIC BY 
— "3 “Tonic S 14d JOHN MERBECKE 
I ( (A.D. 1550). 
_— i : : EDITED, WITH AN ACCOMPANIMENT FOR AN 
BY 
BASIL HARWOOD. 
— . EXTRACT FROM PREFACE, 
\ VOCA This editior f Mer ke's Communion Servi s based I 
reprint of 71, after a careful comp n wit Py g 
editi I Libr y Christ ( r Oxf 
Plain Song is p AS | le in wt 
N th on g rB k 
Four Voices: Price Siape 
| Lon Nove.Lto AnD Company, Limited 
ee COMPOSITIONS 
~ BY 
T. MEE PATTISON. 
- CANTATAS a 
‘ I \ 
I (Cc I 
> to popu . C 
e¢ z a” { .. 
“G 2 April 1, 18 l ( i 
A 4a . All Thy works | Dhee (Harvest) 
A ? " ; W y Re ; ~ th 
POPULAR CHURCH MUSIC [Poors aan Gi’ 
v ORIGINAL ORGAN COMPOSITION 
Fifteen I tory i¢ z \ 
T T we )y I ( i \ untarie - 
J. H. MAUNDER. the A Re 
rHI 
: STORY OF THE ADVENTOER JESUS 
E. W. LEACHMAN 
J]. STAINER. 
P P I 
lis I 
Il I J His I 
N I Ill I 
( N iN 
I m 
4 ] Nove I 
Second Edition. 
a. NARCISSUS AND ECHO 
as - CANTATA FOR CHORUS, SOLI, AND ORCHI 
CHURCH CANTATA Price 3s. Choral Part t . Als 
for G 1 r/- “GOD IS OUR REFUGE” (Ps 


nie an » Limit For Chorus, Soli, and Orchestra. P 
ER HYMN ey ARTHUR SHIRLEY. a Oi Re 
; c 1 


BY 





VEL! ANI 


» Company, Limit 


FO] 


THE 
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NOTATION, __ SIXTEENTH rFHOUSAND Just Pvstts 

‘ SUITABLE FOR THE SEASON OF ADVENT. Pag, es 
asec tae ee | FAUST 
THE TEN VIRGINS AN OPERA 


A SACRED CANTATA 


R SOLO VOICES. CHORUS AND ORCHESTRA JULES BARBIER anp MICHEL CARRE 


ALFRED R. GAUL. CH. GOUNOD. 


nal . a Siiailtt A Selection for Concert Performance 
. ‘ I ND AR AN 


wher | JOHN POINTER 





Virg 
prcnsanetP aN Vora Sconn, Onn & Toxic § 
\ | y E I ( 
I 
rit of . . that v riva ft I n: Nove.io anp Company, Limited. 
‘Holy Cit ) predict oe Bye Vii — _ : ns - 
| for Popular Part-Songs for S.A.T.B. 
, By W. W. PEARSON. 
\ i : , , 
* The O R 
} y 
I \ w rigal) “We ‘ S 
1 ( w 1 ( ) "7 Ang ( ) 
The D H 
S W 





EXTREMELY SUITABLI « SEASON OF CHRISTMAS. | The Coral Grove . | 4 
- - Pi ‘D Dhu .. S 


THE minn. .A— . . . —& 
) T ; > DR HUMOROUS PART-SONGS. 
PRINCE OF PEACE |, #umorous rarrsoncs, 
A SACRED CANTATA , thousand) ws 3A abe Corrine Cron ; 
FOR FOUR SOLO VOICES, CHORUS, AND thousand)... 3d. Three Merry Fi 
ORCHESTRA maces nay aon 7 " 





THE WORDS SELECTED FROM HOLY SCRIPTURE DESCRIPTIVE CHORUSES 
oa With Pianoforte or Orchestral A 1 € 


ALFRED R. GAUL. Phe tron Horse (ih thou) al. |The Ocean (th thos.) 











N <now etter than Mr. Gaul how to write for voices. . . . The I fa at st 1 D 4 : 3 e ¢ ) t 4c. 
: King of Glory,’ a singularly fine rus, worthy of any Piocliont Parts t ( ER, | am, Dereham. 
g or dead... Phi 4 it the work we have spon I < + * ve f i 
t ince, att tiv Ss, i 1 never-ending charm . : 
I Datly Gazette I Nove AND ( 1PANY, Limited 

I \ “ gr experience of its TT y : > we ‘ hs a . . 

I Is inde a work of very ara ter, and most N EW ( I I RIS l MAS AN | 2 MS 
t re r t of his other com- The Com er (CALEB SIMPER Kul , BARNSTAPLE) 

W yt y of s of every grade,""— wil - glenn to se ( ASTI FREE Spt t 
Nort tflordshire Sentinel ° fa] ani > Ant ems Car 
: I of Pez eptionally high order SHEPHERDS ABILDING ty 
I I ges of s ance The work l New A t s Pine 
. res ; S Cantatas, sup} Sol Iw ( 
1 ther actorily meets, viz., a i 
w i 1 or . The cantata E vy Kio 

k a t ninety mi tes, and from the opening bars to the finist 

€ was not a dull moment Pontypool Free Press ae ie , . a he ~ . ) . 

A rably written for the voice, enhanced by charm of rhythm and} NE \\ ( HRIS I MAS ( AR ILS 
pict a mpaniment Birmingham Daily Mail. FOUR NEW CAROLS 

‘ ‘ ) t Ny Py kK , j 
\ W N : N 
I Parts (t f) appli 1 to the Composer N y bes Ss ( N 
( t Lod I ustor \ ' 


NOVELLO AND COMPANY, I CALEB SIMPER, “K gE.’ BARNSTAPLI 
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THE MENDELSSOHN CENTENARY. — 


FELIX MENDELSSOHN-BARTHOLDY: Born, at Hamburg, Feb. 3, 1809, 


SELECTED LIST OF CHORAL WORKS 
FOR PERFORMANCE AT CENTENARY CONCERTS, Etc. 
ST. PAUL ATHALIE 


Engli rsion by W iM Ba Music to Racine’s Tragedy, with recitation for Concert use, 


aga dri ) P ’ for f P rus th 
r igt I 4 i € u 1 it 


I t I \ f I 
( I y { wit a 
( — sf ‘ Fr 0 Vict 
; Sir ( pe | } s W I \ 
I M “ per i the | a Soci . 
I \ \ t H r Square R M 4 
Vor Score, Octavo, 2s. Paper; 2s. 6d. Board Half-programm S S 
. Cl ( R t Pp 1 
} : lesed in oesformes 
cal Score, Pocket Edition, 1s. Paper; Is. 6d. . . . . , 
ecail , Cl so Vocal Score, Octavo, Is. Paper; Is. 6d. Boards 
ards ? loth. : 
p Pp 2s. 6d. Cloth. 


W . 10. \ 1 Parts, 1s. ea I Sol-fa, iw 
WW . C 1. pe 
: ~ Str Par : Wir Par Lee ' 
Tran I - S ¢ Ne } 


ELIJAH 
English version by W BARTHOLOMEW. LAUDA SION (PRAISE JEHOVAH). 


g 
M , . P Pg A Sacred Cantata. English version by W. Bar 
| M | y ( \le bn, Lati I I 
P \ \ pr ed at St. Ma Ch Liege | 
‘ | " Corpus Christ I I in its I s 
P H ic S ty t | I t y at St. Ma H Long A 
Bermi erformances December 21, 1248, at f the rts give 
Me ‘ N er 4 of t me year, J I H ah. 
e Half-prog ‘ t Soloists 1 € Sop pr I 
Vocal Score, Octavo, 2s. Paper ; 2s 6d. Foards ; a . : 
4s. Cloth. Vocal Score, Octavo, Is. Paper; Is. 6d. Boards; 
’ Ip 4 
Vocal Score, Pocket Edition, 1s. Paper; 1s. 6d. Boards; 2s. 6d. Cloth. 
. Cloth. Vocal Parts, 2s the Set. Tonic S 


C1) ’ : . Book of Words (Latin and English), 5s. per 


PSALMS. 
FIERCELY THE HEATHEN (Psaln 


panie Price 6 Tonic Sol-f 


HYMN OF PRAISE (LopGEsanoc). va 
a w WHY RAGE 


H t I t A t atur LORD, HOW LONG WILT THOU FORGET ME P 
t for t Op. 05. Mezzo-Soprano Solo 





: . this pr ( d Orchestr Voca 
( ‘ f Vi 1 s iggeste S e, Oct 1 Paper I ic Sol-fa, 4d. ; O t ul Parts 
P post M sohn t s. 6d.; Full S S. 
S opel e Chu MY GOD, MY GOD, WHY HAST THOU FORSAKEN ME 
(Psa ) Cl parts) I panied. < ¢ 
g " Festi oa Tonic Sol-fa, 4 Vocal, 2s. the Set. 
Like AS THE HART PANTS (P 42) Op 4a. Soprano S 
I H “ r ew oO tet ( rus a Orchestra Te c 
m eing ftert tw me to t Octavo, 1s. Paper; 7 Sol-fa, 6d. ; Vocal P 
©} nt String Parts, 4 \W Part . od. : I Score (F 
1 5 G ; 


UDGE ME, O GOD (Ps , Ct is (8 parts), 
Price ad 


Vocal Score, Octavo, Is. Paper; Is. 6d. Boards ; I Sol.e 5 - Vocal. zs. the Set. 


hs > See ; COME, LET US SING (Psalr Op. 46. Tenor S 
\ ms Sopra a I r), ¢ rus ar 0 estra \ ul S 
sot , : Oct Pape I S Vocal P e 
" ™ Set; String Parts, Wind P is. I 
Par 1 I S I W Gern Ww s), 6 
pita cons SING TO THE LORD A NEW-MADE SONG (Psal O 
. : ; ( us parts). Vo S Octavo. Vocal P 
CHRISTUS theS Orches Part .: Full Score (Ger 
English version by WILLIA B 1OLOM Ss : ; 
. WHEN ISRAEL OUT OF EGYPT CAME (Psalm 114 0 
\ fn Cc} part 1 Orct ra. il Score, Oct . 2s. J 
pon w he wa I Sol-f Vocal Parts, 3s. ¢ Set ; Stri 
mpiet I Wi P: A j I S e(t st G 
’ } W . be 
; NOT UNTO US. O LORD (Psalm 11 Op. 31. Duet (S 
Vocal Score, Octavo, Is. | r I Rp S Chosen oad Creare © 
4 I . ¢ Oct Englis Latin Words), 1 Vocal P 
S | Wi i 5 S oO - dns | ene thas 
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THI Selec 


“MENDELSSOHN CENTENARY. 


FESTGES. ANG (HyMNsS OF PRAISE). 























NIGHT 


m, by 


WALPURGIS 


FIRST 
version from Goethe’s Poe 
BARTHOLOMEW. 


THE 
The English 
WILLIAM 








G € poem appealed with st g force to Mend 
um t ich the vigorous s *C with torches” i 
u od 1 at Serlin in January, 15833, the 
W purg as ards re-score Its first publi 
pert was t Philharm Society, at the 
Har S s, July 1844, the composer mnducting 4 
t | nce of the work had ywever, prev sly en given 
Hu! s house, June 14, 44, Mendelssohn ing one of the 
es tha teresting sion. 
Half; , ie work Soloists require Sopr , f tralto, Te 
Barit and Bass 
Vocal Score, Octavo, 1s. Paper; 1s. 6d. Boards ; 
2s. 6d. Cloth. 
Vo Parts, Octavo, 2s Se ] Sol-fz 
Book of Words, 7s er 
I Wind Parts I Score (Ge 


LONDON NOVELLO 
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( ted List t of Chor: al Works—continued. 
HEAR MY PRAYER 


Soprano » Solo, Cc horus and ( rge an (Or Onchestes a). 


















P t the “Hy Prai (Loégesang) the fou 
g the “ Festgesang” were first performed in the open Specia p some y Miss M ey 
Ma e, Leipzig, o Jun ; 4 n } tion with the (afte ards Me sa w), at ~a first performed 
‘ festival. I their original r are for ile-voi er Jar 1845 Me ward rchestrated th 
mpane ment of brass instrument ut at the requ a npani 1e re st Joseph Rot 
} r, M ‘ hn arrang vem for mixed D I form t wor eard at D 
I lated ‘ ‘Leip g April, 1843," wr Dece er 21, 1548, Mr. R sO ducting 
I Co.), Me 1 says (in Englis Vocal Score, Octavo, Is. Paper Cover; ditto, 4d. 
< py ry est sang Tor c ; \ , ig 3 she & 
) massages in w Mr. Bar t t On a2 Pp: . “¥- } he 
i e arrangen oft “ et ac ru —— 
I Ww d . tl shay and have n ti =e 
_ As Iam to fix a. price I would say four guineas MIDSUMMER NIGHT’S DREAM 
fit ginally intes se instrume if Incidental Music to vag ae ’s play (I emale voices). 
k s pte for pt te yar y om I I re I y Me Ss it the age { entee wa 
yme ) us it The sz you ay I Ww W t hi a s. Fi f ed in p 
nt for |whichi pr I Stett Fe Mendelssohn br s wi 
\ the title s to g Y l 1 i 8 isit to Engla luct 1e 
as w , t it arliest perform re Midsu 1 the Argyll 
seco! Ir | t s k Rooms, Regs St The re ining S Nottu 
ptatior y Dr. W. H. ¢ g o Charles Wesley We ing Ma a al nu ers—w mpose intil 1843 
( H Hark! the herald ang ing,” w first p rhe comy work first pe red at Potsdan October 14, 124 
Tue M aL T N m I (N n Eng nder the I t recti e P armoni 
tter Mendels says, in reference to the| Society's Concert, Hanover Square Rooms, May 27, 1 
} words No If the right ure at, I ar e that Vocal Score, Octavo, Is. Paper. 
F very we y the gers a the arers twi I Sol-fa, 4 \ Pa per Se 
- d wo There u 1 national ar mert String Part Wir Pa at 2 S E 
s r g wt rlike d the G Words) 
S re tt e w r —E 
= _— 
sal Score, Octavo (S.A.T.B.), Is. Paper. LORELE\Y 
Sol-f Vocal Parts 6d. the Set. An unfinished Opera. 
ocal Score, Octavo (T.T.B.B.), Is. Paper. 4 w th torio ‘‘ Christus,"’ Mendelssohn w gi 
\ r bs the Set Oo t | é por the t eatr The pudils d imber t 
S German Words Finale (perf at the Bir hi Musical Festival, Septe 
: 852 Bar ew's English sion); an Ave Ma t prano 
= age eh fema hor 4 1 Vintagers’ Chorus, for me i 
THREE MOTETS Vocal Score, with Ave Maria and Vintage Song, 
For Female Voices, Organ or Pianoforte Accompaniment. Octavo, Is. Paper. 
( in 31 t i f tt Trini e’ Mont yme I Sol-fa Vocal Par per S 
M ha ned with satisfaction to their si The VU al Part ; Full Score, 1 
g wor ecte m the Psalms idapte y wr T. -__- 
itVtmwtuna SON AND STRANGER. 
HEAR MY PRAYER, O LORD (V Domin Thre gan anger English vers mon by H. F. CHORLEY. 
V Vocal Score, ts. Ditto, Octavo, 3d.; 1 Sol-fa An Oper Londor sept er Oct 
\ Parts, 44d Set (Latin Words only) 4, 1 r s t Me Ss, and performe 
PRAISE THE LORD (La at uM num). Thre nt oy m The by H. F. Chorley 
\ Vocal Score, 1s. i Di Octave 4d. Tor was produ at the Hay I Thea 
S ‘ Vocal Parts, od. the Set (Latin Words only). Vocal Score, Octavo, 4s. Paper. 
LORD, THOU HAST SEARCHED ME OUT (Surn B f Wards (revieed) ses. per 00 
astor ) Juet and Quartet. Vocal Score Dit S Pa 4s. Wi Par 135. I Score (English 
) 6d. ; T Sol-fa, 2d. ; Vocal Parts, 1s. the Se German Words), as. 
l Wor ) 
The Three Motets complete in one Book, Vocal Score, Is. . " ‘ — 
_ FOR MALE VOICES 
AN IS MORTAL. mpanied. Op. as oa) 
- “ Vocal S ANTIGONE 
AVE [ARI A(S _ ad Chorus ( parts). Choruses to Sophocles’ Tragedy with recitation for Concert 
ts. Paper ; Voca ots i: Use. English version by W. BARTHOLOMEW. 
Score, with ra rds), Produced privately at th Ne v Pala Potsdam, October i841 
first publi 9 ance at Be era, Nove er Englis 
DA NOBIS PACEM, DOMINE (Grant us Thy Peace). Bass S version prod at Covent G: January 2, 1845, cond 
( S hestra. t rn by G. A. Ma rrer 
Words) dj Octavo, Vocal Score, Octavo, 4s. Paper. 
Parts (Ex 1 and Latin Wor Fonic Gaba so cal Parts, 6s. per Se 
on rerman and Book of Wor S. per 
ES PE rRUS. (5 parts) String s, 4s.; Wind Parts, 17s. ; I Score (English an 
Parts, 1s t Se ( un Words), os. 
(EDIPUS AT COLONOS. 


’ Tragedy with recitation for Concert 


The Music to Sophocles 
BARTHOLOMEW,. 


oe bh version by W. 





use. 

Produced at ts ' vember 1, 1345 First perfor i 
England at B sham Pa . Fe uary 48, at the instigation 
f the Prince Cor t. 

Vocal Score, Octavo, 3s. Paper. 
Vocal Parts, 7s. 6d. per Set. Box W 258. per 
String Parts, 4s. Wind Parts, 17s F S e (Gern 
W is), os 





TO THE SONS OF ART. 


English words from a renpe yt s sony by W. BARTHOLOMEW 
k \ al I tiva 


Composed for the opening of the first German-Flemi 
t Cologne, June ~y ‘irst performed in England at the Phil- 
I Society's we Han r Square Root Apri 
Vocal Score, Octavo, Is. Paper. 
Tonic Sol-fa, 3d Vocal Parts, 2s. per Set. 
Brass | I 2 2 O t Parts 
us € 1), 2s I Orche > ¢ 





LIMITED. 
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WORCESTER FESTIVAI : WORCESTER FESTIVAI 
onaaniie p 
Pust I 
ENGLAND, MY ENGLAND 
THE SONG 
\V \N 1) ( yp YOUTH ri WorpD y W. E. HENLE 
sei Sila ms dai ialia die di A. HERBERT BREWER 
SECOND SUITE. FOR ORCHESTRA ews < Parts, MS 
: TH DAILY TELEGRAPH 
- 7 - : > I ; 
EDWARD ELGAR. _Jt is robust in character and st | 
RNING POST 
D 
S t Lwer One S W 
I 
AR ] ES t 
caine THE ATHEN-EUM 
TIMES I ther 1 b } 
/ , ‘ Dr. A. H. Bre t H 
pment I I tle | THE SUNDAY TIMES AND SUNDAY SPECIAI 
ple fe pi " y eff t l A. H. 1 \ 
M Dat ret YORKSHIRE POST 
I lame Pe WW I t t 
, , y W 
2 VESTERN DAII RESS 
, i V. FE. H 
| é I 
\ILY TELEGRAPH It 
. , 
! I I ! I BIRMINGHAM GAZETTI 
D: I 
on ANCHESTER COURII 
MORNIN( POST l 
] N ( I 
3 gr emg egy ap - BENEZER PROUT’S WORKS. 
. anil 4 I 
+ sos ARMONY;; Its 7 I i 
L wd toh y! ANALYTIC \L KEY F N 
I goa COUNTERPOINT: Strict I 
. scr DOUBLE COUNTERPOINT anv CANON, qth! 
FUGUE I i 
——— FUGAI \NALY SIS 
; MUSICAL FORM I 
DAILY NEWS. APPLIED FORMS Inj i 
; ‘ s present | THE ORCHESTRA \ sth I 
t p e. 1 ti re | AUGENER, Limit New I gton St S W. 
I Lit 3 xt . tt 
i t D ta pictu - Peas , — 
the impet , ibe the *W E- poet are FOR THE TENOR VOICE; 
peated. Indeed ¢ ha ry R Its 7 i pment 
By I DAVIDSON Pal MER, Mus. I Ox \ 
ATHEN-EI M z i 
- i Aut G l S N N 
' Peet egg 4 7 sta digedgs tractive r from Novi & ¢ t \V Str W 
Li Sir | I ~ wre ~ . ; . rT. . 
“THE TENOR VOICE AND ITS TRAINING. 
By E. DAVIDSON PALMER, M I Ox 4 y 
GUARDIAN the sa rHE BOY'S VOICE AT THE BREAKING 
: PERIOD. 1 Par evea na int 
— acts a the Male Voice t f IR. DAVIDSON 
' le g f|/ PALMER Graze k S N gt N 
I Wa x I ‘ ent S r V 
eW t : Gnale re x ; : — 
T HE RIGHTLY-PRODUCED VOICE. By E. 
- —- AVIDSON PALMER, M I ( I 
MANCHESTER COURIER Ir M \ N 
i to—Secret of \ I s I 
“ t ( } \ I \ Z 
Sir I I . Us ( I O \ 
Wi 
YORKSHIRE POST F \ > 
the | t Suit May \ut } “i 
PpPY I New N t W 
Street, W. 
[BS LORDS PRAYER. Congregational Setting, 
yi Mus. Bac. (1 
NOVELLO AND COMPANY, Limrrep. Tne Vincent M ( 
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CANTATA FOUNDED UPON THE OLD MORALITY PLAS 
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String 


ok of Words, 6d. : 


Paris, 13s 


FOR 


SOLI, CHORUS AND ORCHESTRA 


‘DAVIES. 


SHILLINGS NET 


Book of Words, with Analysis, Is. 


BASS 


6d. ; Wind Parts (on hire only). 


DAILY TELEGRAPH 
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Just Published. 


FOLK-SONGS OF ENGLAND 
EDITED BY 
CECIL J. SHARP. 


Boox I. 
FOLK-SONGS 
FROM 
DORSET 
COLLECTED BY 


H. E. D. HAMMOND. 


Witu PIANOFORTE ACCOMPANIMENT BY 
CECIL J. SHARP. 
C TENTS: 
». Nancy of Lon 
10. It’s of a sailor 
1. The Cuckoo. 
I The rambling Comber. 


13. Fair Susan. 











14. Fair Margaret and Sweet 
William 
15. The Turtle-dove. 
16. Lady Maisry. 
Price Two Shillings and Sixpence net. 
Book II 
FOLK-SONGS 
b 
EASTERN COUNTIES 
E AND SET TH AN ACCOMPANIMENT, BY 
R. VAUGHAN WILLIAMS. 
( TENT 
SONGS FROM ESSEX. 
Bus Briars. 4. The lost Lady found 
Tarry 1 er As I walked out 
A Farmer. 6. The Lark in the morning. 
SONGS FROM NORFOLK. 
O a Ninety-eight. |} 11. The Princess Royadl. 
The Captain's Appr ‘ } 12. The l shire Farmer. 
W Pirate. I Sheffield Apprentice 
I R er. | 
SONGS FROM CAMBRIDGESHIRE 
14. G é 15. Harry, the Tailor. 
Price Three Shillings net. 
I n: NoveELto anp Company, Limited, 


Just Published. 
GERMAN FOLK-SONG 
ARRANGED FOR S.A.T.B. 

BY 


JOHANNES BRAHMS. 


ENGLISH 
I EN 1 Vi N BY 


S 


AND GERMAN WORDS. 
W. G. ROTHERY. 


TENDER AND PURE, O LOVE, ART THOU (V EDLER 
rid.) fi : 


RT) (Sol-fa 





A HUNTER WENT A-RIDING (Mir I I A ICH 

A EITEN) 
THE NAIADES (Ber NA 16x We) 
TO THE HOLY MARTYR EMMERANO (\ EILIGE 

M ¥ ! k MER 
THE WHITE DOVE (TAvustein wt 
O JESUS, TENDER SHEPHERD, HEAR (A ! 

Herre Jesu ( ST d 
SAINT RAPHAEL (S Ra AEL) 

I NovELLo A ( Li 


Just Put 


NOVELLO’S SCHOOL SONGS 
(I I y W. G. McNAUG 


Hl 
) 


FOLK-SONGS OF ENGLAND 


t ED AN ARR 


CECIL J. SHARP. 
FOLK-SONGS 


SOMERSET. 








No. 
5 As I d th h the adow 
I'm Se S * 
The Crys S 
3. Midsummer | 
4. A Farmer's S S 
- Admiral Ber 
6. Bing 
7. The Ke Cante 
The Coa High y 
O Waly, W 
The I la 
rhe Sheep S 
Green B 
The G Fi 
+ I rr i eW 
Come y vort ( Me 
I ir yn the M 
7 oO | 
I tm I 
hi ip i n 
tr 1 a their WI I 
a ring tha 
the w s y € 
t I s O y 
; y estore the Eng P 
gs by t 
Fortunat still is pos ecov 
r 8 rk I 
) Ive pia ‘ 
pr iry 
I purpos S 
I NovE » AND Company, Limited. 
Just Published. 
: , ““\AT OO Cc 
FOLK-SONG AIRS 
COLLECTED IN SOMERSET AND ARRANGED FO 


SONGS FROM 





PIANOFORTI 
CECIL J. 


BY 
SHARP 


BOOK | 





Cc 
William Tay 
The Cr St 
O Sally ‘ 
Come, : y ¢ 
The I 
Phe False Bri 
Phe Little ¢ 
P Oo S! 4 Sixy 


VEIL A 


“THE PRINCESS’ 


TENNYSON 


- 


SET TO MUSIC FOR FEMALE VOICES 
BY 
GUSTAV VON HOLST 
A.A. a k« ( ) 
(s.S.A.A. and F ( ) S 
ars, A.A.) (9 fa ) 
sw: (S.S. A.) 
yw sleeps the nson petal (Sopr > 4 
S.S.A.A.). (> 
London: Novetto anp Company, Limited 
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BLISHED. 


FOUR PART-SONGS 


FOR MIXED VOICES 


EDWARD ELGAR. 


REVEILLE 


r.b.B. 


THE 


PART-SONG FOR T 
BRET HARTI 


EDWARD ELGAR. 


FOLLOW THE COLOURS 


FOR SOLDIERS 


MARCHING SONG 


UL COMPANY 
Cart. W. pe COURCY STRETTON 


EDWARD ELGAR. 


ODI TO A NIGHTINGALE 


HIN KEATS 


THE KNAVE OF HEARTS 
AN OPERETTA FOR CHILDREN 

IN THREE ACTS 

basen oa 

<ATHERINE xp ALICE GRE\ 


I V 


\RTHUR SOMERVELL. 











Price T 
Noveio axp ( 
Just Published. 
TWO NEW SONGS 
BY 
R. H. WALTHEW. 
THE TRYSTING TREE (Con1 
WHEN LADY SINGS (Bar ro) 
THE WORDS BY 
» DONALDSON. 
wo Shilling et 
Nove 4 ( I 
Just Published 
THE HEART’S AWAKENING 


SONG 
THE WORDS WRITTEN BY 
FLORENCE HOARE 
HE MUSIC COMPOSED BY 


ALBERT W. KETELBEY. 


In Two Keys. 


Price Two Shillings each, net. 








NovELLO AnD Company, Limite 
Published. 
TDTIT 
PRUTH 
SONG 
CON TRALTO OR BARITON 
THE S BY 
BEN JONSON 
EM v 
VICTOR G. BOOTH. 
wo Shillings net. 
Nove ( 


( ON "ERT SONGS 
DR. HOLLOWAY. 


THE LAND OF DREAMS (Baritone or Me Sopr 
MY PARADISE (Tenor). 

MY NATIVE HOMI 

THE BONNIE BLUE SEA 


ARTHUR S. 


(Tenor or Soprar 


A Holiday D 


Moderate Compass. 


SERENADE (Baritone). 
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CROVE'S DICTIONARY OF MUSIC AND. 


MUSICIANS. 5 VOLUMES. £5 5s. NET. 
THE 
NEW 
AND REVISED 
EDITION OF THIS 
INVALUABLE WORK, EDITED BY 
J. AJFULLER MAITLAND, M.A., CAN NOW 
BE PURCHASED ON A SYSTEM OF 


PAYMENT BY INSTALMENTS 


SPREAD OVER 12 TO 15 MONTHS. 








—_— 


The descriptive prospectus, giving full list 
of contributors, interesting extracts from 
the work, and particulars of the conditions 
of purchase, may be obtained from your 


bookseller or from the publishers (A Dept.). 
MACMILLAN & CO., Limitrep, St. MARTIN’sS STREET, Lé A. 


A VALUABLE Book Fox TEACHERS AND STUDENTS. S] X OCT Ay 5 CT [J DI ES 
TECHN IQU I FOR THE PIANOFORTE 


—e = 
EXP RE SSION WILLEM COENEN. 


PIANOF ORTE PLAYING vost 
FRANKLIN TAYLOR. a labeatc 





EXTRACT FROM PREFACE. :, i 
In the course of my experic as a teacher of the pianoforte, ar S “" 
experience extending over many years ertal ideas have from time it nae ting. a : ) 
to time suggested themselves to me which have proved useful—to “ Excellent { 
yself, as enabling me to express more clearly that which I desired my They af 
and to my pupils, as tending to facilitate their 
n of the various difficulties they have had to encounter, /4%¢ ad} 

at the same time leading them to perceive the most practical means “Alt € 

ling them, and thus a ating their general rate of ‘metu _ 

Phese st 1 
ggestions relate t th the echanical and intellectual! ) ne = 
of the study of pianoforte-playing, or briefly, to Technique and ~ Adm 

Expression, the chief matters implied by the first of these terms being a f pi 

tion of various qualities of tone, the choice of suitable Fitted for < students. For wrist work, No. 

nd the best methods of attacking certain difficulties; while * No. s ‘ tor ert piece In all t 

d, which may perhaps be more aptly designated the means “U4! P 
ariety a gradation of tone, = 
‘ m { 
WITH NUMEROUS MUSICAL EXAMPLES FROM THE 
WORKS OF THE GREAT MASTERS. —— 


cae a I ' 


Price, CLoru, G Five SHItum 
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MUSICAL 


COMPOSITIONS FOR THE ORGAN 


EDWIN H. LEMARE. 


Sir ¢ H 
SONG OF 


JOHN E. 


cz RIU MP H 


WEST. 








ORIGINAL COMPOSITIONS 
ORGAN 


BY 


EDWIN H. LEMARE 





RAL POEM 
I ESTRAUM 
RIN SON I S 
I Nove ( Limit 
ANDANTINO IN D FLAT 
FOR THE ORGAN 
¢ + ’ 
EDWIN H. LEMARE 
Price One Shilling and Sixpence 
\ ANG IENT FOR PIANOFORTE SOLO (in C), ts. 6d. 
ARRANGEMENT FOR VIOLIN AND PIANOFORTE (in D), 2s. 
RANGEMENT FOR TWO VIOLINS AND PIANOFORTE 
L VEI AnD Company, Limited. 


NE W WORKS FOR ORGAN, 
UDWIG BOSLE1 


ORGAN 
By DR. ARTHUR §S 


INTRODUCTION, 
VARIATIONS, as» FUGUE 


ADESTE FIDELES 
FOR THE ORGAN 


HOLLOWAY 


COMPOSITION 
HOLLOWAY. 





\RTHUR S. 


IUS.1 


I N Cowra I 


"T HE ORGAN RECITAL.—Gi 


en away, Specimen 
{ tave Ur 7 eces 


i 14, M ton Crescent, I n, N.W. 


TIMES.—Ocrorer 1, 1908. 





rr - = 


Just Published. 





TWELVE 
DANCE MELODIES 
(ZWOLF TANZWEISEN) 


PIANOFORTE DUET 


WICKENHAUSSER 


(Op. 22.) 


RICHARD 


Ix Turee Books. 





Price Two Shillings eact 
I jon: Novetto anp Company, Limited. 
PIANOFORTE PIECE 
DR. ARTHUR S. HOLLOWAY, 


LOVE’S APPEAL 
INTERMEZZO 


Price One Shilling and Sixpence net. 


London: Nove.uc ann Ci 


SOUVENIR DE PRINTEMPS 


COMPOSED BY 


JOSEPH HOLBROOKE. 
(Op. 23, No. 6.) 
* Not only is this trifle simplicity itself, but its mel 
once so familiar ‘ Salut d’Amour wy ieee, in it 
—Daily Telegraph. 


I1PANY, Limited 


dy rivals that of the 
ascinatir Z qualities. 





Vi Pianof 

Pia 

Small O r 
Wind pi 





London: Novetto anp Company, Limitea 
J Published. 
IN FOUR MOVEMENTS 


GAVOTTE MINUET 
SLUMBER SONG MOTO PERPETI 





VIOL AN AND PIANOF revdebee 





(The Vic Part in the First and Third Positions) 
COMI D BY 
A. VON AHN CARSE. 
Price Two Shillings and Sixpence net. 


London: NovetLto anp Company, Limited. 


Just Published. 
GRADUATED 
DAILY EXERCISES 
V IOL IN 

‘HENL EY. 





WIL LIAM 
(Op 





k IL—FORTY EXERCISES IN THE FIRST AND THIRD 
POSITIONS. 

: IL—FORTY EXERCISES IN THE FIRST TO FIFTH 
POSITIONS. 

h Bool 


Price Two Shillings and Sixpence net eac 





London: Nove.to anp ¢ 


MPANY, Limited. 
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NEW AND POPULAR ORCHESTRAL MUSIC. 


) S P.S bE. P.« F.O s.O s E.P 
‘ W coast \ 
\ S Ea March 
I S KA The W ( I 
In ( La ( \ c 
I Sp oO 
Inter k S 
H I a ; ; 
sa ' S I Ss 
. D \ , W D 
c Polk 4 Lt I W 
I 1 M 4 ( 1 ) 
R s, Spani O ! I 
M ve) ( t H 
. | ee \ ( ) 
Ne | s ( REEVE H Iw 
(5 | I 
} N 5 
D Ss tio BRrewet I ( 
; Ste; a S 
I \ 4 I I 
g N \ I 4 
H Y it 
I S l \ I 
) ( 1 u € 4 B i > 
Light Horse Mar ; the Opera s , 
SUITES FOR ORCHESTRAL CONCERTS. 
BALLET RUSSE BALLET RUSSE 
SUITI PART I. SUITE, PART II 
ALEXANDRE 1 “IGINI \LEXANDP} LUIGINI 
E Ma Iif.—Scens IV.—Ma II \ \ \I ER 
S 4 P.S E.I PC E S P.S KI 
S M I N 
Counnpt x 
. ( D: D 
] ' : ‘ 
The T I S 
W I I 
W M 
\ I | S N 
M ( N ‘ 
M 
I D ; 
. \ } 
\l I Part 
A 
\I I | 
( I 
I Py = H | 
Wor 
\ 1 Ss ~ We 
i S S 
I W 
| . : 
( 
l W 
| ( | I / 
I R ( . 
I 
l \ D 
M M I 
N 
ny. 
N M A. I I 
I I ‘ 
—T N 
R Capri 
\ I 
VIOLIN TALKS” By EDITH LYNWOOD WINN. 
Five Shill nes and Threepence, Post-free 
\n interesting book for Teachers, Students and others, containing suggestions for Teachers of childre 
Ana s of Important Teaching Works; Practical information concerning Technic, Bowing, Intonat . and I 
I I k Sc Ils of Violin Playir 


related to Violin Study ; and a Short Treatise on the Joachim and Sevétk 


HAWKES & SON, Music Publishers, Denman Street. Piccadilly Circus. London. \\ 
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The Associated Board Examinations, 1909. 
(NOVELLO'S EDITIONS.) 
PIANOFORTE. SINGING. 


LOCAL CENTRE. —INTERMEDIATE GRADE. LOCAL CENTRE.—INTERMEDIATE GRADE, 
: N s (I SOPRANO 


PANSERON.—40 Me and Progre ve Exercises, Part I 
I N I I Nos + : 
DE: E r c*s P Nove S 
ss S S Ss S 
S W er” (“W ) N S 
N I S \ N ) 
¢ MEZZO-SOPRANO 
‘ VI , ? NE ] Nos | 
5 ONTRALTO 
E jo | 2 a rt 
I ' Creat H I ( Na 
N \ (N Six Sacred Song ( S 
rENO}! 
N M Progre I I 
N 
I W ig . (N I 
I Song H Oo ) 
S I Fi N > 
> Vol. 4, N ) 
, ‘ BARITONI 
N | P ( E 30 I N >, 21 
N : P 
N Iw } S 7 j oO ' 
S I AS D \ Six S 
CENTRE.—ADVANCED GRADI : : 
I RAS 
N ( , I N 
: H \ S )CN I 
S H ) 


LOCAL CENTRE.—AD\VANCED GRADE. 


SOPRAN( 
N I I I 
And ( i 
N | Wi j 
(N S s S Sopr S 
I } U N 
MEZZ SOPRAN( 
( N 
1 S 
N (N S < Soy ™ 
" N S N 
I ut ‘ 
CONT LL 
( I N 
. ( **Great Vccy 
| 1 - I 
el j 
N \ I S H Oo 
N l W 1 ( N 
rENO! 
t N 
( 
‘ N ~ _ 
. (N S \ 
N 4 WV WW ) D 
! RITONI 
I I I 
! ] 
N ( 
Ex I 
N 
M 
\ :*ie7 Eli 
(N . Song Bas Set 
SCHOOL EXAMINATIONS PRIMARY 
SOPRANO AND MEZZO-SOPRANO 
No. 1 Fd N > ) 
EXAMINATION ELEMENTARY 
SOPRANO 
( I N 
MEZ SO! ‘\ 
N 
rhN 


CLASS-SINGIN( [ARMONY, ORGAN, VIOLIN anp VIOLONCELLO, PAGE ¢ 


I NOVELLO AND COMPANY, Limit 
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; — ome Just Publiahe . 
ssocilated Board Examinations ED | 
Associated Board Examinations, QUARTET IN B MINOR 


PIANOFORTE, VIOLIN, VIOLA anp VIOLONCELLO 








I9gog. 
(C online {fr 
SINGING continued. ED BY 


EXAMINATIONS.—ELEMENTARY ( THOMAS F, DUNHILL. 
BARITONE, NE ; 


pas 





Cor so Less s, ._tandtr 1 € ys 
l Lotos Flower. In E fla ) a 
BASS. Price Ten Shi s and Sixp 
N > (Air and rst Variat ise 2 
EXAMINATIONS.—HIGHER DIVISION London : Nove__o anp Company, Limited 


rONI 


BARI 
se i., N and ¢ — Just Pu 


Exercises. Part 
BASS. 
Nos. 9 a $ 


Songs. "Row gently here "(No i of Two Venetian SOUVENIR 
CLASS SINGING EXAMINATION. DES MONTAGNES BLEUES 





The S Book (Book go, N | 
S zs) ‘ : me S - 
HARMONY. VIOLIN AND PIANOFORTE 
ICAL CENTRE.—ADVANCED GRADE. COMPOSE v 
ral iucowie aunt ora THOMAS F. DUNHILL 
) ) 


N Is is" 34) (Op. 17, N 





ORGAN. Price Two Shillings 





LOCAL CENTRE.—INTERMEDIATE GRADE. ee OL a a 
M 7 \ t, Op 
D a r¢ H } | Just Pu L 
I ( fr S comes 
LOCAL CENTRE.—ADVANCED GRADE. CAVATINA IN G 
Im ptu in A N O C o , gt Rte ~ 
Op. 796, Heft 1. N eitkopf a ERNEST NEWTON. 
; I ( I H ‘ __- 
S M 4 E \ P 


EXAMINATIONS.—LOWER DIVISION 
I er, N 


Short Easy | I : SIX 


EXAMINATIONS HIGHER DIVISION LYRIC PIECES 
. 


‘ I é Fug No. € G 
7 mention, Book 1) ‘ VIOLIN AND PIANOFORTE 
la cininiaas 
_ VIOLIN. HANS SITT 
\ “tah XIV. 1 Lowe (O} 
LOCAL CENTRE.—INTERMEDIATE GRADE. No.1. ¢ No. 4. Romanze 
. S es N P ~ 2 E INTE k 
: % Be, “4 N , ‘ o 3 Can . , SERENADE 
LOCAL CENTRE.—ADVANCED GRADI Price One Shilling and Sixp 
I i Nos O ee 
B flat ae MI I Nove anp Company, Limited 
SCHOOL EXAMINATIONS PRIMARY\ | , P 
5 N ( I 38) 
{ ( B ¢ } er i a 


OE MELODIOUS TECHNIQUE 


EXAMINATIONS.—LOWER py FOR THE PIANOFORTE 








! :.—Modern Vi Ss i 
EXAMINATIONS.—HIGHER DIVISION a . 
es, Of B Nos. 17: NE 
» Op. 20, Book 2, : " J. A. O'NEILL. 
k Wi 1 ! N 
, ae In T ! 
VIOLONCELLO. Price Two Shillings « 
\ CENTRE.—INTERMEDIATE GRADE. acme 
. These Pianoforte Studies 
AL CENTRE.—ADVANCED GRADE. M. Viapin E PACHMANN, w . 
I n and First M ent f s vi intent f playing of the is R 
OF N (Pet ited St H isp 
Cap tude w \ Nu 
100OL EXAMINATIONS.—ELEMENTAR\ velop p ski 
N fr 1 Pieces (Nov I | 1 
N ) we rs W 
SCH EXAMINATION HIGHER DIVISION unquesti 
I ° tr: 
NOVELLO AND COMPANY, I ED. London: Nove A Company, Limit 
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Chappell & Co.'s New and Popular Albums. 


LIZA LEHMANN. “ NONSENSE SONGS.” 


W DOTH THE LITTLE CROCODILE 
FURY SAID %O A MOUS 
I YOU ARE OLD, FATHER 
‘ LIAM 
) YOUR LITTLE 


( SPEAK ROT HLY T 


{ ) 
my 


RESA DEL “GLORIA.” 


4 W CA } 


RIEGO. Song-Cy 
[THROUGH LOVE'S INFINITE ASCENT (1 
HE JOYS LAID UP HEREAFTER (Contralto ot 


HE SEAWEED IN THE DIM-LIT CAVE (Baritone). 


INK SINK, RED SUN, INTO THE WEST (¢ 
Complete, price 4s. net cash ; 
LEI LOHR. “GARDEN SONGS.” 


MANN 
PALE STA RE THI 
VE’S MESSENGERS 
DREAMED WE WALKED IN 


SES 


ARDEN. 
(Low and High. 

LOHR. ‘SONGS OF 

rHAT WENT A-SAILIN¢ 


I AN OCEAN 
ae Ik TIME OF VI I 


HERMANN THE 


(Low and Iligh.) Complete, price 


\UDE ALERIE WHITE. \LBUM Ol 
vith German and English Words). 
N 
{ IN ND LIEBI \ 
HI EHUNG (1 I e) 
Low and Hig Complete, price 


LIZA LEHMANN. 


rURRI 


‘COBWEB CASTLE.” 


N t 


Complete, price 3s. 6d. net c 


THREE DANCES 


lete, price 3s. 6d., net cash ; by post, 3s. 


Complete, price 4s. net cash ; by 


NORSELAND.” 


SIX 


Song-Cycle. 
From ** ALICE IN WONDERLAND.” By Lew 


1s CARROLL. 


- (JUARTE WILL YOU WALK A LITTLE FASTE 
a. Re (Con to), OH, ‘TIS LOVE. 

> (Tenor), MOCKTURTLE SOUP. 

Soto (Soprano), THE QUEEN OF HEARTS. 


rHEY TOLD ME YOU HAD LEEN Ti ER 


10d. 
cle. 
MUSIC IN A RHYTHMIC MEASURE (Barit 
I'VE A COTTAGE DOWN OUT DEVON WAY ( 
r Me Soprano). 
FAIR DAUGHTER OF A TRAITOR RACE (1 tone). 
DEAR, IS IT NOTHING ALL THE YEARS 
(c tralto). 
by post, 4s. 4d. 


s TWAS A SUMMER G 
GOLDEN DAWN. 


ARDEN. 


’ 2d 


post, 4S. 3a. 


. TIME WAS I ROVED THE MOUNTAINS. 
EYES THAT USED TO GAZE IN MINE. 
YOUTH HAS A HAPPY TREAD 


; by post, 4s. 4d. 
SONGS 


4s. net cas! 


,. ES MUSS DOCH FRUHLING WERDEN (The earth wi 
DES KINDES ABENDGEBET (Child's | g Prayer) 
JUNGE LIEBE (The S 


cash ; 


e) 


2s, net by post, 3s. 3d. 


Album of Six Pianoforte Sketches. 


5. A LEGEND. 
EVENSONG. 
MY LADY'S JESTER. 


ash $ by post, 3S. od. 


DWARD GERMAN, From “NELL GWYN.” 
N DAN( PASTORAL DANCI . MERRYMAKERS’ DANCE. 
( plete, price 2s. net cas post, 2s. 2d. Also as a Pianoforte Duet, price 3s. net cash ; by post, 3s. 3d. 


And f : Violin and Pianoforte, price 

DWARD GERMAN. FOUR DANCES From 
RNPII MINUET. 

] | 


( ete, pri 2s. net cash; post, 2s. 2d. Alsoasa lI 
An r 


and Pianoforte, price 


THREE DANCES 


RPROY 


3s. net cash ; by post, 3s. 2d. 
“MERRIE ENGLAND.” 

RUSTIC DANCE. ‘ IG 
ianoforte Duet, price 3s. net cash ; by post, 3s. 2d. 
3s. net cash; by post, 3s. 2d. 


1 “TOM JONES.” 


I ANC] GAVOTTEI JIG 
( ple te, price Is. 6d. net cash ; by post, Is. Sd. 
M )] \LERIE WHITE “FROM THE IONIAN SEA.” 
Four Pianoforte Sketches. 
rARANTELLA DE MONTE ZIRETTO. 
NA LAND OF THE ALMOND BLOSSOM. 
Complete, price 2s. net cash ; by post, 2s. 2d. 
OHN ANSEL! THREE IRISH DANCES. 
( plete, price 2s. net cash ; by post, 2s. 2d. 


“FLOWER SUITI 
DANCE OF THI 
Complete, pr 
‘FAIRY 

GNOME 


SUITE” 


DANCI 


BENYON., 


( mple te, price 2s. net cas 


net cas! 


DANCES. 


DANCE OF 


»” OF THREE 
PANSIES 
; by post, 2s. 2d 


OF THREE 


rHE DAISIES 


DANCES. 
SPRITE DANCE. 
h:; by post, 2s. 2d. 


Cuaprrett & Co., Ltd., 50, New Bond Street, London, W. 
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MAY BE 


YORK AND 


AND HAD OF 
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ALL 
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No. 756. NOVELLO’S OCTAVO ANTHEMS. Price 8d 


BLESSED BE THE LORD GOD OF ISRAEL 


ANTHEM FOR CHRISTMASTIDE 


Benedictus 1—3; Psalm xlv COMPOSED BY 


Zechariah ix. 9; and a Verse 
wy) Morroouey, J. BARNBY. 





Lonpon: NOVELLO AND COMPANY, Limitrep; ann NOVELLO, EWER AND CO., New Yorx 





«! ej 


24 24 A | e| . 7 5 7 

a SS: aaa = 

\ Poo —a—e tg +S : = — os. 
Full Sw. mf —_ — 


closed) ! 

= - IO ep fd _* 
255 o— p+ — a + e—e— oe te 

= : © ; es 3 








! 
Allegro moderato, O = 92. 






































a SopRANO. 
ae - — : , —— 
———— —- -_—=>=- oso at 
=. — > , — a 








i Bi +. I : 
Teen. OR Sere SS J t — —— 
ES SS SS Se SS ES SS SSS SE? 
we 
Bless- ed bethe Lord, the Lord God of Is - ra-el, 


ae —— — == —— == = — === SSS eet 





























ee enna Maeno ee 
- Bless- ed bethe Lord, the Lord God of Is - ra-el, 
4 e 

= —-~ —- —-- - _- ——37"5 7-9-9 
——SS=_====S=__=a[aS. Ss = SS EE ee 
5 ——————— rt . = orn 


: seipemmaaee ee ws eT 
Bless- ed bethe Lord, the Lord God of... Is - ra-el, 



















































































SS eee a 
« for He hath _ vis-it - ed, vis-it-ed andre-deem-ed His peo - ple, 
nn - sesinettaaaenterieainechiniabiiaaiatiaiimmnsies = 
SS c= { ' ——}—+ — = f f 
ee ee ee oo C = —— 


for He hath vis-it - ed, vis-it-ed andre-deem-ed His peo - ple, 


ie = F + ee ct 


= he _ _ —EE 
for He hath vis - it - ed, vis-it-ed and re - deem - ed 
oe = 
























—#o eo a. a. SE SS Se f manners ~—_—a-s__ 
ep women one 5 A NAR SI ae = oe erenne “ee 
(oS SS SS 

for He hath vis-it - ed, vis-it-ed andre-deem-ed His peo - ple, 











Moa agate 
 —— — a ea a a ee aso 

















(UM 





BLESSED BE THE LORD GOD OF ISRAEL. 















































ae ov pea os el = 
i 
“e —— a = — ate oe ime 
bless-ed be the Lord, the Lord God of Is - ra-el, for He hath  vis-it - ed and re. 
— aN a ee A ——— 7 
— —} 8 ~ — +f. nail —z mth 2 == — ? 
oo a | — er seeps — aH Sm: SC a eS ee a 
——¢y i—— ow a—o—a-—e -o—a—"— 
. a 
bless-ed be the Lord, the Lord God of Is - ra-el, for He hath vis-it - ed and re - 
-9—p 1 +1 ! 4 van ‘ a 
i }-y-o— od —s-s | = —— so +o Ss — == = 2—-2 pot 
‘Dless- ed be the Lord, the LordGod of Is - ra-el, for He hi = eh ol Te. 
Sp — “tne 2-0-2 
SS — Ee SS 
bless-ed be the Lord God, the God of Is - ra- el, for He hath vis- it - ed and re - 
pielipescaneeemenypnsenancen = — a J 
i ss St 
pS ae —~ I —, +se—-e-—e 




























































































The Musice 


~ tL 
vy 
— 
re 
- ¥ 
— 
” 4% 



















































































I - m/ a ee } —| [es See | |J-A cosdhineeaaiadl 
Se - e  e ees S - 
= Sapeaaudenesncs MGesereeean = te ee == a 
n - deem-ed His peo ple ; And hath rais-ed up a& mig sht-y sal - - tion, 
p>? eS SC A ATT SS + — i pasa —=+—- a = we 
920 Seo oe | Sa = a > > a 
2 
deem-ed His peo ple And hath rais-ed up a  might-y sal - va - tion, | 
v 
pp ee een ene SN a I . 
ee Sa SS 
’ mam 8 a " a _— 2 
a deem-ed His 0 . le; —_ _ hath = 
oe r ° oe oS PO. 2 «6 2 
| BE 2 SS SS EES ES = SS BSS ST 
5 |) See = 1 f= 
- deem-ed His peo - ple; Andhathrais-ed up a might-y_ sal - va tion for us, aa 
; | 
- —- a - ST A A eR odie neoadliiede 
SS oo — ieee 
‘ . ai eee —— a a 
bo | yw. a 
—2- Oo -oe. -—- 
ee yt ¢ = = 
== —— | 
=ep ae nee: oe a — a Tt s+ — 
- amet —— —_—____—_——_ o- -y- Ae — 
- 5 as — eo —— —€ 
Se =e = SE2 =e =a vere 
‘ ~ hath rais’d a Bsc. os y - va - tion for us, in the house of His ser- vant Da 
fo CEE eae ae : nee ames 
-5-y— 2 co JI—o- > eo — Latemasemtes 
ec ee 2p ee = SSS SS 
hathrais’'d a might-y sal - va - tion for wus, in the house of His ser - vant Da 
- — re eo a — =’ — . 
a a a - — = - a - s cage on 
E> p= =": ae — eae 2 SS Sr a a-| © 
v7 rais-ed ” 1 might-y sal - va tion for us, in the house of His ser 
- —_——— . - —___ ff, >, = = 
‘fe+°—% — = —— ee 
Sb =—-—- —| - E —— ——— 
in the house of His ser - vant Da ie —p— 
a ‘ - oe 
(Re ome me RSs eee a’ nn a 
63 — aa ee ee ee os eet “ 
‘ le 2 oe 4S 7 nd “290-8 a 1 Ea na one Lp» 
> = ee 
a Gt. f 22 
- & o -2 ° — 
/ o:- * = —— =—— od a 7 m=: — —i- — o- — E— — = 
—A'5 - +—-— ' — — ————_ —_——— 
senza Ped, f-y—e 
p29", 
(2) mae 








Tbe Musical Times, EXTRA SU PPLEM ENT. October !, 1Y08, 
BLESSED BE THE LORD GOD OF ISKAEL. 


| SS 


z| / . vid, in the house of His ser-vant Da - vid ; 











t So ———————  ———————— ————— SSRN NOSTETEN, SERA BCS tee 
P5-—— rasees manne names Set ane a nT ~~ sat mee + SSS polasnshaetaheneietitionndhsaieideniineaamaatabias E 
———— —— a a oda es aon [ei irasceoascadeaeannaiacknsemiacmennas Necansencieeneasennened 


vid, in the house of His ser-vant Da - vid ; 


e « 

> ? 
SS ST SS ES VEN CREREINOME Smartt meme 
ree ee 
2. 











re aceon 


earn - ane a Rosell ; I 
- vid, in the ens ‘of His ser - vant - wt 


FP |e * we eB i aaeteeiaeieemeneiiiiaal 
_ pr : —= —- me es 
oo 2= == == 


vid, in the house rr His ser - vant vid; As Hespake by the mouth of His 





























Bt eS eS i === —— 
a = = =: je a ea aed as = SF: aes 


se 32 


rrr 
= 
11118 
NI 














: y ~ a a 2 — mf ae oe 
Ps? 9-— == E oO 


~ ~ He spake by the mouth of His ho ——¥ Pro- phets, which have — been 


ee 


v which have been 


TTT? 





























He spake by the mouth of te ‘ho - ly  Pro-phets, ts, which have —_ been 











ee a ee ee eee 
= 
ho - ly ie. phets, which have been 








oF ee SS 7S St 








errr 
e 











— 

o pa, ene en Ta ——e— =o—+ 
a SS On a 0 2 a < ~~ ame 

— ce ENN eo 2 A TONS RRS We ARS ae \ecceeaeeiatapaeaes sna 

since the world be - gan, which have been since the world be ~ gan; 

ali soapmenimranntdngsdieioas ess pepncmanaret -aannacunieemenenaesonniion one aieienaen mane a ne 
Pp > ' = = = ee — = pear perene =f 

o- Se A SS ee 2 H SOS ones va 
i i > eo co: oo: 
since the world be - gan, which have been since the world be - gan; 

















, eS SS TT eee ann ——________— _ rit, ; 
Se ee 





since the world be - gan, which have been since the world be - gan ; 




















i as a _ & 2@ 2 -¢ 8 ee ae 
= =o a ee ee =——} 
2 Dipcoaelielanences nore — ———— aero Feae Amen! Garam = 


since the world be - gan, which have been since the world be - gan; 





3), ae eg eee ig ee 
ss ip Sim: == =~ >— a se eS 


ok 
PF Pret rp 








| 


al —— ———— + = 
i Seaadutaienens eS = wen -_ 





| . 

= - | ! l - | i Dintemscess ttn | 

Se 7 aS a So Se tg—soae Ct) a m —- Sea 
2 2 a == = = 


(3) 








XUM 





BLESSE 
a tempo. 


~~ (ae eae | | pore OF 
a ss 








Seg SS PO fA ES ONES NE Se ame 
Bless-ed be the Lord, the Lord God of Is - ra- él, “he He hath oi it-ed, vis-it-edand re. 





D BE THE LORD GOD OF ISRAEL. 























a 


—bpy——4.tempo._ san enaiaatcacie inet iehien — a a 
a et ees es een 
ee 


Bless- ed be cz Lord. the Lord God of !s~- ra-el, for Hehath vis-it-ed, vis-it -edand re. 








ee eee 








— n.a.tempo. 
aes \o—p 0 to ete : 
Bless - ed be the Tok ~ the Lord God of - eo a. = He hath visit: ed, vis- it - ed oo re 


= nee acnnssigeitiaieestties Mosinee * Oo be « 2 
-===5 > —— = =5 es am e-ehe-s a 
= a fore — = eave 











+ i 
= a be 5 aol Lord God, the =a a Is - ra-el, for Hehath  vis-it-ed, vii — re . 











ry, - <4 


Gt. f a tempo. 
' 






me an ome oe 

ma” as cee Ne ER ae EO a en Se 
a a ae eee ace [oot 

“+ deem . - ed His peo- ple, . » . He hath vis - it-ed . . and re-deem-ed, re - 


espace ee sag5 



































—— = - 
- deem-ed His > - ple, ‘Te - deen 


| 








m-ed His pe ple, hath vis -_ it - 





oO 2h «a. 


Se eee 





Pr 
























































— rit. —~ 
rm yo ae 
=== } PSS ee fe of + —— 
a a 2 +t : a 
deem-ed His peo ple, bless-ed be the Lord, less. ed bethe Lord. , . _ 
_ip Fit, meibimeiiembeti eaieens is ain 
Bi - = <= = — ——F | I 
eae —— — 





= > éonallh sed Gd Bab iad bless-ed he the Lord. 





















“ prit,. : 
Gre ae _ : = 


rit. 


oe ee 
bless-ed be the Lord, bless-ed be the Lord. ‘ : ° 














~ 
- = oe 











- deem-ed His peo - ple, 


= 
oe. 





- —ts Co @ea-——— — 
OPS SS SEL 
Pope 1 
| o ~@* 


<r — ee 5s oe ae = 4 
a At - S55 SS SSS _ = 





bless-ed be the Lord, bless-ed bethe Lord. 























| 


| 








ey FRY 


| 
4 


{ 


LK 


\ 


ly 
ld 


Ps 


eth 


heen 





— 


ee 


we [hy sy 


~ HEY HH = CL PUP 


SH+H 





UM 






BLESSED BE THE LORD GOD OF ISRAEL. 

















Andante. Futn. Sopranos. 
SATE ISR RS TTR SOMES TSN T -_— = 
—————— SSS ae 
: ~ - : ENE Oe a ——— 
\ Thou art fair- er than the children of men, full of grace are Thy 
Andante. @ — 72. _ — 

















———— 
GP +s == ‘3 — 1s = 
























































— 
a ja en ——— . ‘ 
<r ee =e Aa ree at ir samara _—? So Ss 
mi mS a sietadaniana mo sania —I3—— 
Thou art fair - er than the chil-dren of men, 






















































_ PP cres. _ =. 
eee 2=S 5S: 
ne oe —_ oe 8 

full of grace = are Thy lips, full of grace arethy lips, Thou art fair - er, art 





- me oe tee = 





















































ay } <4 ; eres. 
2 t eooe —— S—- j T or Sra 
— as oe 
poaeaeyuseeidaensminendieetaeaia aa ee . ove te oe I 1? a an 
v - es am 4 
fair-er than the chil - dren of men, full of grace are Thy lips, full of 






































ee 








be - cause God hath blessed Thee, 





re 


ete. 


bless-ed Thee for ev - er, hath bless-ed Thee for ev 


BLESSED BE THE LORD GOD OF ISRAEL. 

















SS SS SS SS | = 
= t 








= 








~~ 
Lf =-2==—===--= = 






































ev er, for ev . . a .« ; ; Thou art fair - er than the 
- —_— 
—e ee ee — a : 
<a ——- 
| FF 
pP 
a tempo. 





— —————_——_— - - —_ 











ee 






































eee t Scr Same 7 £ 
SS ee ee 





cres 
———= 
be eS op eee 
= “me 3 Bt : 

chil-dren of men, full of grace are Thy lips, Thou art fair-er than the 
= eee een = — — ———_—+ —}+- = 
——~ sm —- eo ——$+t ——_g— 4 
= == some “3 —e 2 

4 x ts ~« - 


cres. = | = 





chil-dren of men, 





! be . 
@o. .¢__ _~ 











1 \ 








—_ 


ex 








full ofgrace are Thy lips, 





@ @. 
— oe 
t + 


T 


e 
Ley: <A FE LT Te eS = a eee oe ee — coe a ee 4 
Se ee = = —_— a 














* a Frnt 

















full of grace are Thy lips, be - cause God hath bless - ed 


ee 











Thee 








_—_——= Oe O—E—T——Ke—ee_eeeeee ° 
== ——— ee a 


for 





————_.— . 
dim. 














ev 


er, Godhathbless-ed Thee for 

















3} 
vif 





i 
iid 















BLESSED BE THE LORD GOD OF ISRAEL. 


Allegro vivace. (quasi presto.) 



































, Sing, 8) 
Allegro vivace. (quasi presto.) O = 138. 


2: 
8 6 ae 
| (ome 3 S——_se-+a—a_—e 
xy ———ots-o 


Gt. Diaps. with Full Sw. coupd. 








= ‘TENORS. _— Sane eee a — . i aiiaitaiaansiaiiiaiani 
aah teen — SSS so 
Selieanendgincabieiessw-vonsting a sneetihintnnscniatnamiansanpeaasdtiaeatian a ma — 
G3 — = ss 4 — 
Sing, O daughter of Zi on shout, 0 
































eo) 
Li 
\ 
4 
rT 
ny 
Th 
if 
Hi 
tid 
He 
Tid 
HH 
HAL 
's 
H 
tH 





















































w > => ad 
OT RE Last RN Sn RRR = Mae ers Sete Geen 
—— aI == == -o- —— 
> poannnenesienantlianadicamer a wo coninall OE RESPEC OE t 
daughter of Je -m ~-_ sa- lem: be - hold, Thy King, Thy 
= IP eS Oe 8 - ae 38 —-- a — 
-4— —— = } = —— =e ———— = + 
a SE ae a —— t t t 
~ danghter of Je - ru sa - lem be - hold, Thy King, Thy 





























@ cat 

4 | 

i} dll 

L 

L +H 
i 
j a | 

| 

| 

ti 

a | 

Hill 

oh 

qu 

ine 

su 

HH 












































ee oo es > 
sees a S — — at ters — a 
 ———____ —- +—-S = Se ee - . i Ca a 



































af King. P ‘ - com - : . eth un - - - = to thee, 
Ore r-% & o2- _ ~@- 2’ 
a — | --——__— —,_@ a | 32 @- 7 — — eo 1 lo Md Wo 
Kk re — =n — - Sconces rut — —— | a 
Se: seneneoee LE ATL iunuininamiemecmnea I —— Oe? -p-z 
King com - - - eth un - - - - to thee. 
g 1e 



































= ro} } a 5 
I I | a Zz 
—_ uo Ww 
= Allegro con spirito. F Stately. 








r mreetanaen : 








- gels, from the 























ET TRV a Sy 
es SS SE eS == St 















































—s 1 a o— ™ 
e An - gels,.. from the 
“9 ec Toa = entenapees — SSRN aN me Te 
Ps = } = = j—3S =- = 5 
x5 = { | = SS 
An - gels,.. from the 
sapaen On AR HEREC 7 = aaa — ee 
NO Se a 4tae= ee ==: SSE Se: 
=e = . ; 
Allegro con spirito. O = 60. . ¢ An gels, from the 





, - - sa +¢ : 
2 b 1<— as —} 4 . gem SS esas 


a o 












; suoenallll —o—g— 7 —o— . t 
Gt. Full Sw. coupd. 




















The Musical Times, 









































October 1, 1908 BLESSED BE THE LORD GOD OF ISRAEL te Senay 
w =~ eee ae ee ene SRT eS Tee 
ate =o 5 a4 ee eee eo ee 
= 7. ed wa CE ERNE ASE REDS SN SER ewe oe nae 
S realms of glo- ry, Wing your flight oer all the earth; Ye who sang cre - a - tion’s 
RSS SRNR AE I eg ————+ 
—— = = SS SS SS SS SS 
a —— —— st — to - —— SARE se 
. —— nO Qq-— Rat <1 a 2 a ne a 
realms of glo- ry, Wing your flight o'er ll the qualia Ye who sang cre - a - tion’s 

























































v realms of glo - ry, Wing your flight o’er all the earth ; Ye who sang cre - a - tion’s 
= - i 
an t= Te SES SSI eS 
= = a 
all the earth; Ye who _ sang cre - a - tion’s 
—_ as ee 
—> —— Se Ste ——- 
Greate o— | ie 
i 

ao- } ! ! ! . s 

- - a e | 

a -B—¢-6-- 2 — no 
ma ee ; aes Re Sa + 

= —_ —— ——- 











Now eats Mes - si - ah’s__ birth; 








a > Se eS Set 


Come and wor - need Wor -ship Christ, the 


new 





<= 





rae a ee 


===: a; 
— oo —o—a —s 
sto - ry, Now pro-claim Mes - 





i - ah’s 





wor - 


= SSS SS SSS SS =E: 
birth ; Come and 


=i: 


ship, Wor-ship Christ, ‘the 


new 





_— 


oF Ce 











1 + 
1 i 


a 





= 





: = ae 
. Now pro - claim Mes - si - ab’s birth ; Come and wor - ship, Wor - ship Christ, the new - 




















— = on nee en oS -—2 nee 
a “a fo ST Sr. == st t— fe 
sto- ry, Now pro- ‘ain Mes - si - ah’s birth; ‘Gum and wor- ship, Wor - ship Christ, the new - 











































































































— 
‘ - = + 4 = 
=? : I 2 oo ee or 
é > ee os ~ 
<= SS 
born King. A - - : - - men, 
” see he } om = 
<= [SS JS — 
6 neem —— or renee ee te —— “ > 
oO 
- born Kin ry A men, 
& 
oS — oa. ; 
=» — - — 2 aan a = 
(< —s o—-o— = foe oF — 
' born King. A . . men, men 











5h 











oateialiainaaats SS 
4 —— —H 


a 
5 p—e— | = = = === —— eS SS SS 



























see = 
born King. A men, . aaa: rs aad - - - men. . . 

 —— = —— Se eer 
ne =< — om —s- ——————— = : 
— a | oe va. 

_ o 

f@s- ; = 

SS= 








The Mu 
This 


THE 


A GRE 
absorbing 
and temp 
much abc 
of these e 
fervid ps 
old custo 
emotional 
vice, geni 
commerci 
for chor 
blunderin 
criticism 
left with t 
formative 
than it is. 

Can th 
providing 
moulding 
converse | 
Welsh ex 
tialities o 
Some are 
fruitless « 
sanguine 
be vitalise 
especially 
attraction 
future of t 
education 

Fifty ye 
housed th 
have been 
and subst 
persons, \ 
precincts 
provide a 
audience | 
the site 
pedestriar 
The rain 
wind was 
physical 
audiences 
rendezvou 
crammed, 
happen ? 

Did Lla 
with regai 
Partly, it 
town heavy 
and the | 
accordanc 
This being 
Llangoller 
responsibi 
and elabo 
Composers 








(UM 


The Musical Times. 


EXTRA SUPPLEMENT. 


October 1, 1908. 


This Supplement is part also of the October issue of THe ScHoot Music Review, and can be obtained with the 
Review, Price 14d. 


The 


Competition Sestival Recor 


(COMMENCED AUGUST, 1908.) 


THE ROYAL NATIONAL EISTEDDFOD. 
LLANGOLLEN, SEPTEMBER I TO 4. 


A creat Welsh National Eisteddfod 
and temperament. You can scarcely claim to know 
much about the race unless you have sat through one 
of these extraordinary functions. Here are mingled 
fervid patriotism, intense love of language and 
old customs, pathetic hopes and fears, thrilling 
emotionalism that binds a multitude into one as in a 
vice, geniality and responsiveness to humour, crude 
commercialism, artistic craving, splendid capacities 
for choral performance often badly officered, 
blundering ineptitudes, and imperviousness to 
criticism and advice, friendly or otherwise. One is 
left with the thought that the Eisteddfod is a powerful 
formative force that might be even better directed 
than it is. 

Can the Eisteddfod do more than it does in 
providing vent for the aspirations of the race, and 
moulding its artistic methods and aims? Intimate 
converse with some of the keenest and ablest of the 
Welsh exponents of views as to the utility and poten- 
tialities of the Eisteddfod, reveals divers attitudes. 
Some are deeply dissatisfied, and wearied with their 
fruitless endeavours to effect reforms. Others are 
sanguine that by united efforts the Eisteddfod can 
be vitalised and made far more useful educationally, 
especially as regards music. As music is the supreme 
attraction of the Eisteddfod, it is obvious that the 
future of the institution is in the hands of the musical 
educationists. 

Fifty years ago the beautiful valley of Llangollen 
housed the Eisteddfod, and now again the townsfolk 
have been privileged to be the host of hosts. A huge 
and substantial pavilion, calculated to seat 15,000 
persons, was erected on a sloping meadow in the 
precincts of the town. The slope was utilized to 
provide a natural terrace of seats that enabled the 
audience to see the platform. The disadvantage of 
the site was that it was approachable only by 
pedestrians via muddy roads and a churned-up field. 
The rain fell pitilessly nearly all the time, and the 
wind was boisterous and cold. Yet day after day 
physical inconvenience was braved, and large 
audiences trudged through the wet and mud to the 
rendezvous. On the wettest day the pavilion was 
crammed, Where else than in Wales could this 
happen ? 

Did Llangollen rise to the greatness of the occasion 
with regard to the main objects of the gathering ? 
Partly, it must be gladly conceded. For a small 
town heavy monetary risks had to be encountered 
and the business heads had to shape plans in 
accordance with inexorable financial necessities. 
This being so, it is to the everlasting credit of the 
Llangollen Committee that they undertook the 
responsibility of presenting at their concerts two new 
and elaborate choral and orchestral works by Welsh 
Composers, and Mendelssohn's’ great oratorio 


affords | 
absorbingly interesting studies of Welsh character |cannot be so unreservedly praised. 
jimposed at the competitions were generally not 








“St. Paul.” That the enterprise was fully justified 
and rewarded by success is recorded in The 
Musical Times, p. 662. 

Other important sections of the musical scheme 
The tests 


adequate to the importance of the occasion. The 
great audience listened apathetically, and the com- 
petitors, especially in the choral sections, often sang 
perfunctorily. That Welsh composers should be 
well represented at such an event goes without 
saying, but surely samples of the cream would have 
sufficed instead of the skim-milk thrust upon a 
disappointed audience. What possible advantage 
can it be to Welsh composers to demonstrate their 
weakness rather than their strength? If Welsh 
musical art had developed some special and 
characteristic excellence that differentiated it from 
cosmopolitan art, it would be right that it should 
have full scope in such an arena. But what traces 
were there in the music presented of such a distinct 
school? The ideal programme for an event of this 
magnitude and possible influence must be selected 
mainly with a view to present masterpieces of 
European art, to widen the outlook of conductors 
and choralists and to force the study of the highest 
technique. By thus coming into touch with the best 
that the world affords, Welsh composers are far 
more likely to develop their capacities than by 
continually listening to one another’s compositions. 
Then again, the Welsh race has a genius for choral 
performance that is universally acknowledged and 
admired. The glorious heritage of fine choral music 
should be theirs, and yet they will not, or at least do 
not, trouble to explore the paths that lead to this 
wealth. On the whole it must be recorded that the 
Llangollen competition programme was a set-back 
for the cause of musical education in Wales. 

A matter of some gravity must now be mentioned. 
The programme issued to the public day by day 
gave a list of entries in the various classes, and the 
inference was natural that most of the announced 
competitors would appear. Yet this was very far 
from being the case. Statistics are given below of 
the entries and appearances in fourteen classes : 


COMPETED. ENTERED. 
Chief choral oe ee ee 4 9 
Second choral .. oe a 6 13 
Male-voice 5 8 
Female-voice oe ° 3 10 
Glee and sight .. oe os 3 8 
Children's choir .. . 8 I2 
Boys’ choir ee I 3 
Orchestras o e- oa o 3 
Baritone solo... - - 6 39 
Bass solo ‘ 14 30 
Soprano solo 24 38 
Duets (male) 4 18 
Quartet oe ° } 16 
Quartet (male) .. ee ee I 16 





Total .. 83 
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The programme suggested over 5,000 competitors, 
but during the whole four days not more than 2,000 
appeared. Now it would not be fair to blame only 
the Llangollen Committee for this lamentable failure 
of promise compared with performance. It is the 
system that has grown up in Wales that is at fault. 
Entries are constantly made quite casually, and 
accepted without further inquiry. Their number, 
and sometimes their quality, serve to grace the 
programme and entice the public. What is needed is 
an entrance fee which may be refunded on appearance, 
and that the Committee should endeavour to 
ascertain before the day’s programme is issued who 
is likely to attend. Even in the best arranged 
competitions some competitor will fail to appear, 
but Llangollen has in this matter made an unenviable 
record. 

Some smaller matters may be mentioned. A 
placard on the platform should inform the public of 
the number and class of the competitor performing. 
Shouting from the platform is a sorry substitute for 
this obviously business-like and convenient arrange- 
ment. Then, small events and adjudications, 
mercilessly conducted at great length in dumb show, 
should not be allowed to stand in the way of the 
most important competitions, in which hundreds of 
competitors are wearily waiting to take part, while a 
turbulent audience gets more and more exasperated. 
Lastly, when choirs and conductors have been 
captured and placed on the platform, they should 
not be permitted to still further delay the proceedings 
by leisurely arranging, deranging, and rearranging 
themselves and the pianoforte before making a start. 
It seems that no conductor, in the opinion of the next 
conductor, knows how to place a pianoforte properly. 
One of the choirs at the chief choral competition 
was allowed to occupy the platform nearly forty 
minutes, although the music performed lasted only 
thirteen minutes. 

The adjudicators were 
Mr. D. Emlyn Evans, Mr. David Jenkins, 
Harry Evans and Mr. J. T. Rees. 


Mr. Coleridge-Taylor, 
Mr. 


THE CHIEF CHORAL COMPETITION. 
Open to choirs of from 130 to 180 voices. 
and /5 worth of music for the conductor. 
prize. 


Prize {150 
No second 


TESsTs. 
(a) Chorus (acc.) ‘* Insulted, chained "’ 
D, Emlyn Evans 
(b) Chorus (acc.) ** Ye nations "’ Mendelssohn 
(c) Chorus (unacc.), '* The Hill of Calvary "’ 
J. H. Roberts 


Four choirs sang out of the nine advertised as having 
entered, They were allowed to sing the pieces in any 
order they chose. In the criticism given below the 
pieces are identified by the letters given in the foregoing 
list. 

Tonypandy (South Wales), under Mr. D. Evans, sang 
first. In (a) they displayed resilient rhythm, prompt 
attack and abundant vitality. The crispness and certainty 
of the execution were evidences of skilful drill. The 
tone and blend were not first-rate. Altos were weak in 
the balance, and the soprano quality was wanting in 
sweetness. There was little rich resonance. In (b) there 
was again conspicuous rhythmic unity, but accents were 
exaggerated, and for such a piece the rhythm was too 
pointed and jaunty. The alto tone was thin, and at times 
wheezy. The end Maestoso was taken too slowly in 
defiance of the composer's direction. On the whole an 
industrious but not striking performance. In (c) the 


intonation of the sopranos was untrue and there was 
rarely a beautiful chordal blend. The interpretation was 
non-temperamental 
a whole tone 
Chester, under Mr. J]. Sheldon, sang second 
gave a masterful performance of (a) 


Tenors were excellent. J itch fell 


They 
Clear finish and a 


beautiful tone were conspicuous features. They caught 
the nervous dramatic conception of the composer. A 
climax near the end was imposing. The ample resources 
of the choir were skilfully managed. The (b) piece was 
sung with considerable dignity. The tone, although 
attractive, had not sufficient fulness for this piece, and 
the sopranos lacked the brilliance called for. The 
reading and choice of tempi showed good judgment. 
The last Macstoso made a fine climax to a good if not 
first-rate performance. In (c) the beautiful tone and 
refined style told effectively, There was mood in the 
expression and the blend was often very sweet. The 
rhythm was inclined to ponderousness and missed 
delicacy. A well-wrought-up climax was a good point. 
The last page was a half-glow instead of something like 
a blaze. 

Rhymney Gwent, under Mr. Daniel Owen, sang third, 
In (a), which they sang in English, the rhythmic attack 
was often excellent, and there was correct mood in the 
expression. But the tonal attack was often uncertain, 
suggesting that some of the singers were not sure of the 
notes. The general impression made was fair, but not in 
any way striking. In (b) the tone was not resonant and 
blendful. Sometimes it was penetrating and thin. The 
rhythmic treatment was too sfaccato for the character of 
the piece, and the ends of phrases were often too sharply 
cut off. The fugal movement was pretty and dainty, 
rather than firm and dignified. The last Maestoso was 
taken Adagio, and so an effect designed by the composer 
was lost. In (c) great feeling was displayed. The 
expression was tender, touching and sincere. Basses 
lacked body and the intonation was not secure. But 
notwithstanding technical faults the interpretation was 
a fine one. A whole tone was lost. 

Llanelly, under Mr. John Thomas, sang last. In (a) 
the pace was quick, the attack vigorous, and the execution 
generally fluent. There was a tendency to over-emphasis. 
The fine drill of the choir was unmistakable. The tone 
was always good, and the expression, if not very dramatic, 
had some colour. In (5) the fine massive tone, especially 
of the basses, told splendidly. Great fervour was 
displayed, and there were adequate resources in the choir 
for the big climaxes. The last Maestoso was taken Lento to 
the detriment of the effect. In (c) the opening was sung 
pp without being called for, but the tone-blend secured 
here and later was certainly beautiful. There were too 
many forcible accents for a piece demanding Legato 
rhythm and a generally smooth Cantabile. Nevertheless 
the interpretation on the whole was thoughtful and 
appreciative. 

At the adjudication, Mr. Emlyn Evans, speaking in 
Welsh, said the competition was an interesting one, but 
not by any means the best that had been heard ata 
National Eisteddfod. Good renderings had been heard 
that day, and at least two of the four choirs had in their 
performances attained a standard worthy of the 
Eisteddfod. 

Mr. Coleridge-Taylor said that the adjudicators experi- 
enced some difficulty in making a final selection between 
two of the choirs which were very near to each other in 
merit, and they had based their decision on a certain 
point, which he would mention later. The fault of the 
Tonypandy Choir was the weakness of the altos. In the 
unaccompanied piece, though the rendering was rather 
impressive, the choir dropped almost a tone. The 
preliminary fuss made on the platform by Chester was 
very irritating, at any rate to the adjudicators, and quite 
unnecessary. But when the choir did sing there was 
certainly a good deal worth listening to. Several small 
mistakes were made, but the noticeable features about 
this choir were its beautiful and musical tone. The 
intonation was excellent and also the phrasing. The 
words were pronounced so that they could be heard 
perfectly well. Pitch was maintained throughout, and 
the singing was undoubtedly impressive in every way, 
There was a certain amount of over-accentuation. 
Rhymney Gwent lost the pitch, and the intonation was 
at fault more than once. The singing of Llanelly was 
extremely fine, and well-knit together in the chorus 
‘Ye nations,"’ and the (c) piece was full of emotion of 





the best kind. The pitch dropped a little, but everybody 
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ght dropped at the same time, so that it was not noticeable. 
i The singing of the last chorus was not so good as the 
Ces other two pieces. The adjudicators had to base their 
decision on a rather fine point. Should they give primary 


igh consideration to accuracy, or should they select the 
ind choir which sang with the most emotion and real 
he feeling, in spite of, say, just one or two minor errors? 
nt. They came to the conclusion that emotion should 
not be the governing factor in this case; therefore they had 
nd no hesitation in giving the first prize to Llanelly; 
the Chester made a very good second. 
‘he On the second day the smaller mixed-voice choirs 
sed (65 to 80 voices) competed. A list of thirteen choirs was 
nt. given in the programme, but only six choirs sang. The 
ike prize was £50, and the tests were: 

(a) ** The gliding river "’ ee ee T. Price 
. (b) ‘‘ The angels’ chorus"’ Miss A. J. Williams 
; 
he Neither of these pieces, whatever their utility in other 
in, directions, was fitted to occupy the attention of well- 
he equipped choirs on such an occasion. Nantlle (Mr. T. 
in Powell) sang with pure tone and in a refined style. The 
nd altos were not a sufficient balance. On the whole their 
he performance displayed good technique and natural 
of expression. The choir was well governed by the conductor. 
ly Wrexham (Mr. G. Rogers) needs a good deal more 
y, drill before it can hope to attain success. Much of their 
as performance was loose in rhythmic attack, and the tone 


had that peculiar murkiness born of uncertain tonal 
e attack. The altos were weak. There were glimpses of 
25 effective expression that showed appreciation. Maelor 
it (Mr. John Wright) gave a rather fine performance of (a), 
and there were stateliness, effective climaxes and rapturous 
expression in their interpretation of (b). Holyhead 
1) (Mr. Hugh Williams) is a fine choir. The tone is 
n mature and richly resonant, and their technique is 
excellent. There was no special charm in the rhythmic 
treatment of (a), but the general effect was gratifying. 
In () the beauty of tone and grace of style held the 
attention. It was evident that the conductor was an 
interpreter. A climax was missed, and there were slight 
failures of intonation. But it was clear that the choir 
had earned a high place. Coleford (Mr. J. H. Evans) 
gave a striking performance of (a), although the intonation 
of the sopranos was not always true. Some crescendos 
were well proportioned. The tone was pleasant and 
blendful. In ()) the singing was perfunctory and unim- 
pressive. The tone again showed the good resonance of 
the choir. Trecynnon (Mr. W. Gwynne), a South Wales 
choir, sang (a) with intense expression. As interpretation 
the performance had much charm but the intonation was 
not satisfactory. In (b) the whole choir sang flat against 
the accompaniment. The consciousness of this no doubt 
paralysed the singers. If this choir can correct the fault 
of bad intonation, its good qualities should place it in a 
high grade. 

The adjudicators placed Nantlle first, and specially 
commended Holyhead. 

On the third day the most interesting musical event 
was the children's choir competition. Twelve choirs 
had entered, and actually as many as eight competed ! 
The prize was £iv, ard the tests were : 

(4) “Sleep, sweet baby"’ .. -- D. J. de Lloyd 

(6) *‘ Hail, merry playtime "’ os oo 2. Price 


—_—_——_ wv ews GS FS “Se” 


It was generally felt that the performances in this class 
were among the most satisfactory heard throughout the 
Eisteddfod. The Khos Jerusalem Choir (Mr. T. Hartley 
Davies) won the prize. A detailed criticism is given in 
Tae Schoo: Music Review, on page 102. 

On the same day the ladies’ choirs competed. Ten 
had entered, but only thiee sang. The tests were : 


(4) ‘‘ Bring we blossoms ' in .. Schumann 
(6) “ Flowers of May" .. ee T. Owen Jones 


Bangor (Mr. Thomas Themas) gave only fair perform- 
ances. The tone was rich, but the rhythm lacked grace 
Pontypridd (Mr. W. Morgan) gave a good interpretation 
of (b), but the intonation was unsatisfactory and the tone 
lacked beauty. Khymney (Miss Mary Richards), to which 
choir the prize was awarded, caught the right conception 
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of (a) and sang with unity and generally beautifully in 
tune. In (b) the treatment showed correct judgment. 

The fourth day was looked forward to with much 
interest. The male-voice choirs were down to compete, 
and as Wales is particularly strong in this department of 
choral activity, a good contest was expected. Eight 
choirs had entered, but three deserted and only five sang 
The prize was {50. The choir had to consist of between 
fifty-five and seventy voices. The tests were : 


(a) ‘* Treasures of the deep’ -. J. H. Roberts 
(b) ** Sons of Gwalia"’ oe -. David Jenkins 
(Both accompanied) 


Manchester Orpheus (Mr. W. S. Nesbitt) was the only 
English choir to appear. In (6) the tone was rich and 
the execution fluent and highly finished. The expression, 
if a trifle formal, displayed no exaggeration and was 
always in good taste. Enunciation was a strong point. 
In (a) the basses were magnificent, and the expres- 
sion caught the correct moods. There was no 
high colour, but rather conspicuous restraint. The 
execution was always clean, polished and refined. 

Bargoed Teify (Mr. Tom Luke) in (a) soon began to show 
uncertainty of attack, and actual mistakes were made. 
There was some emotional expression and a dramatic 
climax, but these virtues could not balance the faults 
and inaccuracies of the singing. In (b) the rhythmic 
attack was crisp and clear, and the expression had 
remarkable intensity. Intonation gave way ominously 
in one place, and there were uncertainties as to notes. 

Meibion Penmachno (Mr. J. E. Roberts) sang (a) 
laboriously. The tone was strained, and the tenors did 
not blend together. There was much ragged attack. 
The duet was nicely sung, and later there were agreeably 
sung passages. The end was loose. In ()) the blend, 
notwithstanding occasional roughness, had a resonant, 
tuneful ring. There was some ragged attack, and the 
ends of phrases were loosely quitted. The pianist had to 
help rather obviously. The climax was well conceived 
and was dramatically effective, although rough as music. 

Meibon Dar (Mr. E. J. Clement), singing in English, 
gave an impressive performance of (a). Their style was 
dramatic, and the tone full. The basses were often 
very fine. The execution was not certain, some of the 
singers not always striking the ‘‘centre’’ of the pitch. On 
the whole the expression was excellent in intention, but 
the excitement of the execution tempted some singers 
over the boundary of good tone. In (b) there was much 
highly temperamental expression and _ considerable 
control. A certain B double flat was shied at. The 
finale was first-rate. Meibion Y Moelwyn (Mr. Cadwaladr 
Roberts) gave a vigorous rather than a beautiful per- 
formance of (a). Sometimes the execution was brilliant 
and exciting, but the ear was offended by unmusical tone 
and uncertain intonation. In ()) the same qualities were 
evident: warmth of expression and loose execution. It 
was a full-blooded interpretation, disdainful of details 
and exactitude. 

The result seemed doubtful, especially in view of the 
reasons given for decision in the chief choral class. 
Would the adjudicators be swayed by emotional 
interpretation or by regard for refinement of tone and 
good musicianship, plus only fair colour ? 

Mr. Harry Evans gave the adjudication. He prefaced 
his remarks by a reference to Mr. Coleridge-Taylor's 
adjudication in the chief choral class, which had been 
held to glorify emotional interpretation regardless of 
technical perfection. Mr. Evans declared that Mr. Taylor 
did not intend to lay down such a principle. Accuracy 
and good technique were indispensable requirements of 
good performances, and only after they had been met 
could emotionalism come into the balance. In the case 
of the male-voice choir competition they had heard 
emotional singing associated with inaccuracy and faulty 
execution. But the Manchester Choir had given 
admirably correct and refined rformances of both 
pieces, and with these qualities had contrived to sing 
expressively without exaggerating. The prize was 
therefore awarded to them. 

This decision, coming from four Welsh adjudicators 
and only one Englishman, could not be challenged on 
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the ground of national bias. But anfortenately, owing 
to the propensity of Welsh competitors to question all 
decisions against them, there has already nm some 
regrettable newspaper correspondence on the subject. 

The results in some of the other classes were as follows. 
In the glee and sight-singing three competed of the 
eight that entered. The test was Pinsuti's ‘‘ Spring 
song,"’ which is not a glee. The sight-singing was fair. 
Maelor and Clifton Glee were bracketed first. Some of 
the solo-singing was remarkably good. The successful 
singers were Mrs. Maud Lovelace (soprano), Miss 
Winifred Lewis (mezzo-soprano and contralto), Mr. 
Watkin Hughes (tenor), and Mr. W. H. Edwards (bass). 
The only male-voice quartet to appear out of sixteen 
that entered was Mr. Hopgood’s party, and they were 
awarded the prize. Olga Harte, of Liverpool, gained 
the junior violin prize, Sydney Northcote (Bargoes) the 
junior pianoforte prize, and Ethel Jones (London) that 
for the seniors Jenny Jones (Cardiff) gained the 
violoncello prize. There were nine competitors and 
some of the playing reached a high level. 

A prize of f10 offered for the composition of a 
pianoforte and string quintet, and open to the whole world, 
was awarded to a German composer, Heinrich Schalet, 
of Munich. Another composition prize was " for the 
best opera to take about 14 hours to perform.'’ The 
prize offered was {20. There were no entries. 

W. G. McNaveurt. 


SALTAIRE. 
September 12. 

The prize-choir of this town has resuscitated the 
competition which used to be a useful section of its work. 
Six mixed-voiced choirs sang ‘*The sands o’ Dee"’ 
(Myles B. Foster) and own-choice pieces. Crosland Moor 
Wesleyan (Mr. R. H. Dyson) was first. Five men's-voice 
choirs sang ‘‘ Hohenlinden"’ (Cooke) and own-choice 
pieces. Nelson Arion Glee Union (Mr. Lawson Berry) 
was awarded the first position. There were also classes 
for soprano, bass and boys’ solos. Mr. H. A.J. Campbell 
was the adjudicator 





NEW BRIGHTON (LIVERPOOL) EISTEDDFOD. 
September 19. 

The adjudicators were Dr. Koland Rogers, Mr. Harry 
Evans and Mr. Dan Price. Four choirs entered for the 
chief mixed-voice choral competition, in which the tests 
were: ‘' He, watching over Israel '' (Mendelssohn) and 
‘The river floweth strong, my love’’ (Dr. Rogers), a 
selection that did not afford the charm of novelty. Mr. W. 
Tattersall’s Southport Choir won an undoubted victory 
with nearly perfect performances. The other choirs 
were Colne Valley (Mr. T. E. Pearson) 2nd, St. Helens 
(Mr. H. Berrey) 3rd, and Talke (Mr. J. Whewall). In 
the male-voice competition ten choirs entered, and only 
one failed to appear. The following choirs sang : 

Warrington Male Choir. 

Warrington Apollo (Mr. H. Berrey). 

Goodshaw Glee Union (Mr. Burnel Peel). 

Talke (Mr. J]. Whewall). 

Liverpool Cecilia (Mr. J. S. O'Reilly). 
znd, Wigan Harmonic (Mr. Arthur Bullock). 

Hindley Co- -operative (Mr. J. Layland). 

1st, Habergham Glee Union (Mr. E. Hitchon). 

3rd, Nelson Arion (Mr. Lawson Berry). 
The test-pieces were : ** The beleaguered "' 
** Must I then part from thee '’ (Otto). 


(Sullivan) and 


BLACKPOOL. 
October 14, 15, 16, 17. 

We are informed that the entries here constitute a 
record even for this mammoth festival. There are 366 
vocal soloists, eight first-rate choirs in the challenge- 
shield class, nine in the second choral, six in the female- 
voice choir class, and ten in the male-voice classes. 
There is thus every prospect of a first-rate success. The 


present holders of the mixed-voice challenge shield are 
the Isle of Man Choir, which Mr. Looney conducts with 
such ability 





In the children’s classes action-songs will be as usual 
an attractive feature. 

A new departure has been made in the constitution ofa 
festival choir of 160 voices for the purpose of giving 
performance of works at an evening concert. On the 
evening of October 16 the following works will be 
performed : ‘‘Sing ye to the Lord'’ (Bach), ‘* Festival 
hymn" (Lee Williams), and ‘ Folk-song variations" 
(Rutland Boughton). 


BALLARAT, 


We have received the programme of the National 
Eisteddfod of Australia, to be held in Bailarat during 
October. There are sixty-eight classes in the music 
section. In the chief choral section the first-prize is 
£125 and the second {60. The test- “pieces are ‘' Praise 
the Lord’’ (Benedict), ‘' Daybreak’’ (Faning), and 
‘*Godhead throned in power eternal'’ (Mozart). 
Mr. W. Short, one of the King's trumpeters, is the chief 
instrumental adjudicator, and he will join the board of 
choral adjudicators. 


DATES OF COMPETITIONS 


(The following are in addition to the forty competitions 
announced in our September issue.) 


BIGGLESWADE.—October 29. Mr. Frank Creak, Saffron 


Road, Biggleswade. 


LeicestER.—February 26, 27. Mr. H. S. Smith, 


Y.M.C.A., Leicester. 


Morretu (WANSBECK, NORTHUMBERLAND).—April 2, 3. 
Mrs. Orde, Nunnykirk. 


LeituH Hitt (DorkinG).—April 28. Miss M. 
Williams, Leith Hill Place, Dorking. 


MorECAMBE.—May 5, 6, 7, 8. Mr. H. Powell, Musical 
Festival Offices, Morecambe. 


Vaughan 


NORTHALLERTON (SWALEDABE).— May 26, 27. Miss 
Charlotte Yeoman, Prior House, Richmond, Yorks, 
and Mrs. Ringrose, Northallerton. 

SouTHProrT.—May 27, 28, 29. Mr. F. W. Jackson, 43, 
St. John's Road, Birkdale, Southport. 


LONDON COMPETITIONS. 


(The following are the dates for 1909. We shall deal 
fully with the programmes and arrangements in the next 
issue of THE Recorp.) 


KENSINGTON.—March 2, 3, 4. Miss C. E. Denison, 
58, St. Mark’s Road, North Kensington, W.; and 
Miss Rawson and Miss I. Colville. 


Soutn Lonpon.—March 12 to 18. Mr. L. Lester Jones, 
49, Terrace Koad, Upton Manor, E. 


STRATFORD (FOR Essex AND Lonpon, E. & N.E,). 
March 20, 22, 24, 25, 26, 27 and April 3. Mr. 
J. Graham, 110, Station Road, Chingford. 


Ciuss.—April 3. The Hon. Maud 
Westminster. 


WorkKInG GiRLs' 
Stanley, Smith Square, 


ALEXANDRA P oe (Herts anp NortH MIpDLESEX)-— 


May 6, 7, 8. Miss Cecilia Hill, Wentworth Hall, 
Mill Hill, N.W. 

PgorLe’s Patace Musicat Festivat.—May 10—!}- 
Miss Edith Barran, 20, (Queensberry Place. 

Tue Nationat EtsTeppFop.—June 15, 16, 17, 


General Secretaries, Mr. W. E. Davies and Mr. D 
R. Hughes, 63, Chancery Lane. 
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